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"No €nd Neon”
Francois Morellet'nin Neon Calismalari Uzerine

Necmi Sénmez

1926 vilinda fFransa’nin Cholet kentinde dogan Frangois Morel-
let, Soyut Sanati farkli tekniklerle yorumlayarak, 1950'den gu-
nUmUze dek uzanan yarim yuzyil askin stregte, calismalarini "diri
tutmay!” basarmis ender uluslararasi sanatglardan biridir. Calis-
malarinda sadece geometrik formlari, ¢izgileri ve adirlikli olarak
siyah beyaz renkleri kullanan Morellet'nin kusaginin diger sanat-
¢llarina Kiyasla bu denli 6n plana ¢kmasinin nedeni nedir?

Huru geometri dilini tekrara dayall olarak kullanan bircok soyut
sanatginin aksine Morellet, calismalarina, gérsel oyunlara dayali
ve erotik cagrisimlarla yUuklu bir "deneysellik” getirmeyi basarmistir.

Calismalari Concrete Art, Minimal Art, Neo-Geo gibi akimlar
cercevesinde ele alinmasina ragmen, Morelletin bu edilimleri
asarak, sanatini guncel tutmasinin nedeni, izledigi farkli strateji-
lerdir. Frangois Morellet her seyden dnce Urettigi calismalarinda,
formlardan, tekniklerden dedil, "kavramlardan” yola ¢ikar. Onun
kavramlari, Soyut Sanatin sinirlarini asarak kara mizaha dayanir.
Bu kara mizah, eserlerine verdigi isimlerde, buldugu yeni ke-
limelerde ve mekanlar icin Uretmis oldudu (site-specific-uworks)
calismalarda en yetkin ifadeyi bulur. Morellet, "Géométrie dans
l'espace” yerine "Géométrie dans les spasmes” demeyi tercih
eder. Codu kez Fransizca ve Ingilizceyi de birbirine karistirr, ba-
karsiniz "Géométrie” birden "Geometry”, "Balangiore” aniden
"Balance-War” oluverir. Ingiliz dilinde de kelime oyunlarini sev-
digi icin, Sanat Tarihi s6z10g0ne ekledigi iki bulusu vardir: "No
€nd Neon” ve "Senile Lines” gibi. Bu ve buna benzer drnekleri
vermemin nedeni Morellet'nin Soyut Sanati savunanlarin aksine
calismalarinda geometrinin ve dizenin yarattigr tekduzeligi as-
mak icin gdrsel Kamasutra tekniklerini kullanmasidir.

I. Karsilagmalar

Insani qulumsetirken dusundiren bu essiz sanatgyi ilk kez 15
€ylul 1987'de Aya Irini'de 1. Uluslararasi Istanbul Cagdas Sanat



"No €nd Neon"
On frangois Morellet's Neon Works

Necmi Sénmez

Born in 1926 in Cholet, France, Francois Morellet dealt with ab-
stract art using different methods of interpretation and different
techniques and has become one of the rare artists who man-
aged to present his work with international recognition and ac
ceptance since 1950s. One could wonder why Morellet, who
used geometrical forms, lines and mostly black and white in his
works, moved a few steps further than his contemporaries. Con-
trary to many abstract artists who used plain and dry geometri-
cal forms in repetition, Morellet succeeded in imbuing his works
with an experimental aspect enriched with visual interpretations
and erotic associations.

He waos clossified as a member of movements like Concrete
Art, Minimal Art and Neo-Geo, but managed to survive them
and keep his art up-to-date thanks to his strategies. First and
foremost, Francois Morellet bases his works on not forms and
techniques, but concepts, which, in his hands, exceed the
restrictive and didactic boundaries of abstract art and reach
black humor. This dark humor finds its best expression in the
titles of his works, the new words he coined and site-specific
works he created. He prefers "la Géométrie dans les spas-
mes to Lla Géométrie dans l'espace”. At times, he brings €ng-
lish and fFrench together as could be seen with "géométrie”
becoming "géométree” and "balangiore” becoming "balance-
war”. He likes to play words in €nglish and even coined two
words which are now in the vocabulary of the art history: "No
end neon” and "senile lines". These examples are mentioned
to show that Morellet, contrary to champions of abstract art,
uses visual Kama Sutra techniques in his works to overcome
the monotony of geometry.

|. €Encounters

I saw this amazing person, who invites his viewers to ponder
while making them smile, on September 15, 1987 while ploc



Resim 1: Francois Morellet,
Transparence no 2, 1987,
Aya Irini Kilisesi, Istanbul.

Fotograf: Sanatginin Arsivi.

Image 1: Francois Morellet,
Transparence No. 2, 1987,

Hagia €irene Museum,
Istanbul. Photo: The artist's

archive.

