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Resim 1: Paul Schwer,
Isimsiz, 2007, Perili
Hosk icin duvar resmi,
Detay (2010 yilinda
Uzeri boyanmistir)

Resim: Sanatg

Photograph 1:

Paul Schwer
Untitled, 2007, Wall
painting and site
specific installation
for Perili Kosk, Detail
(Destroyed 2010)
Photography: Artist

istanbul Guncesi: Tour-Retour

Necmi Sénmez

Calismalarnni Dusseldorf'ta surduren Paul Schwer, 2007 yilinda
Borusan Contemporary igin bir duvar resmi gerceklestirmisti. Perili
Hosk'Un dordunct ve asma katlarini kapsayan bu buytk boyutlu
calisma (RESIM 1) nedeniyle bircok kez Istanbul'a gelen sanat,
her ziyaretinde ¢ekmis oldugu fotograflar ve yaptid desenlerle
gdrsel bir bellek olusturmustu. Spot On #6, Paul Schwer'in bu
bellekten hareket ederek olusturdugu, Borusan Caddas Sanat
Holeksiyonu'na yeni katilan ve daha dnce hicbir yerde sergilen-
memis olan ¢alismalarini kapsamaktadir.

“Istanbul Guncesi: Tour-Retour” isminden de anlasilacadr gibi,
Paul Schwer'in, 2007-2012 uillari arasinda Istanbul'a yaptid
yolculuklarda gérduklerinden etkilenerek gerceklestirdidi islerini
qundeme getiriyor. Spot On #6 sergisinin kalbi, "Galata” adli ¢a-
lismadir. Calismalarinda yaklasik olarak son on yildan beri "isik”
malzemesini kullanan Paul Schwer, 6zellikle floresan, ampul gibi
aydinlatma elemanlarini farkli bicimlerde yorumlayarak kendine
6zqU bir "heykel yorumu” gelistirmistir. Sanat tarihine yeni katil-
mis bir terim olan "isik heykeli”, dzellikle 1960'lardan sonra farkli
malzeme arayislarina giren sanatgilarin temelinde elektrikle ay-

dinlatmanin olusturdugu goérsellikleri calismalarina katmak istemeleriyle
cok farkl agilimlara ulasmistir. Calismalart Minimal Art (Dan Flavin, Bruce
Nauman, James Turrell), Abstract Art (Frangois Morellet), Conceptual Art
(Heith Sonnier, Joseph Kosulth Tatsuo Miyajima), Arte Povera (Maurizio
Nannucci, Mario Merz) Fluxus (Joseph Beuys, Dieter Roth) gibi caddas
sanatin dnemli akimlar icinde dederlendirilen, yaratici sanatgilarin de-
Qisik agilardan "isik” elemanlarini farkli aydinlatma teknikleriyle (ampul,
neon, LED vb.) kullandiklarn bilinmektedir. Paul Schwer'in, daha ¢ok yer-
lestirmelerinde (site-specific-installations) kullandigr "isik” elemanlari,
sanatginin ¢alismalarina farkll bir perspektif getirmistir. Isik, sanatgl icin
deneysel bir arac olarak, “iletici” bir karaktere sohiptir. lletici derken,
Schwer'in kullandidi 1sik elemanlarinin tek basina dedil, strekli olarak
diger tekniklerle birlikte ortaya ¢iktigina, hatta bu teknikler arasinda bir
tor arabuluculuk yaptigina vurgu yapmak istiyorum.

Dusseldorf Akademisi'nde resim editimi almis olsa da, Paul Schwer,
1990'lardan itibaren qiristidi U¢ boyutlu deneylerle, “resmin dtesine”
gecen arastirmalar icinde olmustur. Klasik bir ¢erceveden bakildiginda
renk 6delerinin adir bastigr "soyut sanat” ¢izgisinde olan sanatgi, farkl
teknikleri adeta bir tur kolaj estetigivle bir araya getirerek ¢alismalarini
giderek U¢ boyutlu bir hale getirmistir. U boyutlu 6deler, Paul Schwer'in
serqgilerini acacagr mekanin karakterini de icine alan bir yaklasim gelistir-
digini ortaya ¢ikarir. Sanatgl bu ¢ercevede dzellikle 1990'larin sonlarinda
farkll "isik elemanlarini” calismalarina katarak, onlar resim, heykel, Ug
boyutlu obje teknikleriyle birlikte kullanarak adeta harmanloma yoluna
qgitmistir. Harmanlama, sanat tarihinin terminolojisinden yola ¢ikarsak, bir
tor "kolaj” olarak da tanimlanabilir. Ancak 2013 yilinda yapilan kolaj, Pi-
casso ve Braque'in 20. yuzyil basinda yaptiklarindan farkl olarak, dijital,
tekrarlanabilen, ¢odaltilabilen bir karaktere sahiptir. Paul Schwer'in Spot
On #6 serqgisinin merkezinde yer alan "Galata” isimli ¢alismasi, bu ve
buna benzer bircok dzellikleri bunyesinde barindirir.

