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EVRIM / EVOLVE

Kent, katilimeilik, kamu, bellek ve

gercekler Gzerine duruslar, sorular

Positions, questions on the relationship
between urbanism, participation,

public, memory and the realities

Evrimlesme Bicimleri:
Performanslar, mobil kamusal alan
projeleri, internet bazl projeler, film
gosterimleri, sanatci kitaplari,

konusmalar, siir okumalari, sergi

Forms of Evolve Process:
Performances, mobile public art
projects, discussions, web-based
projects, film screenings, artist books,

talks, poetry readings and exhibition

:mentalKLINIK, Briiksel-istanbul
Rafet Arslan, istanbul

Orug Aruoba, izmir

Zeynep Beler, istanbul

Cansu Cakar, izmir

Ali M. Demirel, Berlin

Ersan Deveci, izmir

Burak Dikilitasg, izmir

Sibel Horada, istanbul

Joana Hadjithomas &
Khalil Joreige, Beirut-Paris

Claus Fottinger, Disseldorf
Murat Germen, istanbul
Evrim Kavcar, istanbul
Merey, izmir

Fiisun Onur, istanbul

Nuri Hamza Riistem, izmir

Serdar S6nmez, izmir
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KALINTI - iz DUSUMLERI

Aysegiil Kurtel, PORTIZMIR ve

K2 Guncel Sanat Merkezi Kurucu Direktoru

2007'de PORTIZMIR'in ilkini yapmaya karar
verdigimizde, oncelikli kriterimiz izmir kentiyle
iletisim icinde bir glincel sanat etkinligi
olusturmakti. Fransiz Kaltir Merkezi'nin o
zamanki Direktérd, sevgili dostum Jean-Luc
Maeso ve PORTIZMIRY'in sergi yapimcisi Emmy
de Martelaere ile birlikte sergiyi kurgularken,
sehre yayilmasi, boylece de izleyicinin
sanatgilarla ve onlarin galigmalariyla karsilagsma
anini glinlik yasamlarinin bir pargasiymis

gibi algilamalarini hedefledik. “Serap ve Arzu”
bashigi verdigimiz ilk PORTIZMIR, ¢ok énemli
sanatcilarin eserleriyle ummadiklari mekanlarda
karsilagan izleyiciicin sasirtici bir deneyim
olmustu. ilk PORTIZMIR'in gordiigii ilgi ve izmir
kenti ile kurdugu iliski, bu projenin devam
etmesi konusunda bizi ¢ok yireklendirdi.

PORTIZMIRZ, 2010 yilinda, Dr. Necmi Sonmez'in
kiiratérligiinde, izmir'in potansiyelini
vurgulamak amaciyla “Sessizlik_Firtina”
bashdiyla gerceklesti. Bu kez izmirli'yi
projenin igine katmayi hedeflemistik. Eski
Austro-Tirk Tatdn Deposu’nda gergeklesen
ana serginin yani sira, kent icindeki gesitli
etkinlikler, kent sakinlerinin projenin bir
pargasi olmasina da olanak sagladi.

2013 yilinda ise, Gglinci PORTIZMIR aracihidi ile
bu kez izmir kenti iizerinden, evrensel ekolojik
degerler baglaminda farkindalik yaratmak
amaclyla sanatgilarin, bilim insanlarinin ve
ilgili uzmanlarin gruplar halinde galistigI

ve “Alan Galigmalari” adini verdigimiz mikro-
platformlar olusturuldu. Bir yil siiren bu

calismalarin sonuglarinin da sergilendigi ve
Slovenyali sanat tarihgi/ kiirator Sasa Nabergoj
kiratorligiinde, 2014 yilinda “insaf” basligiyla
diizenlenen Ggiincl PORTIZMIR de, ikincisinde
oldugu gibi Austro-Turk Titin Deposu’nda

yer aldi. Boylece adeta bir silsile gibi birbirini
takip eden ve bir anlamda birbirini tamamlayan
PORTIZMIR projeleri, glincel sanat aracili§i

ile izmir kenti iizerinden cesitli sorgulama
alanlarinin olugmasina olanak saglamis oldu.

PORTIZMIR3J ile yakalanan ivme dogrultusunda,
PORTIZMIR4'in tamamen alan galismalari
seklinde gergeklestirilmesini uygun bulduk.

Bu kez, PORTIZMIR3'te vurgulanan sorunlara
iliskin gozim onerileri getirilmesini hedefledik.
Uretim siirecinin gériinir oldugu deneysel
icerikli projelerin, laboratuvar disipliniyle
gerceklesmesini ve projelerin ileriye dénik kalici
Urlinler birakmasini hedefledik. Sanatin farkli
disiplinlerine yer veren ve dretim siirecinin
gorlnir olmasina 6zen gosteren uluslararasi
projeler araciliiyla “dogaya eklemlenen yapili
cevre, yapili gevreye eklemlenen doga” yaklasimi
ve “Nefes” basligiyla izmir kentinin yaratici
potansiyeline dokunarak dogada ve kentte

bir nefes alani yaratmanin Gtopya olmadigini
gostermek istedik. Burada “nefes” metaforu
ile yasamin en gerekli temel eylemini sanatla
ozdeslestirerek, bir anlamda artik “farkinda”
oldu§umuz sorunlara, sanat araciligiyla

¢0z0im onerileri getirebilmeyi hedefledik.