Serqileri araclidyla sergiledigi minimalist tuvallerini yerlestirir-
ken gordum. €trafinda bir kosusturmaca vardi, "Duvara givi cak-
madan ben bu tuvalleri nasil sergileyebilirim” diyordu yanindaki
asistanina. Ona merhaba demek icin uygun bir zaman dedil-
di. Daha 6nce Askeri Mize olarak kullaniimasina ragmen Aya
Irini Kilisesi Ik kez cagdas sanat etkinliklerine sahne oluyordu.
Morellet, calismalarini sergilemesi icin davet edilen sanatgilar-
dan biriydi." Aglis sirasinda Fransizca bildigi igin Rabia Capa ile
tekrar yanina gitmeye calistiysak da kalabalik yuzinden basa-
ril olamadik. Frangois Morellet ve esi Danielle Morellet daha
sonra Macka Sanat Galerisini ziyaret etmislerdi. Ama onlarla
tanismam mUmkun olmadi. Aya Irini'de Morellet'nin mimari ele-
manlarin devami olarak yorumlanabilecek tuvallerine uzun sure
baktim. Gilberto Zorio ile birlikte en ¢cok onun calismalarini ilging
bulmustum. O siralarda ne fFransiz €nstitUst ne de Amerikan Kul-
tor Merkezi kitapliklarinda Morellet'ye ait bir kitap bulmak mum-
kun olmustu. Sonradan Rabia Capa kendisine hediye edilen ser-
oi kataloglarina bakmama musade ettigi gibi Ffransizca metinleri

1 Diger davetli sanatgilar: Jean Michel Alberola, Markus Lipertz, Michelangelo Pis-
toletto, Arnulf Rainer, Gilberto Zorio. Bu sanatgilar secen Uluslararasi Kurul ise,
Germano Celant, Alexander Gravenstein, Hubert G. Hermes, Christos Joachimides,
Norman Rosenthal, Prof. Dr. Wieland Schmied, Dieter Schrage, Radu Varia ve Tina
Aujensky’den olusuyordu. O zaman sergi yapimaisi terimi bilinmediginden Beral Ma-
dra Olusturma ve Yorotme Hurulu Baskani olarak tanimlaniyordu. Tum sergi etkin-
likleri 25.9.-15.11.1987 tarihleri arasinda gerceklesti.
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ing his minimaslit canvases in the Hagia €irene Museum for the
1t International Contemporary Art €xhibitions. There was ruckus
around him and he was asking his assistant, "How am | expect-
ed to put these canvases on show without nailing them to the
wall?” It was certainly not the right moment to say hi to him. €ven
though Hagia €irene was used as a Military Museum before,
contemporary art was very new to it and it showed. Morellet,
too, was one of the artists invited to the exhibition.! | tried to ap-
proach him during the opening with gallery director Rabia Capa
who knew french but to no avail, it was too crowded. Morel-
let and his wife Danielle Morellet visited the Macka Art Gallery
later on but meeting them was not possible again.

During this major international exhibition, | carefully studied Mo-
rellet's canvases, which looked like extensions of the architec
tural elements, for a long long time. Gilberto Zorio's and his
works were the most interesting for me. Despite my efforts to
know more about him, | could not find much even in the librar-
ies of the french and American Cultural Institutes in Istanbul. It
was when Rabia Capa let me peek through the exhibition cato-
logs which were sent to her by the artist. She even translated
the french texts for me. | also remember having gone to Hagia
Cirene again to see the canvases again. Uhat amazed me most
about these canvases (image 1) was that they were inetirely
different from the paintings | had seen until then. Could they
be called paintings? As nineteen-year-old youngster's knowl-
edge was not enough to undertsand them. However just like
the mystery of unknown things which lure people to themselves,
Morellet's name entered my mind never to be forgotten. It was
thanks to his works that | started to understand contemporary
art as something more than pure talent, but thought and inter-
pretation.

1 Other artists invited were Jean Michel Alberola, Markus Lopertz, Michelangelo Pis-
toletto, Arnulf Rainer and Gilberto Zorio. These artists were selected by an inter-
national committee formed of Germano Celant, Alexander Gravenstein, Hubert G.
Hermes, Christos Joachimides, Norman Rosenthal, Prof. Wieland Schmied, Dieter
Schrage, Radu Varia and Tina Aujensky. The term curator was unkown to the organ-
izers at that time, therefore Beral Medra was appointed as the chairperson of the
steering committee. All exhibition events took place between September 25 and
November 15, 1987.

|5



Resim 2: Wilhelm Hack

Museum Mudurt Bernhard

HoleczeK'in imzaladid kitap.