"Galata” dért farkli perspektiften bakilabilecek bir sttuna benzer. Sanatgl,
calismasinin omurgasini neon lambalardan olustururken, onlar kapsayan
seffaf pleksiglas malzemesi gegirgen bir karaktere sahiptir. "Galata’nin
dért farkl yuzeyinin her birini, kendi ¢ekmis oldugu fotograflardan yapil-
mis olan serigrafilerle sekillendiren sanatgl, bunlarin Uzerine bazen seffaf
folyolarla, bazen de direkt olarak pleksiglas Uzerine soyut kompozisyon-
lar gerceklestirmistir. Siyah beyaz basilmis olan serigrafilerle, renkli firca
darbelerinin bir araya gelmesinden dogan kolaj, neonlardan gikan 1s1§in
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etkisiyle adeta “icinden” aydinlanir. Bu aydinlanma, calismanin dort farkl
tarafinda, farkli renk kompozisyonlarn olusturdugu gibi, izleyiciyi kendine
dogru ¢eken bir etkileyicilie sahiptir. Cunku dijital bask teknikleriyle ba-
silmis olan serigrafiler, sanatginin Istanbul'da son bes yil boyunca cekmis
oldugu farkli fotograflardan yola ¢ikarak gergeklestirilmistir. Fotograflara
daha yakindan bakmak icin 1sik heykeline yaklasan izleyiciler, hem sanat-
¢inin canli renkler kullanarak olusturdugu kompozisyonlar hem de bunla-
rin fotograflarla birlikte kullanilmasindan kaynaklanan “cok katmanliligr”
gdrebiliyor. Ayrica izleyiciler, "Galata’nin, sanatginin Galata Kulesi'nden
cekmis oldugu fotograflarla, Perili Kosk'on yer aldigi Rumelihisar’na ait
motiflerin bir araya gelmesiyle olustugunu kavrayacaklardir.

"Galata”, soyut formlara dayal dgeleri anlatimalida  dusmeden,
Istanbul'a ait imgelerle bir araya getirmeyi basaryor. Schwer ik hey-
kelinde birbirinden carpicl tonlar (dzellikle turuncu, kirmizi, sari gibi si-
cak renkleri) bir araya getirirken "tamamen soyut bir kurgunun” pesinde
ilerliyor. Bu kompozisyon &zelliklerinin sanatginin 1sik heykeliyle birlikte
ger¢eklestirmis oldugu deneysel serigrafi baskilarinda da 6n plana ¢ik-
tgini goroyoruz. At adet baskinin, bir dizi mantigiyla bir araya geli-
sini, sanatgiya ait gorsel bir “Istanbul guncesi” olarak yorumlomak da
mUmKkun. Cunko burada izleyidilerin karsilastiklar motifler, turistik istanbul
imgelerinden uzaklasarak, normal yasama génderme yapan bir dzelli-
§e sahip. Paul Schwer, Istanbul sokaklarinda cekmis oldugu fotodraflar:
serigrafi teknidivle yeniden yorumladiginda, tipki 1sik heykelinde oldugu
qibi farkli renk ve form birlikteliklerini ortaya ¢ikariyor.

Spot On #6 sergisinin surprizlerinden biri de, sanatginin 2007 yilinda
yapmis oldugu duvar resminin bir parcasinin ilk kez sergileniyor olmasi-
dir. Bu parca (RESIM 2), Borusan Contemporary icin kurumsal bir kimlige
sahip. CUNKU Schwer'in Perili Kosk'U gdsteren bu ¢alismasi, kurumsal ni-
telikli bircok yayininda motif olarak kullaniliyor.

“istanbul Guncesi: Tour-Retour” sergisinin, agik pembe renge boyanmis
duvarlar Uzerinde izleyicilere sunulmasi bir rastlanti degildir. Bu renk,
qUNUmMUzde ¢ok yaygin olmasa da, hem Bizans mozaiklerinde, hem de
Osmanli sivil mimarisinde sik¢a kullanilmistir. Sanatgl, kentin belledinde
artik unutulmus olan agik pembe tonunu secerek, farkli kulttrel yorumla-
malarin da kapilarini araliyor. Perili Kosk'n 0¢0nct katindaki Spot On #6
sergisi bunyesinde barindirdidi "katmanlarla” izleyicilere, hem mekani,
hem de bu mekan i¢inde son bes yilda gundeme gelen degisiklikleri,

surekli olarak gelisen bir kurumsal koleksiyonun perspektifinden
sunuyor: Geriye dedil, simdiye, simdiki zamana yodunlasarak.

Cukurbag-Has, €kim 2013

Resim 2, 3: Paul
Schwer, Isimsiz, 2007,
Perili Kosk igin duvar
resmi, yerlestirme
(2010 yilinda vzeri
boyanmistir)

Resim: Sanatg

Photograph 2, 3: Paul
Schwer, Untitled, 2007,
Wall painting and site
specific installation for
Perili Kosk (Destroyed
2010)

Photography: Artist
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Istanbul Diary: Tour-Retour

Necmi Sénmez

Paul Schwer, who is based in Dusseldorf, made a mural for Borusan
Contemporary in 2007. The artist came to Istanbul many times for this
large scale work (PHOTOGRAPH 1) which covers the fourth and mez-
zanine floors of Perili Kosk and he created a visual memory with the
photographs he took and the designs he made at each visit. Spot On #6
is an exhibition of Paul Schwer's works which are based on this memory;
these works have recently become a part of the Borusan Contemporary
Art Collection and have never been exhibited before.