2010 yilinda PORTIZMIR2'nin de kiratérligind
yapmis olan degerli dostum Dr. Necmi Sénmez'in

kiratorliginde gerceklesmis olan EVRIM/
EVOLVE projesi de dzellikle PORTIZMIR4
cercevesinde "kamusal alanda sanat” konusuna
odaklandi. Bu serginin, bir sergi mekaniyla
kisith kalmaksizin sokaga, parklara, Kérfez
vapuruna ve kentin farkli alanlarina yayilarak,
kamusal alan, ortak alan, mahremiyet gibi
kavramlari, usta ve geng sanatcilarin projeleri
aracihi@iyla carpici ve hatirda kalici bir bigimde
kentlinin glindemine getirdigine inaniyorum.
Projeyle izleyicide birakilacak “kalintilarin”

ise yeni diisince, yaklagim veya eylemlere
evrilmeyi sorgulatacagini dusindyorum.

20 Mart 2018 ilkbahar ekinoksunda eski
Austro-Tirk Titln Deposu’nda acilan final
sergisi ise, PORTIZMIR4'(in (retim sirecine
iliskin ipuclarrile birlikte gesitli etkinlikler

ve sunumlarla 20 Mart 2017 ilkbahar
ekinoksundan beri siiregelen projeleri izleyiciyle
bir kez daha bulusturmayi hedefliyor.

Nisan 2018
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REMAINS - REFLECTIONS

Aysegiil Kurtel, Founding Director of PORTIZMIR and

K2 Contemporary Art Center

When we had decided to do the first edition

of PORTIZMIR in 2007, our prior criterion was
to establish a contemporary art event that is
in communication with the city of izmir. When
planning the exhibition with my dear friend
Jean-Luc Maeso, then Director of the French
Institute in izmir and Emmy de Martelaere,
the Curator of PORTIZMIR], we aimed for it to
spread in the city, thus having the audience
perceive the moment of encountering artists
and their works as part of their daily lives.

The first PORTIZMIR, to which we gave the
title “Mirage and Desire”, had been a surprising
experience for the audience who came across
the works of prominent artists in unexpected
places. The attention that the first PORTIZMIR
attracted and the relationship it established
with the city of izmir, encouraged us greatly
for the continuation of this project.

PORTIZMIR2, curated by Dr. Necmi Sonmez
was realized in 2010 with the title “Silence_
Storm” in order to highlight the potential
of izmir. This time, we had aimed to include
the izmirian in the project. In addition to
the main exhibition that took place in the
former Austro-Turkish Tobacco Warehouse,
various activities in the city enabled the
city residents to be a part of the project.

In 2013, this time micro platforms that we called

“Field Works"” and where artists, scientists and

related experts worked in groups, were created
in order to raise awareness in the context of

universal values through the third PORTIZMIR,
via the city of izmir. Along with the exhibition
of the results of these one-year long works,
the third PORTIZMIR, curated by art historian/
curator Sasa Nabergoj in 2014, was in the former
Austro-Turk Tobacco Warehouse, just like the
second one. Thus, the PORTIZMIR projects,
realized successively, almost as a sequence
and in a sense completing one another, enabled
various questioning areas to be established via
the city of izmir through contemporary art.

With the momentum achieved by PORTIZMIR3,
it has been decided for PORTIZMIR4 to take
place entirely in the form of field works. This
time, we wanted to offer solutions to the
problems highlighted in PORTIZMIR3. We aimed
for the production processes of the projects
with an experimental context to be realized
with a laboratory discipline, and to be visible
and be sustainable. With the “constructed
environment attached to nature, nature
attached to constructed environment”
approach and the title “Breathe,” by touching
the creative potential of the city of izmir,
through international projects in various art
disciplines concerned in making the production
process visible, we wanted to show that it

is not a utopia to create a breathing roomin
nature and in the city. Here, identifying the
most essential action of life with art with

the “Breathe” metaphor, in a way, we aimed
to be able to bring solution proposals to

the problems that we are now “aware of".

The EVRIM/EVOLVE project curated by my
dear friend Dr. Necmi S6nmez, who was also
the Curator of PORTIZMIR2 in 2010, especially
focused on “art in public space” within the
context of PORTIZMIR4. | believe that this
exhibition has brought issues such as public
space, common space, privacy for the citizens
forward in a striking and memorable way
without being limited to an exhibition space,
and by going out to the street, parks, a Bay
ferry and different areas of the city through
projects by master and emerging artists.

| think that the “remains” of the project left

ULUSLARARAS]

TRIEMALI i

Jeorriznies [

on the audience will make them question

evolving to new thoughts, approaches or actions.

Meanwhile, the final exhibition of PORTIZMIR4,
which was opened in the former Austro-
Turkish Tobacco Warehouse on the vernal
equinox, March 20th, 2018, aims to bring the
audience together again with the projects that
have been going on since the vernal equinox,
March 20th, 2017, along with clues regarding
the production process of PORTIZMIR4.

April 2018

ORTIZMIR4 |
17-2018

PORTIZMIR4 FINAL SERGISI
PORTIZMIRA FINAL EXHIBITION
T0 Mast March - 2 Haziran Jure 2018
Aunero-Tork Tinhn Depedu Asdtre-Tork Tobicos Wirsboose

EVRIM / EVOLVE
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NEFES ALANI

Begiim Tatari, PORTIZMIR4 Koordinatori, Kose Yazari

Giderek artan kentlesmeyle birlikte dogaya
erisimimiz kisitlanirken, hava ve su kirliligi gibi
faktorlerin etkisiyle, ulasabildi§imiz doganin
kalitesi de azaliyor. Diger taraftan, cagdas
yasamin gerekliliklerini yerine getirebilmek
icin kendimizi kaptirdigimiz hizh gark

icinde, aslinda kim oldu§umuzu disinmeye
veya gecmisimizi aragtirmaya vaktimiz yok.
Gevremizdekileri anlamaya galismaya, en
azindan durup da bir bakmaya olmadig! gibi...