Yazarin Arsivi.

Image 2: The book

autographed by Bernhard

Wil

61

Holeczek, Director of the
helm Hack Museum. The

author's archive.

de bana gevirip agikladi. Bir
kere de Aya Irini'ye birlikte
gidip tuvallere baktigimizi
hatirhyorum. Beni en ¢ok
sasirtan bu tuvallerin (RE-

ARSI TR T e A SIMI) o zamana dek gor-

Hew Smmz dogum resimlerden farkli
Geohud Stliny olusuydu. Bu tur calisma-
. Jav. fory

lara resim denilebilir miydi?
Ondokuz yasindaki bilgim
bu tur eserleri yorumlama-
ya yeterli degildi. Ama bi-
linmeyen nesnelerin insani
pesinden sUrUklemesi qibi,

ben de Morellet ismini ak-
limin bir kdsesine yazdim.
Sanatin o zamana kadar anlayabildigim kadariyla teknik bir ye-
tenekten ote, disinceye, yoruma bagl bir olgu oldugunu ilk kez
Morellet'nin calismalar sayesinde kavramaya baslamistim.

1988'de muzeleri gezmek igin gittigim Paris'te, Morellet hakkinda
bircok kitabi buldugum gibi 6zgun calismalarini da gérme firsatim
oldu. Yavas yavas fark ettim ki, geometriye, soyutlamaya dayali
calismalar daha ¢ok ilgimi ¢ekiyordu. 1989'da Sanat Tarihi dok-
torasi yapmak icin Heidelberg'e gittikten sonra basladigim mize
turlarinda Morellet'nin calismalar karsisinda doha da zevkle
durmaya basladim. Cunkd hem kendisinin yazdidi birgok metni
okudum, hem de hakkinda yazilanlan detayli olarak inceleyip
notlar gkardim. Johannes Gutenberg Universitesi Sanat Tarihi
€nstitust'nde master yaparken kuguk bir Morellet katalog arsi-
vim olusmustu ve epeyce Morellet yerlestirmesinin (installation)
resmini cekmistim. Universitenin oldugu Mainz kentindeki Gale-
rie Dororthea van der Koelen, Morellet'vi temsil ettigi icin ga-
lerisinde sUrekli olarak sanatginin ¢alismalarini bulunduruyordu.
1994'te kisa bir donem bu galeride stoj yaparken Ludwigshafen
kentindeki Wilhelm Hack Museum'un Muduri ve Morellet uzmao-
ni olan Bernhard Holeczek ile tanismam bu arastirma sUrecinde
cok faydall oldu. (RESIM 2). Sonunda tuim cesaretimi toplayip,
Francois Morellet'ye ilk mektubumu yazip, Dororthea van der
Koelen araclidiyla kendisine ¢ikolatadan yapilma bir Paskalya



When in 1988 | went to
Paris to visit the muse-
ums, | not only had the
opportunity to find many
books about Morellet, but
to see his original works b
as well. | was starting to
realize that works based
on geometry and abstrac
tion called my attention
more than others. During
my PhD researchs on art
history in Heidelberg, |
started to enjoy his works
even more because | had
already read many of his texts and those written on him and
took down notes. | had collected quite an archive of Morellet
catalogs and photographs of his installations which | had token
while | was doing my master's degree at the Institute of Art
History, Johannes Gutenberg University. The Galerie Dorothea
van der Koelen in Mainz, where the university was located, rep-
resented the artist and reqularly showed his works. During my
short internship at this gallery in 1994, | met Bernhard Holeczek,
the director of Wilhelm
Hack Museum and o Mo-
rellet expert (image 2).
Finally I found the courage
to write my first letter to
Morellet and sent it to him
together with an €aster
egg made of chocolate
vio Dorothea wvan der
Koelen. UJhen he replied
with an exhibition catalog
on which he drew an €ost-
er eqq, | thought | held
the world in my hands
(image 3). The catalog
was signed by both Mo-
rellet and Holeczek ("Oui",

Resim 3: Morellet'nin ilk
hediyesi (1994). Yazarin
Arsivi.

Image 3: Morellet's first
present (1994). The author's

archive.

Resim 4: Morellet
istanbul daki ilk kisisel
sergisini hazirlarken, 14
Nisan 1994. Fotograf: NS.,

Yazarin Arsivi.

Image 4: Morellet preparing
for his first solo exhibition

in Istanbul. April 14, 1994,
Photo: N.S. The author's

archive.



Resim 5: Morellet
Istanbul'daki ilk Kisisel
serqgisini hazirlarken. 15
Nisan 1994. Fotograf: NS.,

Yazarin Arsivi.

