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benqU karaduman

"Gezegenler Bir Iple Baghymis Bu Agaca”
Borusan Contemporary icin Yerlestirme

"The Planets Are Attached To This Tree UJith
A Thread”
Installation for Borusan Contemporary




"Ben Baska Yerdeyim”
BengU Karaduman Sergisi Uzerine

Necmi Sénmez

"Cuneyd
bakanlar bana
gbvdemi gorurler
ben baska yerdeyim
gémenler beni
gbvdemi gomerler
ben baska yerdeyim

a¢ cibbeni cUneyd
ne goruyorsun
goérunmeyeni

cUneyd nerede
cUneyd ne oldu

sana bana olan
ona da oldu

kendi cibbesi altinda
cuneyd yok oldu"!

Asaf Halet Celebi, Om Mani Padme Hum, 1953

1 Asaf Halet Celebi, "Om Mani Padme Hum”, Adam Yayincilik, Istanbul 1983, sayfa 7.



Bengqu Karaduman, Borusan Contemporary koleksiyonunda yer alan calismalar
buyUteg altina almayr hedefleyen SPOT ON sergilerinin en geng sanatgisidrr.
Daha dnce Manfred Mohr, Ola Kolehmainen, Sol Lelitt, Francois Morellet gibi
uluslararasi cagdas sanatin usta isimlerinin adirlandigr SPOT ON dizisinde ilk
kez Turk bir sanatginin Borusan Contemporary'in UgUncd ve dordincy katlarini
kapsayan calismalari izleyicilere sunuluyor.

Karaduman'in "Gezegenler Bir Iple Bagliymis Bu Agaca” isimli projesi, video, ani-
masyon, performans, heykel, desen, kolaj ve yerlestirme tekniklerinden olusan
bir "enstalosyon” karakterine sahip. Sergi izleyicilerin algilarini, neden-sonug
iliskisinden uzaklastirarak, gokyuzy, yildizlar ve bagka dunyalardan génderilen
mesajlar Uzerine yodunlastirmasini hedefliyor. Bu "algr degisikligini” saglamak
icin farkl gérsel deneylere giren sanatgl, hem Borusan Contemporary koleksi-
yonundaki islerini, hem de bu sergi icin gerceklestirdigi calismalarini bir araya
getirdiginde, farkli sistemler icinde kendine bir "durus noktasl” arayan gunimuz
insanin konumuna dikkati ¢ekiyor. Bu farklilik, birbiri icinde dikkatlice 6rulmus
olan "karsithklar” dzerine kurulu. Karaduman, ilk bagkista zitlik olarak gérilebi-
lecek olan kavram ve teknikleri bir araya getirirken, izlevicilere farkli yorumlama
olanaklar saglamayi hedefliyor. Serginin ve sanatginin durusunu aracisiz olarak
qundeme getirdikleri icin, "karsitliklar” Uzerine yogunlasmakta fayda var. Sergi
yorumlanirken, Modern Turk siirinin en u¢ karakterlerinden biri olan Asaf Halet
Celebinin (1907-1958) dizelerine basvurmam, bu zithk olgusuna vurgu yapmak
icindi. 1940'larda Tork siiri doludizgin Bati'ya yénelirken, Celebi, Hint, Iran ve
Mevlana felsefesinden beslenerek gercekisticU deneylere giriyordu. Yenilikgi
tavrin, Bati ve Dogu kiltUrlerinin izlerini stren ezberci yaklasimdan ¢ok, bir tor
"tavir gelistirme” oldugunun en dnemli kaniti olan Celebi, baska sairlerin git-
medigi patikalarda yuriyecek kadar cesaretliydi2 Farkli bir zaman diliminde
Uretmelerine ragmen, ayni cesareti Karaduman'in islerinde de géruyoruz.