Tdm bu unsurlarin gergek ve mecazi anlamda
“nefes almamizi” glglestirdigi dislincesinden
hareket eden PORTIZMIR4, bashigini “Nefes”
olarak belirledi. Bitmis sanat eserlerinin
sergilenmesindense dretim sireglerinin 6nem
tasimasi, alisilmisin disinda bir yapi teskil etti.

Kentliyi kapali sergileme mekanlarina davet
etmenin 6tesinde, dogrudan sokaga gikarak
kentliyle bulusmaya énem veren PORTIZMIR4'ln
“kamusal alanda sanat” ayagi, Dr. Necmi
Sonmez'in deneyimli, titiz ve donanimli
kiiratérligiine emanet edildi. izmirli ve izmir/
Tirkiye disindan, farkli kusak ve disiplinlerden
sanatgilarin projeleriyle hayata gegirildi.

Gegmisle ve Gstatlarla bag, toplumsal ve
kisisel tarih, sanatcinin dogdugu ve yasam
bulduu yer, ortak/kamusal alan, doga, giincel
olan gibi bagliklari sorgulatan projeler, sira digi
ifade bicimleriyle de izmir'in sanat yasaminda
nefes alani yaratti. Sehrin kendine has, agik

fikirliligine karsin aligkanhklarini veya bakis
agisini degistirmekte aceleci olmayan yapisi
icinde, sanat galerisinin yani sira glindelik
yasamda kentlinin karsisina ¢ikip onu sasirtti.

Belki bir izmirli, yillardir ise gidip gelirken her giin
ayni saatlerde bindigi vapurda ilk kez karsilastigi
romantik mektup kagitlari ve kutusuyla, iginde
dokilmeyi bekleyenlerle yiizlesti. Ya da bir
bagkasi, her zaman gectigi sokagin daha once
fark etmedigi sakinlerinden olan agaglarin

dile geldigini gorip onlara kulak verdi.

EVRIM/EVOLVE projelerinin, bireysel ve
toplumsal evrilme yon ve yollarimizi
sorgulatacagini distniyorum. Ayni zamanda,
kendi 6ziimizle, birbirimizle ve dogayla
iliskilerimizi onarmanin hala mimkin oldugunu
digundlrmesini ve bir bitdnln parcalari
oldu§umuzu yeniden hatirlatmasini umuyorum.

Nisan 2018

BREATHING ROOM

Begiim Tatari, Coordinator of PORTIZMIR4, Columnist

While our access to nature is getting limited
due toincreasing urbanization, with the
effect of factors such as air and water
pollution, the quality of the nature that we
can reach is becoming poorer as well. On the
other hand, in the high-speed system that
we get carried away with in order to meet
the requirements of modern life, we do not
have any time to think about who we really
are or to research our past. Just like we do
not for trying to understand those around
us, or for at least stopping to take a look...

With the thought that all these factors make
it hard for us “to breathe”, both literally and
metaphorically, PORTIZMIR4 determined its
title as “Breathe”. Signifying production
processes, rather than exhibiting finished
artworks, it had an unusual structure.

The “art in public space” segment of PORTIZMIR4
that attaches importance to going directly out
to the street and meeting the public, beyond
inviting them to closed exhibition spaces, was
entrusted to the experienced, meticulous

and well equipped curation of Dr. Necmi

Sonmez. It was actualized with the projects

of artists from and outside of izmir/ Turkey,

of different generations and disciplines.

The projects that tackle issues such as
connection with masters, social and personal
history, the place where the artist is born

and where he springs to life, common/ public
space, nature, what is contemporary, have
created breathing room in the art scene of
izmir with their uncommon forms of expression
as well. Within the unique structure of the
city that does not rush to change its habits

or point of view despite its open-mindedness,
they have surprised citizens by appearing

in daily life in addition to in an art gallery.

Perhaps, with the romantic letter papers and
mailbox that he came across for the first time
inthe ferry that he has been taking at the same
times every day for years to and from work, an
Izmirian has confronted what has been waiting
inside of him to be poured out. Or another

has seen that the trees, unnoticed residents

of a street that he always passes by, found
their tongue and has given an ear to them.

[ think that the EVRIM/EVOLVE projects will
make us question our individual and social
directions and ways of evolving. At the
same time, | hope they make us think that
it is still possible to mend our relationships
with our own selves, with one another and
with nature; and remind us once again

that we are integral parts of a whole.

April 2018
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PROJE TASARIMI / KONSEPT

Necmi Sonmez

Politik meselelerin kamusal alana niifuz

ettigi, toplum igin daha 6nemli hale geldigi

bir zamanda, EVRIM/EVOLVE projesi giincel

imaj yaratmanin, politik ve siirsel yansitma
yollarinin mevcut durumunu irdelemeyi
hedefliyor. Bilingli olarak korunmus alanlarin
(beyaz kiip) disinda konumlanan proje, kamunun
kendisini ve kamusal olmanin mevcut bigimlerini
sorguluyor. Mevcut bigim nedir, bugln nasil
gorlnidyor? "Kamu” kelimesi ile hangi kosullar
veya gereklilikler kastediliyor? Kati bigimde

Neo Liberal ekonomi ekseninde dizenlenmis

bir hayat sirdiriyoruz. Mevcut toplumsal
yapilanmada “demokratik hak fikri” de
degismedi mi? Halka agik alanin glinimizdeki
durumu nedir? Nerede muhalefet edebiliriz?
Nerede mahremiyet bulabiliriz? Sosyal medyanin
giderek artan, siklasan aglari ve veri arsivleri g6z
oninde tutuldugunda hangi noktada duruyoruz?