Image 5: Morellet preparing
for his first solo exhibition

in Istanbul. April 15, 1994.
Photo: N.S. The author's

archive.

Resim 7: Morellet'nin
Istanbul serqisi katalogu.
Foto: Macka Sanat Galerisi

Arsivi.

Image 7: Catalog of
Morellet's Istanbul
exhibition. Photo: Macka Art

Gallery archive.
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yumurtasi gonderdim. Francois Morellet, mektubuma bir Paskal-
ya yumurtasl ¢izdidi sergi kataloguyla yanit verdiginde dunya-
lar benim olmustu. (RESIM 3). Katalodu hem Holeczek hem de
Francois (Oui, Galerie Mueller-Roth, 1999) imzalamislardi. Ar-
tik Frangois'ya ait bulabildigim davetiye, katalog, afis ve 6zgun
baskilar toplamaya baslamistim. Cnku kuru ve tekrara dayali
geometri, onun calismalarinda neseli formlara donUstigu gibi
esprili yaklagim, ,tekrar” olgusunun tek dizeligini ortadan kaldiri-
yordu. Kavramlara yénelik olarak belli bir ¢izgisellik yakalanabi-
lecedini, bunun tuval, heykel, neon, yerlestirme qibi tekniklerde
es zamanli olarak kullanilabilecedini adim adim frangoisnin ¢a-
lismalariyla 6grendim.

1994 yilinda Rabia Capa
Macka Sanat Galerisi'nde
Frangoisnin kisisel bir ser-
gisini yapacadini bildirmig
ve ayni zamanda benden
bir katalog yazisi istemisti.
Kisa bir sture icinde Istan-
bul'daki  sergi kurulumu
sirasinda bulunma sansim
oldu. Bu sergi hazrliklari

FRANCOIS
MORELLET

sirasinda (RESIM 4), (Ré-
SIM 5) epeyce fotodraf
cektim ve fFrancois ile uzun




Galerie Mueller-Roth, 1999). | was collecting all the invitations,
catalogs, posters and original prints | could find on Morellet.
Plain and repeated geometry transformed into merry forms in
his works, not to mention the humor which removed the uniform-
ity of "repetition”. It was with Morellet's works that |, step by
step, learned that it was possible to attain a linearity with con-
cepts and that they could be used simultaneously with diverse
media such as canvas, sculpture, neon and installation.

In 1994 Rabia Copa told me that she would be presenting a
solo show of Morellet in her gallery and asked me to write
the text for the exhibition catalog. | had the opportunity to be
present, even for a short time, during the preparation of the

Resim 6: Morellet'nin
Macka Sanat Galerisi'ndeki
sergisinden gorunum. 20
Nisan 1994. Fotograf: €rgun
Cagatay, Magka Sanat

Galerisi Arsivi.

Image 6: View from
Morellet's exhibition at the
Macka Art Gallery. April 20,
1994. Photo: €rgun Cagatay.
Macka Art Gallery archive.

Resim 8: Macka Sanat
Galerisi'nin kurucu ortadi
ve yoneticisi Rabia Capa,
Morellet'nin kendisi igin
tasarladigi elbise ile 1994.
Fotograf NS. Yazarin Arsivi.

Image 8: The founding
partner and director of
Macka Art Gallery, Rabia
Capa with the dress
Morellet prepared for
her. 1994. Photo: N.S. The

author's archive.
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Resim 9: Morellet ve Vera

Molnar imzali Sergi Afisi.

1995. Yazarin Arsivi.

Image 9: €xhibition poster
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signed by Morellet and
Vera Molnar. 1995. The

author's archive.

konusmalar  gerceklestir-
dim. Sergi (RESIM 6) ade-
ta KUgUk bir retrospektifi
andinyordu. Tuval, yerles-
tirme, desen ve grafikler-
den olusan calismalarin
belgelendigi sergi kato-
logu (RESIM 7) Francois
ile ilk ortak projem oldu.

g Istanbul'daki bu birliktelik
Morellet ailesini de yakin-
& dan tonima firsati sagladh.
i My S (RES”\/\ 8)
T

Artik Mainz cevresindeki
tim Morellet sergilerinin agllislarina gitmeye baslamistim. Yine
de, 17.02.1995 tarihinde Mannheim'daki Marz Galerien'de Vera
Molnar ve francois Morellet ortak sergisinin agllisina giderken
orada her iki sanatgiyl da goérebilecedimi ummuyordum. O qU-
nUN anisina imzall bir ofisi (RESIM 9) dederli bir ani olarak sak-
liyorum.