Her seyden énce sanatgl, Yeni Medya olarak tanimlanan video ve animasyon
teknikleriyle gerceklestirdigi isleriyle taniniyor. Ama Yeni Medya sanatgilarinin
pek azinda gérebildigimiz bir el becerisi, desen ¢izme, farkl malzemelerle calis-
ma tutkusu var. Genelde Yeni Medya sanatgilar teknik gelismeleri, aletleri kul-
lanmayi hedefler. Bengu Karaduman ise aletlerden ¢ok, elleriyle, cizerek, dike-
rek, keserek Uretimde bulunmayi sever. Bu noktadan ¢ikisla sanatginin Borusan
Contemporary'deki sergisine baktigimizda, "karsitliklarin® arka arkaya kargimiza
aktigini 9oruruz. Yeni Medya Sanatinin anlatim olanaklarinin kullanildigr bu su-
numda, ayni zamanda heykel, desen gibi klasik calisma teknikleriyle Uretilen

2 Asaf Halet Celebi, Butun Yazilari, Hozirlayan Hakan Sazyek, Yapi Kredi Yayinlar, istanbul 2004.
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isleri de gorurtz. Caligmalarin tamaminda kendisini belirginlestiren "Samanlar”
da, bu karsithdi giglendiren bir karaktere sahiptir. Hafta iginde aktif olarak ¢a-
lisilan ofis, hafta sonunda ise mize karakterine burinen bu mekanda, Soman
dunyasiyla ilgili bir calisma gerceklestirmeyi de, €dgar Allen Poe'nun "beklenil-
meyen zamanda, beklenilmeyen bir yerden gelen” sise icindeki mesaji olarak
da yorumlamak mumkan.

Borusan Contemporary'deki mimari yapl, sanatgilarr ki turld tavir almaya iten
bir karaktere sahiptir; ya mekani oldugu gibi kabul etmek ya da mekani dedis-
tirmeye kalkmak. Karaduman, mekani degistirmeyi tercih eden bir yol izledigi
icin, calismalarinda farkli bir streci gundeme getirmektedir. Bu streg, oncelikli
olarak sanat¢inin adirlikli siyah beyaz renkleriyle calismasinda kendini gdsterir.
Goz alia renklerin, form denemelerinin, devasa teknik dizeneklerin hazirlono-
rak siyah-beyaz ve gri tonlarinin kullonilmasi serginin en dnemli tavirlarindan
biri olarak ortaya ¢ikar.

Serginin omurgasini olusturan video calismalar ("Gunduz Kutbu”, "Gece Kut-
bu") Perili Kosk'Un sadece UcUncd ve dordiunct katlar arasinda calisan bir
asansorden gikis aliyor. Bu asansorin kapllar aralandiginda ortaya ¢ikan so-
manlar, degisik elbiseleri, danslar ve ritdelleriyle bir gérintp bir kayboluyor.
Karaduman'n animasyonu, video tekniklerini kullanarak kurguladigr bu saman-
lar ve onlarin dunyalart sergideki tm caligmalari birbirine baglayan bir tor kir-
mizi kurdele dzelligine sahip. CUnkd sanatgl, teknolojinin bireyin doda ile iligkisini
en aza indirgemesine karsl bir tir protesto olarak samanlarr ortaya ¢ikardigin-
da, en beklenmeyen, en saf, en i¢sel olani gindeme getirmis oluyor. Animist
dunya goérusini temsil eden samanlar, insanlarin acllarina dokunduklarr ve
dogaustd giglerin yardimiyla tim aclarin Ustesinden gelebilecek olan direndi,
gokyuzunden, yildizlardan indirerek bir tir “enerji akis’” sagliyor.? Karaduman'n
sergi projesi nedeniyle Urettigi samanlar, Ug farkli basamaktan gegerek olustu-
rulmustur. Sanatgl dnce samanlar icin iki elbise tasarlamis, daha sonra bunlari
kendisi ve arkadaslari ile giyerek bir tir performans yapmistir. Videoya ¢ekilen
bu dans daha sonra sanatgl tarafindan farkl animasyon teknikleri ve muziklerle
zenginlestiriimistir.