EVRIM/EVOLVE projesi, yukaridaki sorulara yanit
ararken kurdugum beraberliklerle sekillendi.
Zaten 2010°da PORTIZMIR2 kapsaminda
Sessizlik_Firtina bashg altinda eski Austro-Tirk
Titln Depo’sunda bir sergi gergeklestirmistim.
izmir o dénemden beri ilgi odagima oturdu.
Epeyce zaman gegirdigim bu kentteki sessizligin,
muhtesem durgunlugun hicbir zaman firtinaya
dontigmeyecegini biliyorum artik. Benim
kipirtilarin pesinde olmam gerekiyordu. Kiigiik de
olsa birkac kipirti, heyecan kirintilari... EVRIM/
EVOLVE projeleri de iddiasi olmayan kiigiik
adimlarla diistince modelleri olusturmakla gelisti.

Bu projede bir sergi kurgulamadim. Evrimin,
degisimin sireglerini takip ettim. 2010°da da
beraber calisti§im kimi sanatgilarla yeniden bir
araya gelerek gorsel aragtirmalar geligtirdim.
Arastirmalarim belki de binyesinde barindirdigi

merak, yanlis yollara girme cesaretiyle birlikte
evrim, evrimlesme konularina gonderme

yapti. Nedir evrime ugrayan, dénisen ya da
eklemlenen? Bu sanatgilar neyin pesinde? Joana
Hadjithomas & Khalil Joreige ikilisi sair-ressam
Etel Adnan’a, Orug Aruoba feylesof Ali Riza
Bolikbasi'na bakarken farkh sanatgi kisiliklerin
izlerini strlyorlar. Rafet Arslan’in, Claus
Fottinger'in, :mentalKLINIK'in, Cansu Gakar'in,
Evrim Kavcar'in, Merey'in ¢aligmalarindaysa
yazina, edebiyata dair onemli gonderimler var.
Sanatcilarin, Aruoba’nin jargonuyla konusursak,
kalitlarla, kalanlarla, izlerle bu denli yogun olarak
ilgilenmeleri onlarin yaptiklarini anlamlandiriyor.

izleyiciler igin farkli siireclerin 6nii agilmis oluyor.

Projelerin bundan bagka beklentisi yoktur.

EVRIM/EVOLVE projelerinde beraber calistigim
sanatgilardan ¢ok seyler 6&rendim. Onlara her
acidan minnettarim. izmir'in calisma, diisiinme,
eylem alani olarak hayatima girmesini Aysegdl
Kurtel'e borgluyum. Begim Tatari, Ali Kemal
Ertem, ilyas Hayta, Safiye Aksu, Ezgi Ceren
Kayirici ve Omer Durmaz’dan olusan kadronun
her adimimda dzverili caligsmalari projeleri
sekillendi. Onlara miitesekkirim. Goethe
Institut izmir miidiirleri Rudolf Bartsch ve Anna
Weber projemize basindan beri destek verdigi
icin kendilerine ayrica tesekkdr ediyorum.

Nisan 2018, izmir

PROJECT DESIGN / CONCEPT

Necmi Sonmez

EVRIM/EVOLVE project aims to explore the
current state of political and poetic ways

of reflection, creating an up-to-date image
at a time when political issues permeate the
public sphere and become more important

to the society. The project questions what
public is and the present forms of being public
while deliberately situating itself outside the
protected spaces (white cube). What is the
present form, how does it seem today? What
requirements and necessities are addressed
with the word “public”? We are living a life
regulated strictly under the calibre of Neo-
Liberal economy. Has not the “democratic right
idea” changed in the present social structure
as well? What is the current state of public,
space open to public? Where can we voice

our opposition? Where can we find privacy?
When we take increasingly sophisticated
networks of social media and data archives
into consideration, where do we stand?

EVRIM/EVOLVE project took shape with the
collaborations | established while looking
for answers to the questions above. | had
already organized an exhibition in the former
Austro-Turkish Tobacco Warehouse in 2010
under the title of “Silence_Storm” within the
frame of PORTIZMIR2. Since then, izmir has
become a focus of attention to me. | know
that the silence, the magnificent stillness
in this city, in which | spent a lot of time, will
never turninto a storm. [ know it very well.

| had to be tracing flickers. Even the tiny
little bits of flickers, some flashes of
excitement... Thus, the projects of EVRIM/
EVOLVE unfolded via creating thought
models with tiny unpretentious steps.

| did not design an exhibition. | followed the
processes of evolving and transformation. As
| revisited some of the artists | worked with
in 2010, | developed visual researches. Maybe
it was the curiosity or the courage to follow
the wrong trails that made the research refer
to the subjects of evolve, evolving. What is
that evolves, transfigures or articulates?
What are these artists after? When Joana
Hadjithomas & Khalil Joreige artist duo see
Etel Adnan and Oruc Aruoba sees Ali Riza
Bollkbasi, they all trace their different artistic
personalities. In the works of Claus Fottinger,
:mentalKLINIK, Cansu Cakar, Evrim Kavcar and
Merey, there are significant references to
literature. The artists’ intense attention, if
we putitin Aruoba’s jargon, to heritage and
remains, traces designate their actions. A
variety of processes opens up for the viewer.
The projects comply to no other expectation.

| owe it to Aysegiil Kurtel that izmir became a
part of my thinking, working and action space
in my life. | learnt a lot from the artists | worked

with under the frame of EURIM/EVOLVE projects.

| am grateful to them for every aspect. The
devoted work by the team, Begim Tatari, Ali
Kemal Ertem, ilyas Hayta, Safiye Aksu, Ezgi
Ceren Kayirici and Omer Durmaz, at each step
| took shaped the projects. They have my
thanks. My special thanks to Goethe Institute
izmir managers Rudolf Bartsch and Anna
Weber for their support from the beginning.