1997 yiinda staj yapmaya basladigim Museum Wiesbaden'in
Francois Morellet'nin ,NON" serisi (1992) calismalarini koleksiyo-
nuna katmasi dolayisiyla verdigi davette birden francois ve esi
Danielle’in belirmeleri cok gizel bir strprizdi. 2001'de Museum
Folkwang'ta cagdas sanat bolimd sorumlusu ve sergi yapimclsi
olarak ¢alismaya basladigimda, mize koleksiyonundaki Morel-
let eserinin fotografini ¢ekip Frangois'ya yolladigimda, bana zarif
bir kart ile yanit verdi (RESIM 10). Sanatgl ile olan ortak gegmi-
simi bu kadar etraflica anlatmamin nedeni, SPOT ON serqgileri
cercevesinde gelistirdigim sunumdaki detaylara dikkat ¢ekmek
icindir.

II. Sergi Tasarimi

Borusan Contemporary’de, hem koleksiyon, hem de gegici ser-
gileri organik bir butunltk icinde sunmak amacyla gelistirilen
SPOT ON sergilerinin hedefi, koleksiyonda temsil edilen sanat-
gllarin calismalarini yan yana getirerek, kisisel sergileme manti-
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exhibition in Istanbul
where | took lots of
photographs (images
4 ond 5) and had
long talks with fran-
cois. The exhibition look like a concise retrospective (image 0).
The exhibition catalog including his canvas works, drawings and
prints (image 7) was my first cooperation with him (image 8).
This short acquaintance also gave me the chance to know the
Morellet family.

Back in Germany, | missed none of Morellet's exhibition open-
inos in Mainz or the surrounding towns. When | was going to the
opening of his joint show with Vera Molnar at the Marz Galerien
on February 17, 1995, | never expected to see both. | still treas-
ure an autographed poster (image 9) as a memory of that day.

Surprise meetings went on when Francois and his wife Dan-
ielle appeared at the reception at Museum Wiesbaden where
| started an internship in 1997 to celebrate their acquisition of
his works of the "NON" series (1999) to the museum collection.
And then during my tenure as the curator of contemporary art at
the Museum Folkwang, €ssen in 2001, | photographed a work
of Morellet in the collection and sent it to him which was greeted
by a very elegant postcard (image 10). The reason | go into
details of my personal history with the artist is to draw the at-
tention to the details of the exhibition concept | have developed
for "SPOT ON".

Resim 10: Morellet'nin
yazara yolladigr kart, 2002.

Yazarin Arsivi.

Image 10: The postcard
Morellet sent to the author.
2002. The author's archive.

| 11
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dina yonelmeden, "koleksiyonun organik yapisini® gostermektir.
Bu cercevede Spot On #4 serqisi, francois Morellet'nin neon,
fotograf, desen, obje ve 6zgin baski tekniklerinde gerceklestir-
digi virmiye yakin calismasini bir araya getiriyor. Sunumda Bo-
rusan Contemporary koleksiyonunda yer alan alti adet buyok
boyutlu neon heykellerine dncelik veren bir yaklasim gelistirir-
ken hedefim, Istanbul'da daha énce hig gosterilmemis olan bu
tirden calismalart alabildigine yalin ve etrafindaki bosluklarla
gosterebilmekti. Neon, endUstriyel bir Uretim surecine dayandid
icin gunNUMUz sanatinda da adirlikli olarak kullanilan bir malze-
medir. GUncel egilimleri bir araya getirmeyi hedefleyen Borusan
Contemporary Koleksiyonu'nda yer alan Francois Morellet neon
calismalari, hem retrospektif olarak sanatginin daha énce yapti-
§i calismalara, hem de ginumizde gelistirdidi yaklagima dikkat
ceken ilging bir karaktere sahip. Cunkid Dan Flavin, Bruce Nauman
gibi sanatgllarla birlikte es zamanl olarak calismalarinda neon
malzemesini kullanan Morellet, bu teknikle ilk kez 1963 vilinda
bir calisma gerceklestirmistir ("Néons 0°- 45° - 90°- 135° avec 4
rythmes d'éclairage interférents'?).

Neonlu ¢alismalarin kendisi kadar onlarin mekan icindeki yansi-
malari, gélgeleri, ayna ya da cam gibi yizeyler Uzerinde yan-
simalari da sanatginin Uzerinde titizlikle durdugu, gorsel ele-
manlardir. Bu nedenle Morellet'nin SPOT ON cercevesinde neon
calismalarinin sergilendigi mekanin zemini degistirilerek, yansi-
mayl gosteren bir linolyum malzeme ile kaplandi. Perili Kosk'Un
3. ve 4. kat koridorlarinda gerceklestirilen bu uygulama, ayni
zamanda Segment ve SPOT ON sergileri arasindaki gecise de
gdnderme yapmaktadr.