Serginin video projeksiyonlari ile diger bolumleri arasindaki diyalog, farkli bir
"butin-parca” iliskisine dayanir. Sanatgl, video caligmasinin temel dgdelerini, ko-
laj, desen, yerlestirme ve duvar resmi teknikleriyle farki bélumlere ayirip, bun-
lari serginin farkli bélumlerinde kullanarak, katlara, odalara yayilan bir sunum

3 http://en.wikipedia.org/wiki/Shamanism, erisim tarihi: £7.5.2013



gelistirmistir. Serginin her baIUMUNUN "gergek” bir ip yardimiyla birbirine baglan-
masi, hem serginin ismine ("Gezegenler Bir Iple Bagliymis Bu Agaca”), hem de
sergi mekanin farkli mimari karakterlerine génderme yapar.

Karaduman'in sergideki tum imgelerinde "ikili 6gelerin” kullanildidini goéroyo-
ruz. Serginin bircok motifi, siyah ve beyaz renk kontrastlaryla tekrar edilerek,
alt-Ust, dolu-bos qibi karsit kurgularinin sanatg tarafindan “leitmotive” olarak
yorumlandidini géroyoruz. Bu dgeler dzellikle kolaj calismalarinda ("Orman’,
"Kok") form olarak karsimiza ¢ikiyor. Kesilmis ormanlarin ardinda kalan 8lomcul
qoruntller, koklerinden koparilmis agag motifleriyle bir araya geldiginde, insa-
noglunun dogaya kars yaptigr acmasiz katliomin izleri beliriyor. Karaduman bu
izleri, dramatiklestirip sloganlastirmadan, etkileyici bir gorsellikle ele aldiginda
elbette elestirel tavrinin altini ¢iziyor. Ama bu elestiri cagrisimlara dayall oldu-
Qu icin, izleyicilere oldukca farkl bir yorumlama, eslik etme modeli sunuyor.
Cle aldigi Saman mitolojisine ait 6Jeleri serginin bircok bolumunde kullanan
Karaduman'in simge, isaret, harita, gok cisimleri ve yildizlara karsi 6zel bir ilgisi
var.

Bu ilgi Borusan Contemporary'de sanatginin cam yizeyler Uzerinde gergekles-
tirdigi yerlestirmelerinde ("YUzguney”, "Yizkuzey”) dnplana ¢ikiyor. Burglarin ku-
zey ve qUney yarimkirelerdeki konumlarinin yani sira, serginin agik oldugu dort
aya (Mayis, Haziran, Temmuz, Agustos) ait yildiz simgelerinin kullanildigi bu
calismalarda sanatgl kagit Uzerine yaptigi desenleri de devreye sokarak, adeta
"imgesel ¢izginin” izini surbyor. imgesel ¢izgi derken, gercekten tutkulu bir desen
ustasi olan Karaduman'in, eline kalemi aldiktan sonra etrafindaki dunyayl unu-
tarak adeta kendinden gecercesine cizgilerine yogunlagmasini vurguluyorum.
Unutmamak gerekir ki, serginin duvarlarinin neredeyse tamamina dolanan ip
heykeli de, sanatginin farkli bir desenidir. Kursun kalemle serginin farkll duvar-
larina yazilar da yazan sanatgl, bu yaklasimini da bir tir desen olarak kurgula-
mistir. Dérduncy katin buyuk duvarinda yer alan deseniyle birlikte dUsunvlurse,
Karaduman'n ¢izmeye verdigi nem daha agik olarak ortaya gikiyor.