April 2018, izmir
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:mentalKLINIK
Rafet Arslan
Orug Aruoba

Zeynep Beler
Cansu Gakar

Ali M. Demirel

Sibel Horada

Joana Hadjithomas & Khalil Joreige

Claus Fottinger
SANATCILAR VE CALISMALARI Murat Germen
ARTISTS & WORKS

Evrim Kavcar
Merey
Fiisun Onur

Serdar Sonmez

KATALOG iCiN OZEL PROJELER
INSERT PROJECTS FOR CATALOGUE

Ersan Deveci
Burak Dikilitas

Nuri Hamza Riistem
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:mentalKLINIK, Briiksel-istanbul

VIOLENTLY JOYFUL, 2018, Galeri A
Duvar Galigsmasi, 240 x 247 cm, saydam vinil baski
Site-specific wall project, transparent vinyl sticker

Bir siir, bir sarki s6zi duyarlihidina sahip olan bu ¢alisma giinimiiziin ikili-gercekligine ve
politik durumlarina gonderme yapiyor. Bu sayede sézclklerin heykele, anlamlarin kavrama

dénismesi gergeklesiyor. Okundukga zihin agan hermetik bir duvar yazisi / duvar yazgisi...

Having the sensibility of a poem or lyrics, this work makes a reference to today's
dual-reality and political circumstances. Thus, words turninto sculpture,
meanings turn into concept. A hermetical street writing / wall destiny...

Sanatgininizniyle / Courtesy: Artist
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Rafet Arslan, istanbul

ikaz Il Warning 11, 2018, Galeri A
Heykel (profil demir, sac levha, firin boya ve vinil folyo sivama), 145 x 39 cm
Sculpture (shape, sheet metal, oven-drying and vinyl folio plasting)

"Kilise Sokagina Ddniis ya da Tuhaf Bir Anlati”,
Performatif sunum, 03.04.2018, Saat 19.00, Galeri A

“Return to Church Street or a Weird Narration”,
Performative presentation, 03.04.2018, at 19.00, Galeri A

igimizdeki degisim hissini kérelten, uyusturan nedir? Karsimiza gikan bu sokak
levhasi, israrli siradanhgi bir tir kalkan olarak kullanirken aslinda belli sinyaller veriyor.
Utopyalarimiz eskimedi. Yorgunluk ayaklarimiza ¢okene kadar kosmali miy1z?

What is it that dulls, numbs the feeling of change inside us? While using persistent

ordinariness as a shield, this street sign that we come across actually gives certain signals.

Our utopias are not worn out. Should we run until exhaustion overtakes our feet?

Tesekkiirler Thanks: Leyla Unsal, Versus Art Project, istanbul

Sanatcininizniyle / Courtesy: Artist
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Orug Aruoba, izmir

Riza Tevfik'in Kaliti, 1990-2018, Galeri A
Remains of Riza Tevfik

Feylesof Riza Tevfik Bolikbasi'nin (1869-1949) su baskinindan sonra darmadagin olan arsivi
karsimizda duran. Bir baska feylesofun elinde yeniden anlamlandirilan “kalitlar” aslinda yeni bir
anlamlandirma gabasini giindeme getiriyor. Siir burada kagitlarin, fotograflarin arkasindadir.

What stands before us is the archive of Philosopher Riza Tevfik Bolikbasi (1869-1949) that
has fallen apart after the flood. “The remains” that are reinterpreted by another philosopher
actually bring forward a new interpretation effort. Here, poetry is behind papers, photographs.

Tesekkiirler Thanks: Fahire Akytldi3, Beral Madra, Claus Fottinger, Teoman Madra

Sanatcininizniyle / Courtesy: Artist
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ORUG ARUOBA'NIN “SOMUT ONGORULER”
SERGISINDEKi YERLESTIRMESI

Beral Madra

Orug Aruoba'nin 1995 yilinda Ermeni asilli

ogrenci kalmadig icin kapatilan Kadikoy,
Altiyol'da yer alan Anarat Higutyun Okulu’nda
Gelecek Kiilturi ve Sanati Vakfi'nin kurulusu
dolayisiyla diizenlenen “Somut Gngériiler” sergisi
baglaminda gerceklestirdigi yerlestirme; sair

ve filozof Riza Tevfik Bélikbasi'na adanmistir.

Osmanl doneminde tip egitimi goren Riza
Tevfik hem Maarif Nazirli§1 yapmis bir Osmanl
birokrati hem de o donemde alisiimamis bir
bicimde felsefe yazilari yazan, muhalif siyasal
yonelimleri ylziinden cezalandiriimis bir sair
ve duslndrdir. Cumhuriyet'in kurulusundan
sonra Sevr Antlagmasi'ni imzalayan Osmanli
delegesi olarak, vatan haini olarak suclanan
Yizellilikler arasinda yer aldi€i i¢cin uzun yillar
Urdiin‘de siirgiinde yasadi ve 1943'te affedilerek
Turkiye'ye dond(; ancak Cumhuriyet karsithg
gibi bir izi Gstinden silemedi ve 1949'da dlene
kadar golgede yasadi. Arsivi ailesi tarafindan
Baltalimani’'nda bir evde korumaya alindiysa da
bir sel olayinda tahrip oldu. Prof. Dr. Abdullah
Ugman'in islam Ansiklopedisi’ndeki metni

Riza Tevfik'i her yonden anlatmaktadir.