Sergilemenin kavramsal ¢er¢evesini olusturan "yansimalar” sa-
dece zemin uygulomasi ile degil, ayni zamanda Perili Kosk'Un
mimarisinde bolca yer alan camlar araciligiyla da duyumsatiima-
ya calisildi. Izleyicilerin degisik agllardan bakmasiyla farkl yo-
rumlamalara dénUsen yansimalar, ayni zamanda com bdlmeler
araclhdyla birbiri Uzerine de yansima yaparak farkli karakterler
kazanmaktadir. Neonlarin dnce ofis camlarina, ardindan da pen-
cerelerine yansimasiyla olusan "gegirgen alanlarda” dikkatli izle-

2 Serge Llemoine, Francois Morellet Réinstallations, Centre Pompidou Sergi Katalogu,
Paris 2011, Sayfa 36.



Il. €xhibition Concept

The "SPOT ON" exhibitions developed to present both the col-
lection and the temporary exhibitions in an organic entirety at
the Borusan Contemporary are aimed at pointing towards the
‘organic structure of the collection” by bringing works of the art-
ists represented in the collection together. The "Spot On #4”
comprises around twenty works by Frangois Morellet in diverse
media such as neon, photography, drawings, objects and origi-
nal prints. In putting the six large-scale neon sculptures included
in the collection to the forefront, my first aim was to present
these works not shown in Istanbul before as plainly as possible
with ample space around them. Due to its industrial origin, neon
is widely used in contemporary art and the neon works of Mo-
rellet in Borusan Contemporary’s collection which aims to present
current trends are striking both retrospectively and in his current
approach. Morellet, who used neon at the same time with art-
ists like Dan Flavin and Bruce Nauman, first produced "Néons
0°-45°-90°-135° avec 4 rythmes d'éclairage interférents'? with
this technique in 1963.

The reflections, shadows of neon works in the space as well as
on mirrors or glass surfaces are visual elements Morellet val-
ues as much as the works themselves. To this effect, the floor
of the spaces where neon works exhibitied in this "SPOT ON”
show was covered with a linoleum material providing reflection.
The application of this material on the corridors of the third and
fourth floors of Perili Kosk also serve as a reference to the tran-
sition between the "Segment” and "SPOT ON” exhibitions.

The effect of these "reflections” which form the backbone of the
exhibition's conceptual framework is also augmented with the
glass panels which abundantly used in the interior decoration
of Perili Kosk. These reflections” which open up possibilities
for new readings of the works when viewed from different an-
gles, also gain different characters by reflecting on each other
through glass panels. A special design is used for hanging the
works in these “permeable spaces” formed by the reflection of

2 Serge lemoine, "frangois Morellet Réinstallations”, Centre Pompidou. €xhibition
catalog. Paris 2011, p. 36.



Resim 11: Morellet, "Reflets

dans l'eau déformes par le
spectateur’, 1964, Musée
d'Art Contemporain du Val-

de-Marne.

Image 11: Morellet, "Reflets
dans l'eau déformes par le

spectateur’, 1964, Musée
d'Art Contemporain du Val-

de-Marne.
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yicilerin, bir neon ¢alismasiyla deseni, bir
6zgUn baskiyla tuvali yan yana gérmeleri
icin, ozel bir asim teknidi gelistirilmistir.
Bazi duvarlar ori renge donUsturilerek,
desenlerinde agirlikli - olarak  siyah-be-
yaz renkleri kullanan sanatginin calisma-
larinin daha rahat algilanmasi saglandi.
CUnkU genelde beyaz renkli olan ofis
mekanlarinin duvarlar ve etkileyici Bogaz
manzarasi, Morellet'nin  calismalarinda-
ki kurgusalligin ilk bakista algilanmasina
izin vermiyordu. Bazl duvarlarin griye bo-
yanmasiyla, isler, bunyelerinde barindir-
diklan "gerilimi” daha agik olarak ortaya
cikardilar.