Serginin en carpici elemanlar arasinda yer alan saman elbiselerindeki ("Yer-
deniz’, "Gokdeniz") farkli nesneler, mitolojik olarak farkli kavramlara gdonderme
yapan bir karaktere sahip. Sanatgl, ilgilenen izleyicilerin bir ¢rpida bulabilecedi
bu bilgileri dile getirmeyerek, saman elbiselerinin aslinda bir heykel olarak kav-
ranmasl gerektiginin altini ciziyor. Serginin videolar ¢ekilirken, sanatginin bizzot
kendisi ve arkadoslari tarafindan givilen bu elbiseler, belli bir kullaniimishidin
izlerini de tasiyor. Karaduman saman elbiselerinde yakalomis oldugu form zen-
qinligine, farkli kumas parcalarini birbirine dikerek ulastigr icin, dikkatli izleyicinin
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gdzunden kagmayacadi gibi, bu sayede farkl parcaloma (dekonstruksuyon)
olgusunun da altini giziyor. Kapitalist yasamin gereklilikleri, bireyin zamanini, il-
qgisini, heyecanlarini ve 0zUntUlerini bélerek ertelemesinin gercek nedenleri ara-
sinda yer aliyor. Tuketim toplumunda, satin almanin kéruklenmesi bireyin kendi
isteklerini ertelemesi anlamina da geliyor. Karaduman isteklerin, dileklerin ister
bir tir dua, isterse niyet olarak tekrar gundeme gelmesi icin sergiye farkl bir
"dilek agac” yorumu getirdi.

Dilek agaci sanatginin son derece yalin malzemelere olusturdugu bir duvar hey-
keli olarak yorumlanabilecek bir ¢zellige sohip. Hafta ici Borusanlilarin, haf-
ta sonu ise muze ziyaretgilerinin dileklerini yozarak ya da istedikleri nesneleri
buraya bagdlayarak gérsellestireceqdi dilekler, serginin en dnemli elemanlar
arasinda yer aliyor. Karaduman izleyicileri dilek tutmaya yénlendirirken, bir tor
arinma, temizlenme strecini de baslatmis oluyor. Zaten saman dunyasinin 6zU
de, insani tm tutkularindan, hirslarindan arindirarak, yerle 9ok ¢izgisi arasinda
enerji almaya ve vermeye aglk tutmasinda yatmiyor mu? Bengt Karaduman,
daha 6nce farkll kusaklardan farkli sanatgilarin saman enerjisine olan ilgisi ¢er-
cevesinde yorumlanabilecek bir bigimde izleyenleri "icsel enerjilerini” ortaya
¢karmaya davet ediyor.

Asaf Halet Celebi'nin bir siiriyle basladigim bu yaziya, onun 1940'ta verdigi bir
konferanstaki fikirleriyle son vermek isterim:

"Eski yeniyi cekemez ve yeni eskiden hoslanmaz. Bizim yalniz sanat ve edebi-
yatta bu aksiyomu fazla ihtiyat kaydi ile mahdut ménasiyla almamiz 1&zimdir.
Cvet, eskiden yeni olan bir sey bugun eskimistir. Fakat muhakkak ki zamanin
tahripkar pengesinin parcalayamadidi bir sey vardir; onun nasil do§dugu ekse-
riya muphemdir, zamanla tahdit edilemiyecek kadar quzeldir. Asirlar Uzerinden
karanlik bulutlar gibi gecer, rengi kararmaz, daima oksayan ve qulimseyen bir
qUnes vardir ki onu karanlik bulutlar arasindan gérir, sever ve zaman zaman
bulutlan pargalayarak ¢iplak ve 1siticr isiklaryla yikar™

Tash Qikis Sokad), Istanbul
Mayis 2013

4 Asaf Halet Celebi, Butun Yazilar, Hazirlayan Hakan Sazyek, Yapi Kredi Yayinlar, Istanbul 2004, sayfa
454.
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"I Am Somewhere €lse”
On Bengi Karaduman's €xhibition

Necmi Sénmez

"Cuneyd
those who look at me
see my body
| om somewhere else
those who burry me
burry my body
| om somewhere else

open your gown cUneyd
what do you see

the invisible

where is cneyd
what happened to cineyd

what happened to me and you
happened to him, too

under his own gown
cuneyd had vanished"!