Yerlestirme Riza Tevfik'in ailesi ve arastirmaci
Abdullah Ugman'in arsivinde korunabilen
kagitlar, Aruoba’nin segtigi fotograflar ve okulun
deposunda bulunan esyalardan olusuyordu.

Aruoba’nin, Osmanl imparatorluiu'nun
Modernizm sirecinde etkin olmus aydinlar
arasinda dusiinceleri, arastirmalari, siirleri ve
siyasal eylemiyle taninmig ama anlagilamamis
ve degerlendirilememis, Cumhuriyet'in kurulus
déneminde ise Osmanli imparatorlugu’nun
yikihgindaki olaylari yorumlamasi tepki cekerek
bir bakima haksizli§a ugramis olan Riza Tevfik'i

glindeme getirmesinin nedenleri, bu serginin
kavramsal metnindeki “Sanat bugiin alanlar ve
olgular istlnde ve arasinda kaymaktadir. Bagka
alanlari ve olgulari dogrudan etkilemiyor, belirli
bir istek olmadan tretilmesine karsin, kitlenin
cayamadigi iktidarlarin yadsiyamadigi, medyanin
emdigi bir kaciniimazlga, aciliyete, kaypakliga
ve kiistahliga sahiptir. Oliimsiizliik ve lanetlilik
arasindaki o anlasiimaz gekicilikle gliclenmis
olarak Uretilen sanat, sanatciya engin bir 6zg(rlik
tanimaktadir.” (*) distncesiile ortismektedir.

Aruoba, Anarat Higityun Okulu'nun siyasal
iktidarlarin kiltir politikalarinin yarattigi
talihsizligini, yaralanmis bellegini kullanarak,
Riza Tevfik'in Osmanli imparatorlugu ve Tiirkiye
Cumhuriyeti arasindaki ikilemli yagamini bu
mekana yerlestirerek, Tlrkiye'nin 20. yizyil
tarihinin farkli bir okumaya agilmasini dnermistir.
Okulun deposundan sectigi yazi masasi ve
masanin Gstline kapanmis olarak yerlestirdigi
iskemle, bir yasamin kapanmasi, bir bellegin
ortllmesi ve yitirilmesinin metaforudur.

Kendisi de bir filozof ve sair olan Orug Aruoba’nin
bu sergi dolayisiyla yazdi§i ve yerlestirmeye

eslik eden metin de disiinsel Gretimin - kuskusuz
sanatsal Uretimin de - var olan siyasal, toplumsal,
kultlrel dizenlere bagh olarak sirdirlebilirligini
ya da gegiciligini vurguluyor: “Hep bazi denklemler
kurariz ve ¢ozeriz: toplariz, gcarpariz, boleriz,
cikarinz. Baglangigta hep toplariz: artariz,
¢ogaliriz, giderek garpa garpa... Sonra yitirmeler
baslar: eksiliriz, azaliriz, boline béline...

En sonundaysa, hep ¢ozulir

kurdugumuz denklemler.”

ORUC ARUOBA'S INSTALLATION AT

Beral Madra

As a part of “Somut Ongériiler” (Concrete
Predictions) exhibition organized on the occasion
of Gelecek Kiiltiiri ve Sanati Vakfi's (Culture

and Art of Future Foundation) establishment

in Anarat Higutyun School in Altiyol, Kadikdy,
closed in 1995 due to lack of Armenian students,
Oruc Aruoba’s installation was dedicated to

poet and philosopher Riza Tevfik Bolukbasi.

Riza Tevfik, who studied medicine in the Ottoman
period, was an Ottoman bureaucrat who once
served as a Minister of Education, and what is
more, he was also a poet and thinker who wrote
philosophical writings in an unusual form at the
time and was punished because of his opposing
political orientations. After the Republic was
founded, he lived in exile for years to come in
Jordan because he was charged with treason
among Yizellilikler, for being one of the delegates
that signed Treaty of Serves. He was proclaimed
amnesty and returned to Turkey; however; he
could not wash off the mark of being a ‘Republic
opposer” and he lived in shadows until he died
in1949. Although his archive was protected

by his family in a house in Baltalimani, it was
damaged during a flood. The text written by

Prof. Dr. Abdullah Ucman in Islam Encyclopedia
illuminates Riza Tevfik for all his qualities.

The installation consisted of papers that
were preserved by Riza Tevfik's family and in
researcher Abdullah Ucman'’s archive, photos
selected by Aruoba and found objects from
the storage of the school. The reasons behind
Aruoba’s revival of Riza Tevfik, who was one
of the influential intellectuals during the
Modernism period of Ottoman Empire; whose
thoughts, researches, poems and political
actions were renown but were not understood

“SOMUT ONGORULER” EXHIBITION

nor reviewed, who was somehow treated unfairly
in the early period of the Republic because of

his interpretation of the events that took place
during the collapse of Ottoman Empire, coincide
with following commentary in the conceptual
text of the exhibition: “Art today glides above
and in between places and facts. It does not
affect other places and facts directly, even
though it is created without a definitive will, it
has its arrogance, lubricity, ineluctability that

is sucked by the media, that is undeniable by the
government. The art, reinforced by that enigmatic
attraction between immortality and cursedness,
gives the artist a profound freedom.” (*)

By using Anarat Higityun School’s misfortune
and wounded memory created by cultural policies
induced by political power, by implementing

Riza Teufik's dilemmatic life between Ottoman
Empire and Republic of Turkey into this place;

he suggests a different reading into the 20th
century history of Turkey. The desk chosen from
the storage in the school, and the chair placed

as closed on the desk are a metaphor of the
closing of a life, covering and losing a memory.