As the name “Istanbul Diary: Tour-Retour” implies, the exhibition is com-
posed of works inspired by what Paul Schwer saw during his trips to
Istanbul between 2007-2012. The heart of Spot On #6 is the worked
entitled "Galata”. Paul Schwer, who has been using “light” as a material
for approximately a decade, creates a unique “sculptural interpretation”
based on different interpretations of lighting elements such as florescent
lomps and light bulbs. "light sculptures”, a new term in art history, led
the way to many different approaches when artists who were seeking
new materials in the 1960s wanted to integrate the visual qualities of
electrical lighting into their works. Creative artists whose works are de-
emed to be a part of significant movements such as Minimal Art (Dan
Flavin, Bruce Nauman, James Turrell), Abstract Art (Frangois Morellet),
Conceptual Art (Heith Sonnier, Joseph Kosulth Tatsuo Miyajima), Arte
Povera (Maurizio Nannucci, Mario Merz) and Fluxus (Joseph Beuys, Die-
ter Roth) have used “light” elements with different perspectives by using
various lighting techniques (light bulbs, neon, LED, etc.). The "light” ele-
ments that Paul Schwer uses in site-specific installations have brought
a different context to the artist's works. As an experimental tool, light
has a transmittant quality for the artist. What | mean by a transmittant
quality is that the light elements Schwer uses do not stand on their own
but always manifest themselves along with other techniques and even
act as an intermediary between these techniques.

Although Paul Schwer studied painting at Disseldorf Academy, he has
been engaged in three dimensional experiments and trials that go "be-
yond painting” since the 1990s. fFrom a classical perspective, the artist

makes "abstract art” with an emphasis on elements of color and he has
gradually moved towards creating three dimensional works which bring
together different techniques with the esthetics of collage. Three dimen-
sional elements reveal that Paul Schwer has developed an approach
that integrates the character of the venues where he holds his exhibi-
tions. The artist started putting different “light elements” into his works
and blending them with the techniques of painting, sculpture and three
dimensional objects at the end of the 1990s. Blending can be defined
os a “collage” in the terminology of art history. However, a colloge made
in 2013 is digital, repeatable and reproducible in contrast with collages
by Picasso or Braque made at the beginning of the 20th century. The
work entitled "Galata”, the center of Paul Schwer's Spot On #6 exhibiti-
on, has all of the above qualities and many more.

"Galata” is like a column which can be looked at from four different
perspectives. The spine of the work is composed of neon lamps and is
surrounded by a translucent, transparent plexiglas. The artist covers all
four fagades of the column with serigraphic prints that are composed
of the photographs he took; they are covered with transparent folios
or abstract compositions applied directly onto plexiglas. The black and
white serigraphic prints and the collage made by colorful brush strokes
seem to be illuminated “from the inside” due to the effect created by
the neon lights. The lighting creates different color compositions on all
four sides of the work and draws viewers to it in an impressive way. The
digital serigraphic prints are based on photographs the artist took in
Istanbul in the past five years. Viewers who approach the light sculpture
to take a closer look at the photographs see the "multi-layers”, which
are created by the compositions the artist creates by using vibrant colors
and their use along with photographs. Visitors also see that the artist
creates "Galata” with photographs he took from Galata Tower and mo-
tifs from Rumelihisari, where Perili Kosk is located.

"Galata” succeeds in bringing together elements based on abstract
forms with images of Istanbul without becoming expressionist. Schwer
seeks to create "a totally abstract construct” by combining striking tones
(especially warm colors such as orange, red and yellow) in his light
sculpture. These compositional qualities also come to the fore in the
artist's experimental serigraphy prints along with light sculptures. One
can interpret six prints which form a series as the artist's own “Istan-
bul diary”, because the motifs viewers see are far from being touristic
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images of Istanbul, making references to daily life. Uhen Paul
Schwer reinterprets the photographs he took in the streets of
Istanbul by using the serigraphy technique, he couples different
colors and forms as he does in his light sculptures.

One of the surprises of Spot On #6 is the exhibition of a piece
of the mural the artist made in 2007 for the first time. This piece
(PHOTOGRAPHY 2) has a corporate identity for Borusan Con-
temporary, since Schwer's work which depicts Perili Kosk is used
as a motif in many corporate publications.

It is no coincidence that the works in the “Istanbul Diary: Tour-Re-
tour” exhibition are displayed against walls painted in light pink.
Although this color is not used widely today, it was used abun-
dantly in both Byzantine mosaics and civil Ottoman architecture.
The artist opens the door to different cultural interpretations by
choosing light pink, a color the city has forgotten. Spot On #6
presents the viewers with many “layers” of the venue, as well
as the changes that occurred in the venue in the past five years,
from the perspective of a constantly evolving corporate collecti-
on. It does not focus on the past; it focuses on the present.

Cukurbag-Has, October 2013
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