Asaf Halet Celebi, Om Mani Padme Hum, 1953

1 Asaf Halet Celebi, Om Mani Padme Hum, Adam Yayincilik, Istanbul 1983, p. 7.




Benqu Karaduman is the youngest artist represented in the SPOT ON exhibition
series which focus on works in the Borusan Contemporary collection. Having
hosted eminent figures of the international contemporary art world previously,
such as Manfred Mohr, Ola Kolehmainen, Sol Lelitt and Francois Morellet,
SPOT ON exhibition will host artworks of a Turkish artist for the first time, on the
third and the fourth floor of Borusan Contemporary,.

Karaduman'’s project titled "The Planets Are Attached to This Tree with a Thread”
could be considered as an installation comprising as diverse techniques as video,
animation, performance, sculpture, drawing and collage. The artist aims to divert
viewers' attention away from causality and have them focus on the sky, stars and
messages from other worlds. By embarking on different visual experiments to
ensure this "change of perception” - both with her works in Borusan Contempo-
rary Art Collection and those realized for this exhibition - she points at the condi-
tion of human beings of today who are in a constant search for a "standpoint”
for themselves within different systems. This difference is based on a carefully
woven web of “contrasts”. The artist, in bringing together different concepts and
techniques which may initially seem in contrast with each other, aims to offer dif-
ferent means of interpretation. At this point, it would be wise to concentrate on
these “contrasts” as they directly represent the artist and her standpoint. It was
to emphasize this contrast that | used verses of Asaf Halet Celebi (1907-1958),
one of the most eminent figures of modern Turkish poetry, to read into the exhibi-
tion. When in the 1940s Turkish poets faced West, Celebi chose to be inspired
by Indian, Persian and Rumi's Sufi philosophy to attempt surrealist experiments.
Firmly believing that innovative approach is to develop an attitude rather than
strictly following in the footsteps of the UJest and the €ast, he dared venture into
paths no other poet of his generations would.? €ven though there are decades
in between, Karaduman's works exhibit a similar act of courage.

BengU Karaduman is known for her new media works realized using video and
animation. However, she has a talent for drawing, craftiness and passion for
working with different media, a rare quality for new media artists who usually
prefer to use the latest technology and tools. As for Karaduman, she prefers
to produce her works using her hands, to draw, cut and saw. Her exhibition
in Borusan Contemporary therefore presents one contrast after another: she
employs narrative means of new media art but also creates works produced in
clossical techniques such as sculpture and drawing. The Shamans prominently
present in these works serve to strengthen the contrasts. Her endeavor to

2 Asaf Halet Celebi, Butun Yazilar, Complied by: Hakan Sazyek, Yapr Kredi Yayinlari, Istanbul 2004.
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realize such an exhibition in a place which is actively used as an office space
during the week and a museum during the weekend could well be understood
as €dgar Allan Poe’'s message in a bottle "which comes from an unexpected
place at an unexpected time'”.

Borusan Contemporary's architectural structure offers two alternatives to the
artists: either accept the space as it is or attempt to transform it. Karaduman
opts for the latter, thus her works describe a different process, which predomi-
nantly presents itself in the choice of black and white. Different forms, large-
scale technical setups were all used in black, white and shades of grey which
is a striking aspect of the exhibition in general.

Video works which form the backbone of the exhibition ("Daypole, Nightpole”)
can be seen at the elevator operating between the third and fourth floors of
Perili Kosk. When the doors of the elevator are opened, you see Shamans
with different costumes, dances and rituals, they appear and disappear. The
Shamans and their realm which Karaduman creates using video techniques em-
body the combining elements for all the works in the exhibition, because when
she puts these Shamans on the stage as a protest against effect of technology
which reduces individual's relationship with nature to a minimum, she succeeds
in bringing about the most unexpected and most innocent to the foreground.
Representing an animist approach to life, Shamans ensure an "energy transfor-
mation” by summoning the strength to overcome hardships, by the supernatural
powers they have collected from the sky and the stars.> The Shamans in the
exhibition have been created in three stages: First the artist designed two
costumes for them, and then she and her friends put these costumes on and
realized a performance. Finally this taped performance was enriched with dif-
ferent animation techniques and music.