The text written by Oruc Aruoba - a philosopher
and poet, as well - for the exhibition and
accompanying the installation, also emphasizes
the sustainability or transience of the
intellectual production -undoubtedly the artistic
production, too- depending on the existing
political, social and cultural arrangements:

"We always make and solve equations: we add,
we multiply, we divide, we subtract. At the
beginning we always add: we accrete, we
accumulate, multiplying all... Then deprivation
starts: we reduce, we derogate, dividing all... In
the end the equations we made always dissolve.”

EVRIM / EVOLVE
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Zeynep Beler, istanbul

Dionysia, 2013-2018
internet agik arsiv / Internet open archive: www.zeynepbeler.net

Yaklasik dort yil izmir'de yasayarak kentin insan iklimini g6zlemleyen bir proje...
Kamusal alan bir arka fon degil burada. Yagsamin, Gretimin odak noktasi ¢okyUzi altinda
0zgir olmaksa, bu fotograflara, cizgilere, tanimsiz formlara bakarak bir e-kitap yazabiliriz.

A project that has observed the human climate of izmir by living in the city for four years...
Here, public space is not a background. If the focal point of life, of production is to be free under
the sky, we can write an e-book by looking at these photographs, lines, undefined forms.

Sanatcininizniyle / Courtesy: Artist
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Cansu Gakar, izmir

Ceylan Postasi Love's Labour's Post

Karsiyaka-Alsancak-Pasaport vapurunda mektup kutusu, mektup kagitlari, mektup zarflari
Site-specific project in the Karsiyaka-Alsancak-Pasaport ferry, post box, letter papers, envelopes

Bir vapurunigine yerlestirilen mektup kutusunun islevi nedir? Yolcular kime mektup
yazacaklar? Yazilanlari kim okuyacak? Glnlik yolculuklardan kagiyoruz. Mektup
yazarak icimizdeki hasretleri kagida dokelim. Korfezden bize yanit gelecektir.

What is the function of a mailbox placed inside a ferry? To whom will the passengers
write letters? Who will read what is written? We run away from daily journeys. Let's put
our yearnings on paper by writing letters. The reply would come to us from the Bay.

Tesekkiirler Thanks: Servet Cihangiroglu; Nesin Sanat Kéyd, Sirince

Sanatgininizniyle / Courtesy: Artist
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Ali M. Demirel, Berlin

Karma-Isik Mix-light, 2018, Galeri A
Isik Projeksiyonu Light Projection, 3'15""

Hava karardiktan sonra algilanabilecek olan bu 11k yerlestirmesiizdtsimleri birbirinden
farkl ara kesitleri ortaya cikariyor. Kilise sokaginin agaclari tim gérdiklerini, yasadiklarini
gelip gecenlere fisildiyor. Yeni imgeleri gormek igin basimizi yukariya kaldirmamiz gerekli.

These light installation reflections that will be perceivable after sunset, bring out different
inter sections. The trees of the Church street whisper to the passers-by all they have
seen, all they have experienced. In order to see new images, we have to look up.

Tesekkiirler Thanks: Deniz Kurtel, Temel Hiiseyin Kuru, Barbara Klein, Jim Warrier, Kaosmos

Sanatcininizniyle / Courtesy: Artist
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Joana Hadjithomas & Khalil Joreige,
Beyrut-Beirut & Paris

Remembering the Light, Ismyrne, 2017, Galeri A
Video, 49'43"

Gergek bir yeryiizii sihirbazi olan Etel Adnan’in izmir hatiralarini, yansimalarini
ele alan bu siirsel film, kaybettigimiz degerleri, sesleri, dokulari hatta
kokulari bize animsatiyor. Aglamadan, sikyet etmeden...

This poetic video that tackles the Izmir memories, reflections of Etel Adnan
who is a real “magiciens de la terre”, reminds us our lost values, sounds,
textures and even scents. Without crying, without complaining...

Tesekkirler Thanks: Ulrich Wilmes, Anna Schreiber

Sanatcininizniyle / Courtesy: Artist




vhere Etel's mo

AW S m l.:r.rl" na on f| re met an l'._j marrie [_J | nl9ls h =i

\k_-__*

EVRIM / EVOLVE
EVRIM / EVOLVE

(&3]
(oo}
(&1
[(=)



EVRIM / EVOLVE

S
o

Sibel Horada, istanbul

Sunum: “Yangin Gunlikleri”, 06.04.2018, 19:00, Galeri A
Talk: “Fire Chronicles”

izmir'i yanginsiz disinmemiz miimkiin mii? Gegmisle ilgili baglarin yok olusunun
semboli olan “yanginin” imgesel agilimlariyla ilgilenen sanatg¢inin gcalismalarini
ele alan konusma aslinda bugiine, yarina dair bir siir formuna sahip.

Is it possible for us to think of Izmir without the fire? The talk that tackles the work of the
artist, who is interested in the imaginary connotations of the “fire” which is the symbol
of losing ties with the past, actually has the form of a poem on today, on tomorrow.

Sanatgininizniyle / Courtesy: Artist

2012,
Daire Sanat, istanbul
(Photo: GuyMartin)

2012-2013,

MAK Museum, Vienna,
(Photo: MAK/Katrin
Wisskirchen)

2014,
PORTIZMIR3,
(Photo: Sibel Horada)
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Claus Fottinger, Diisseldorf

“The Gallipoli Project / The Rudel / Reloaded”, 2018
Kamusal alan projesi / Katalog projesi Mobile public art project/ Insert project for catalogue

Tirk-Alman dostlugu efsanesini inceleyen sanatci kendi miniblsiine monte ettigi
ekranlarda son 15 yildan beri kamusal alanlar Gzerine yaptigi calismalari izleyicilerle
paylasiyor. Minibisiin park ettigi Cumbali Sokak, eski Alman Konsoloslugu'nun
sokagidir. Burasi hem giizel bir seyir hem de tarihle bir yizlesme noktasi.