Yansima ‘tema”  olarak  Morellet'nin
neon calismalarinda kullandigi bir tek-
niktir.  Omegin Borusan Contemporary
Koleksiyonu'nda yer alan "Apres Refle-
xion N° 13" (2005) isimli neon eser, so-
natginin ilk kez 1964 yilinda gergeklestirmis oldugu calismasinin
kendi cektigi fotograftan yola ¢ikarak Urettidi bir eserdir. Aradan
kirk vil ge¢mis olmasina ragmen sanatginin kendi calismasina
neden tekrar baktigl, 21 Haziran 2012'deki atélye ziyaretim siro-
sinda Uzerinde durdugumuz bir noktaydi. Francois bana, 1964'te
yaptid neon (RESIM 11)calismasinin tavanda sergilendigini ama
tom altinda igi su dolu bir kabin oldugunu, neonun suyun Uzerine
dusen yansimayl, izleyicilerin elleriyle bozmalarini istedigini bil-
dirdi. Suyun Uzerindeki yansimalar dalgalandiginda kendisi de
bu formlarin fotografini cekiyormus. (RESIM 12) Bu sirada anlo-
tilanlar kagirmamak i¢in not almak yerine fotograf ¢ekiyordum.
(RESIM 13). Su yuzevyindeki yansimalar o kadar ilgisini cekmis ki,
aradan gegen zamana aldirmadan bu fotograflari Cholet' deki
neon ustasina gdndererek buyUk boyutlarda ayni gizgileri bu
kez neonla gerceklestirmesini istemis. Bu karar sonucu olusan
calisma, Perili Kosk'in her yani camla kapli alaninda elbette ¢ok
daha farkll duracakti. CUnki yansimanin yansimasi olarak yo-
rumlanacak bir sonug ¢ikacaktl ortaya. Bu nedenle sergilemeuyi
tematik olarak bu ¢ercevede gelistirmeye karar verdim. francois



the neons first on the office glass panels
then the windows in order to allow the
viewer to see the neon together with a
drawing, an original print together with
a canvas. Some walls were painted
grey to increase the effect of the artist's
drawings which are mostly in black and
white. Otherwise the generally white of-
fice walls and the impressive Bosphorus
view would hinder immediate perception
of the story in Morellet's works. The grey
walls have greatly helped some of the
works to present the “tension” in them
more easily.

Reflection is a technique Morellet uses in

his neon works as a "theme"”. For example "Apres Reflexion No.
13" (2005) in the Borusan Contemporary Collection is a neon
work he produced on the basis of photographs taken by him
of his initial work dated 1964. UJhy he chose to revisit his work
after almost four decades became a topic of our talk during my
visit to his studio on June 21, 2012. Francois told that the 1964
version (image 11) was exhibited on a ceiling but with a cup full
of water just beneath it for the viewers to ripple the reflection
on the water which he specifically asked them to. When the
reflection on the water was rippled, he took photographs of
these forms (image 12). Meanwhile | was taking photographs
instead of taking notes not to miss anything he told (image 13).
The resulting reflections amazed him so much so that he, not
minding the long time that had passed, to his neon manufac
turer in Cholet asking him to make neons of these lines in large
scale. Such a work would certainly look very different in Perili
Kosk where glass is used almost everywhere creating the re-
flection of a reflection. This led me to develop the exhibition
design around this theme. UJhen fFrancois accepted my request
and sent a digitalized copy of one of his photographs | decided
to use this black & white image in a large size just like the 2005
neon work. Initially | planned to use the neon work and the
photographic image side by side, however thinking that it would
be way too didactic, | decided to put "Apres Reflexion No. 13"

Resim 12: Morellet'nin

"Reflets dans I'eau
déformes par le spectateur”,
(1964) calismasindan ¢ektigi

fotograf, Sanatginin Arsivi.

Image 12: The photograph
Morellet took from his

work "Reflets dans I'eau
déformeés par le spectateur”
(1964). Photo: The artist's

archive.
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beni kirmayarak kendisinin kullandidi fotograflardan birinin diji-
talize edilmis halini bana génderdiginde, bu siyah beyaz imgeyi
de tipki 2005 tarihli neon ¢alismasi gibi buyiterek kullanmaya
karar verdim. Cikis noktam hem neon ¢alismayl hem de fotografi
yan yana kullanmaktl. Ancak bunun geredinden fazla dgretici
olabileceqgini dustnerek, "Apres Reflexion N° 13" calismasini
UcUNcU katta, folyo baskisini ise dorduncy katta kullandim. Batun
bunlar bir ¢irpida olmadi. Mekanin ve gun boyunca farkli yodun-
luktaki 1s1I§In eserler Uzerinde yarattigi etkiyi, sireg icinde gdz-
lemleyerek kavramaya calistim.