The dialog between the video projections and other parts of the exhibition is
based on a different "whole-part” relationship. Karaduman separates the basic
elements of the video work into different parts using collage, drawing, installa-
tion and wall painting techniques and by placing them in different parts of the
exhibition, she manages to create a presentation spreading to the rooms and
floors. The fact that different parts of the exhibition are tied together with a
real” thread is a reference to both the title of the exhibition ("The Planets Are
Attached to This Tree with a Thread”) and the varying architectural characteris-
tics of the exhibition space.

3 Shamanism. (n.d.) In Wikipedia. Retrieved May 25, 2013 from http://en.wikipedia.org/wiki/Shamanism



"Duality” is a striking element visible throughout the exhibition: Many of the
motifs are repeated with black and white contrasts; binary oppositions such
as top-bottom, full-empty are used as Leitmotifs by the artist — which are par-
ticularly apparent in the form of the collage works such as "forest” and "Root”.
When the terrifying images of what is left of a forest after trees have been cut
down is placed next to the motifs of trees detached from their roots, traces of
humans' ruthless massacre of nature become visible. When Karaduman pre-
sents these traces with an impressive visual language without politicizing and
dramatizing them, she naturally underlines her critical stance. Still, her criticism
which is based on associations and connotations also offer the viewer an open
model of interpretation.

Karaduman has a particular interest in symbols, signs, celestial objects and
stars, evident by her use of elements of the Shaman mythology. This interest is
even more Visible in her installations ("Face-North”, "Face-South”) on the glass
panels in Borusan Contemporary. Using the signs of four months during which
the exhibition will be open (May, June, July, August) in addition to the position
of the astrological signs in the northern and southern hemisphere, the artist
almost traces the “imaginary line”, based on her drawings on paper. By “imagi-
nary line” I mean to emphasize the almost ecstatic concentration Karaduman - a
passionate master of drawing - has when she takes the pen in her hand. Right
at this point, one should not forget that the thread sculpture almost tying the
entire exhibition should be considered as a drawing, too. The texts she wrote
on the walls using a pencil are no exception as far as drawing is concerned.
Finally, considering the drawing on the big wall on the fourth floor, there is no
doubt about the importance of drawing for the artist.

Different objects on the costumes of the Shamans (‘€arth-sea’, "Sky-star”),
which are among the most striking elements of the exhibition refer to differ-
ent mythological concepts. Here Karaduman prefers not to readily provide in-
formation to the viewer —although an attentive viewer can instantly grab the
idea— and underlines the fact that these Shaman costumes should actually be
conceived as sculptures. The artist and her friends put on these costumes while
the video works were being shot for the exhibition, hence the traces of the
used appearance. Another important thing worth mentioning is Karaduman's
emphasis on the concept of deconstruction; after all she has achieved the rich
forms by sewing different pieces of fabric together. The lifestyle imposed by
capitalism is one of the main reasons why individuals can not deal with their
own desires, passions, and sorrows, and constantly postpone them. Consum-
erist society encourages purchase, which forces the individuals to postpone

| 19
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their desires. As an alternative to this, Karaduman brings forth a different "wish
tree” to dig in and bring out these wishes in the form of either a prayer or a
wish.

The wish tree which Karaduman creates using quite plain materials can be
considered as a wall sculpture. Wishes of Borusan employees during the week
and the visitors during the weekend, either written on paper or tied to the tree,
constitute one of the most important elements of the exhibition. While inviting
the viewer to make a wish, Karaduman also starts a purification process. After
all, isn't it the essence of the Shamanic belief to liberate people from all their
ambitions and passions and prepare them to give and take enerqy at the junc-
tion of the earth and the sky? She calls out to the viewer to find their "inner en-
ergy’, reminding us of artists of different generations who were also interested
in the Shamanic energy concept.

| started this text with a poem by Asaf Halet Celebi and would like to end it
with his words during a conference in 1940: "The old envies the new and the
new doesn' like the old. However, in arts and literature, we need to handle this
axiom with its limited meaning. Certainly, that which was new before has be-
come old now. Still there is something in it which the destructive effect of time
could not spoil; how it came into existence is obscure and beautiful beyond the
restraints of time. Centuries pass by like dark clouds over it but its color does
not fade; there is always a loving and smiling sun and it sees it through the
darkest of the clouds and loves it. And from time to time, it pierces the clouds
and burns with the naked and warm lights."

Tash Cikis Sokad, Istanbul
May 2013

4 Asaf Halet Celebi, Butun Yozilar, Compiled by: Hakan Sazyek, Yapr Kredi Yayinlari, Istanbul 2004, p.454.
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Sergilenen Eserlerin Listesi | List of Exhibited Works

Bengti Karaduman, YUZGUNEY | FACE - SOUTH

2013,180x 180 cm,

Cam Uzerine uygulama kolaj ve desenler | Collage and drawings mounted on window,
Sayfa|Page 7

Bengii Karaduman, YUZKUZEY | FACE - NORTH
2013,180x 180 cm,
Cam Uzerine uygulama kolaj ve desenler | Collage and drawings mounted on window

Bengii Karaduman, GUNDUZ KUTBU | DAYPOLE

2013, Sure | Duration: 5'18", FULL HD Video,

Siyah beyaz bilgisayar animasyonu | Black and white computer animation and sound,
Sayfa|Page 8-10- 11

Bengti Karaduman, GECE KUTBU | NIGHTPOLE

2013, Surre | Duration: 7'50", FULL HD Video,

Siyah beyaz bilgisayar animasyonu | Black and white computer animation and sound,
Sayfa|Page 22 -23-24-25

Bengti Karaduman,

KOK 1A|ROOT 1A, KOK 1B | ROQOT 1B,

KOK 2A| ROOT 2A, KOK 2B |ROOT 2B,

KOK 3A | ROOT 3A, KOK 3B | ROOT 3B,

KOK 4A |ROOT 4A, KOK 4B |ROOT 4B
2013,57,5x23 cm,

Siyah ve beyaz kartondan dekupaj | Cut-out on black and white paper,
Sayfa|Page 12

|

Bengl Karaduman,

ORMAN 1| FOREST 1,

ORMAN 1| FOREST 2,

ORMAN 1| FOREST 3, ORMAN 1| FOREST 4
2013,57,5x23 cm,

Siyah kartondan dekupaj| Cut-out on black paper,
Sayfa | Page 30

Bengii Karaduman, YERDENIZ | EARTH-SEA

2013, 165 x 135 cm,

Karigik Medya (Cuval bezi, denizkabuklari, agag parcalari, kemikler, video ekrani)
Mixed Media (Hessian, sea shells, wood pieces,bones, video monitor),

Sayfa | Page 13

Bengti Karaduman, GOKYILDIZ | SKY-STAR

Karisik Medya (Cuval bezi, denizkabuklari, agag parcalari, kemikler, video ekrani)
Mixed Media (Hessian, sea shells, wood pieces,bones, video monitor),
Sayfa|Page 26

Bengti Karaduman, BAG 1| THREAD
2013, Ip enstalasyonu | Thread installation,
Sayfa|Page 9

Bengti Karaduman, BAG 2 | THREAD 2
2013, Ip enstalasyonu | Thread installation

| 31
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Bengii Karaduman, HAREKET | MOVEMENT
2013, Duvar deseni | Drawing on wall,
Sayfa|Page 26 - 27 - 28

Bengl Karaduman, QUALIA - UNTITLED 1

2009, 106 x 82 cm,

Siyah kartondan dekupaj | Cut-out on black paper,
Borusan Contemporary Koleksiyonu | Collection,
Sayfa|Page 14