Ill. "No €nd Neon”

Morellet yarim yuzyildan daha uzun bir streye yayilan calis-
malarinda, “ironi"yi, geometrinin tekduzeligine karsi bir tr silah
olarak kullaniyordu. Neon, endustriyel Uretim olanadr nedeniy-
le anonimlesmis kimlige sahip bir malzeme olarak, dunyanin
dért bir yaninda qunltk yasamin iginde var olan bir karaktere
sahiptir. Morellet eskiden beri gunlUk yasamin curcunasini sev-
digi icin 2012 yilinda "Ready Remake N° 1"ve "Ready Remake
N° 2" isimli iki neon calisma gerceklestirdi. Her ikisi de beyaz
tuval Uzerine yerlestiriimis yirmidokuz adet el yapimi neon tup-
ten olusan bu calismalar, sanatginin sevdidi iki dnemli sanatginin
Modern Sanat Tarihine geg¢mis islerine gdonderme yapiyordu:
Marcel Duchamp'in “Fontaine’i (1917), Piero Manzoninin "Mer-
da dartista’si (1961). Duchamp ve Manzoni, insan vicudunun
diskilarr 0zerine egilirken, farkli noktalardan hareket ediyorlardi.
Bu iki onemli eser, yapildiklan dénemin ekonomik, sosyal, po-
litik olqularina génderme yapmakla beraber, sonugta Dadaist
bir gelenekten besleniyorlardi. Her iki sanatgiyl da bizzat tani-
mis olan francois,® her torld formalist egilimleri asip, bu iki iko-
nik eseri, neonla tekrar yorumladiginda dinyaya, ézellikle de
sanat dinyasina nasil baktdini gozler 6nine seriyordu. Sanat
belki de insanoglunun varligi stresince sarmal bir sekilde devam
edecek bir olgudur. Naslil ki insan yasamak icin yediklerinden
olusan posalarn disar ¢lkarmak zorundaysa, neonlar da elekt-
rik geldigi sUrece sonsuza dek yanmaya devam edecek. Bo-
zulduklarinda yenileriyle degistirilecekti. Insanin ve teknolojinin

3 Sanatgiyla 21.06.2012 tarihli 6zel gérusmeden.



on the third floor and the photo-
graph on the fourth. None of this
happened in a blink of course. It
took some time to observe the
effects of the space and different
lights changing throughout the
day on the works.

Ill. "No €nd Neon"

During five decades of his artistic
production, Morellet used of "iro-
ny” as a weapon against the uni-
formity of geometry. There, neon
stood as an anonymous material,
industrially available, and readily
present in every-day life all around the world. Always an ad-
mirer of the daily ruckus of life, Morellet created his neon works
"Ready Remake N°1" and "Ready Remake N°2", both composed
of 29 neon tubes on white canvas, which made a reference
to the works of two prominent figures which have found their
rightful place in the history of modern art: Marcel Dumchamp's
"Fontaine” (1917) and Piero Manzoni's "Merda d'artista” (1961).
Duchamp's and Manzoni's motives were different when working
on human foeces. Both works made striking references to the
economic, social and political conditions of that time and were
backed by a Dadaist tradition. Frangois® had the opportunity to
get acquainted with both artists and when, avoiding all formalist
tendencies, he reinterpreted these iconic works using neon, he
was also making a statement about his view of the world, espe-
cially the world of art. Art will probably exist as long as humanity
exists. Just like human beings who had to excrete what they ate,
the neons which would light up as long as there is electricity
would be replaced with new ones when they were broken. Hu-
manity and technology are eternally intertwined and intermin-
gled and this brings about the most striking question "Uhat is
happening, what is the meaning of this?” The fact that Morellet,
today aged 86, realized "Ready Remake No. 1" in 2012 using

3 from the interview made with the artists on June 21, 2012.

Resim 13: Morellet Portresi,
21 Haziran 2012. Fotograf
NS.

Image 13: Morellet's
portrait. June 21, 2012.
Photo: N.S.
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birbiri icine girdigi sonsuzluk sarmalinda guindeme gelecek olan
en yakia soru, bu devinimi adeta durdurarak "Ne oluyor, ne-
dir bunun anlami?” sorusudur. Seksenalti yasindaki Morellet'nin
neon tekniginin "No €nd Neon” karakterini kullanarak 2012 yilin-
da gergeklestirdigi "Ready Remake N° 1" isimli calismanin, ayni
il Borusan Contemporary Koleksiyonuna katilarak, Istanbullu
sanatseverlerin bedenisine sunulmasi, "sanatsal Uretim” ile "sa-
natsal yorumlama” arasinda es zamanli bir bag kurma egilimidir.
Francois Morelletnin olgunluk donemi eserlerinden yola ¢ikilarak
kurulmus olan bu uluslararasi diyalog, ayni zamanda yaraticl,
sorgulayic sanatin dinamizmi olarak yorumlanmalidir.

Defterdar Yokusu, Istanbul 2012



the "No €nd Neon” character and that this work was purchased
to the Borusan Contemporary Collection the same year to be
presented to the art enthusiasts in Istanbul is an endeavor to
set up a relationship between "artistic production” and "artistic
interpretation” simultaneously. This international dialog founded
on Morellet's maturity works should also be perceived as the
dynamism of creative, and inquisitive art.

Defterdar Yokusu, Istanbul 2012
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