Bengl Karaduman, QUALIA - UNTITLED 2

2009, 106 x 82 cm,

Siyah kartondan dekupaj | Cut-out on black paper,
Borusan Contemporary Koleksiyonu | Collection,
Sayfa|Page 29

Borusan Contemporary Koleksiyonu'ndakiler haric tim eserler Rampa’nin izniyle
All works except Borusan Contemporary Collection are courtesy of Rampa



Bengii Karaduman (1974, Almanya | Germany)
www.bengue.tv

Hochschule der Bildenden Kiinste Saar'da, Saarbriicken, Almanya Yeni Gérsel Medya (1999-2004)
egitimi ve Mimar Sinan Universitesi'nde, istanbul, Tiyatro Dekor ve Kostiim tasarimi e@itimi (1992-
1997) aldi. Calismalarini ve yagamini istanbul'da siirdiiriiyor.

Studies in New Artistic Media (1999-2004), Hochschule der Bildenden Kiinste Saar, Saarbriicken,
Germany and Stage and Costume Design (1992-1997), Mimar Sinan University. Works and lives in
Istanbul.

Kisisel Sergiler | Solo Exhibitions

2011 "Soyu Tikenen Riyalarim” | “The End of My Extinct Dreams”, Macgka Sanat Galerisi, Istanbul,
video enstalasyonu, video heykeli ve ¢ini miirekkep desenler

video installations, video sculpture and black tint on paper

2010 "burdayim” | “I'm here”, Galeri Outlet, Istanbul,
video enstalasyonu, heykel, neon enstalasyonu
video installation, sculpture, neon installation

2006 "Deep Inside”, Gallery Artboks, Arhus,
video enstalasyonu | video installation

2006 "TV/Terminal Velocity”, Galerie Maerz, Linz,
video enstalasyonu | video installation

2005 "Deep Inside”, Galerie Eboran, Salzburg,
video enstalasyonu | video installation

Grup Sergileri (secilmis) | Group Exhibitions (selected)
2012 "The Museum of Manufactured Response to Absence”, Museum of Modern Art, Kuwait,
desen | drawing

2012 "Hepimiz Ayni Gemideyiz” | "We are All on the Same Boat”, Galeri Pilot, Istanbul,
video enstalasyonu | video installation

2011 "Hayal ve Hakikat" | "Dream and Reality”, Istanbul Modern, Istanbul,
video enstalasyonu (video ve heykeller) | video installation (video and sculptures)

2011 "Hongkong Art Project, Hongkong,
video

2010 "Home Works V", Beirut Art Center, Beirut,
video enstalasyonu | video installation

2010 "Etat d'ames: Une generations hors d'elle”, Beaux -Arts de Paris L'ecole Nationale
Superieure, Paris,
video enstalasyonu | video installation

2010 “Mind Models”, Art Center, Istanbul,
plexiglass - fotograf | photography mounted on plexiglass
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2009 “"Mobile Archive”, Artin General, New York,
video

2007 "Bound By”, Basement, Vienna,
video enstalasyonu | video installation

2006 "Welcome Home Laika”, Alti Aylik, Istanbul,
video ve fotograf | video and photography
Video Gésterimleri (secilmis) | Video Screenings (selected)

2012 "Uniformisation”, Artist Film International, Istanbul Modern, Istanbul

2012 "The Headless Women: A selection of Video Art in Turkey”, Istanbul Modern @ Eye Film
Institut, Amsterdam

2012 Treibsand - Contemporary Art Space on DVD, Volume 02, Zirich

2010 Mobile Archive, Pristina

2010 Videographies2, Liege

2010 "SEBEKE_ Itineraires: Bosphore - Turquie” Maison des Arts Georges Pompidou, Cajarc
2009 “Saison de la Turquie en France”, Centre Pompidou, Paris

2008 Bild-Rausch, Saarbriicken

2007 "Nomad - Tv - Network, Project”, The Carnival of E-creativity, New Delhi