The artist who examines the legend of Turkish-German friendship, shares the work that
he has been doing in public space for 15 years on the screens he has mounted on his own
minibus. Cumbali Sokak where the minibus has parked is the street of the former German
Consulate. This place is both a nice view and a point of confrontation with history.

Tesekkirler Thanks: Jeannette Mohr, Anna Weber

Sanatgininizniyle / Courtesy: Artist
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Murat Germen, istanbul

r-evolve, 2018, Afis projesi (Gergeklestirilememistir)
Site-specific project for billboards (Unrealised)

Gergeklesemeyen bu afis projesi ginlimiziin en dnemli sorunlarindan biri olan
“su kith@” Gzerine yogunlasiyor. Kamusal deger olan akarsularin kapitalist tiketim
zincirinde nasil yok edildigine gonderme yapan imgeler son derece glglu.

This billboard project that has not been realized, focuses on “water scarcity” which is
one of the most important conflicts of today. The images that refer to how rivers that are
a public value are being destroyed in the capitalist consumption chain are very powerful.

Sanatcininizniyle / Courtesy: Artist

(D)evrim / Murat Germen, 2018

Hayat suda, su ile basladi; su aziz! insan 3 hafta
ac kalabiliyor, ancak Ug gun susuz kalabiliyor;

su yasamin, evrimin temeli. Her ne kadar

biyik sermaye sahipleri suyun milkiyetini

ele gecirmek igin gesitli yatirimlar yapiyor
olsalar da; suyun en temel insan hakki oldugunu
unutmamak, bunu herkese her daim hatirlatmak
icin bir araya gelmek, micadele etmek ve
farkindalik yaratmak gerektigini disiiniyorum.

Diinya tarihinde simdiye kadar degismeyen
nadir seylerden birisi su, evrenin dért temel
elementinden birisi: Su, hava, ates ve toprak.
Bu elementler icerisinde, birbirleriile yin-
yang kavraminda g6zlendigi gibi bir karsithk
iliskisi olan su ve ates. Her ikisi de hem yapicli
hem yikici olabilen doga olaylari. Mamafih;
atesin glici anhktir suyun gicl ise daim, su
atesi sondurebilir ama ates suyu en fazla
buhara donlstirir ve buhar tekrar su olur.

Yasam su ile bagladi ama, bazi cografyalarda

su fazlah@ (sel baskinlari) dier cografyalarda
ise su eksikligi (kurakhk) yizinden yasam gene
su ile bitecek gibi gorinlyor. Diger yandan,

¢ok da uzak olmayan bir gelecekte, savaslarin
artik petrol degil de su miilkiyeti Gzerine
olacag 6ngorisini de akilda tutmakta ve
tetikte olmakta fayda var gibi goriiniiyor.

“(D)evrim” serisi katlanarak akan selalelerin
anitsalli§ini gegici olarak zapt eden
fotograflardan olusur ve serginin konsept
metnindeki “katlanarak yola devam
etmek” kavramina génderme yapar.

(R)evolve / Murat Germen, 2018

Life started in water, with water; water is
sacred! Humankind can live three weeks
without food and yet only three days without
water; water is the origin of life, the basis

of evolution. Though big capital owners are
making various investments to gain ownership
of water; we must not forget that water is the
most fundamental human right and we need
to come together to always remind this fact,
struggle for this right and create awareness.

One of the few things that have never changed
inthe history of the World is water, one of the
four basic elements of the universe: Water,
air, fire and earth. Of these elements, water
and fire are the ones that have a contrasting
relationship with one another, as observed
inyin-yang concept. Both are natural
phenomena that can be both constructive
and destructive. Nevertheless, the power

of fire is momentary, while that of water

is lasting; water can extinguish fire but

the most fire can do is turning water into
vapor and vapor becomes water again.

Life started with water, yet, due to excess
water (floods) in some geographies and lack of
water (drought) in others, it seems like life will
end with water. On the other hand, we should
always stay alert and bear the prediction

in mind that in the near future wars will be
fought over water ownership and not over oil.

The “(R)evolue” series consists of photographs
that temporarily capture the monumentality
of cascading waterfalls and refers to the
notion of “enduring and moving on” in

the concept text of the exhibition.

EVRIM / EVOLVE
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Evrim Kavcar, istanbul

Bilinmeyen Parca, 2018, Susuz Dede Parki'nda Baslayip ilerleyen Katilimei Proje
Unknown Piece, Ongoing Project Starting from Susuzdede Park, izmir

Toprak birazcik su ile sekillenerek ¢ok farkli formlara doniisebilir. Bu bazen
heykel, bazen umut, bazen de acinin disavurumu olabilir. Galisma izmir'deki
farkh kamusal alanlarda degisik katilimcilarla seklini bulmaktadir.

Earth can be shaped into very different forms with a little bit of water.
This can be sculpture, sometimes hope and sometimes the expression of pain.

Tesekkiirler Thanks: Kutlu Girelli, Basmane-Kaptlar Kolektifi, Nina Kerzelli

Sanatgininizniyle / Courtesy: Artist
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Fiisun Onur, istanbul

Aydede, 2002-2018, Demir Heykel, Galeri A
Man in the Moon, Iron Sculpture

Hayal glicimizi kamgilayan Ay yeryiziine en yakin gezegen olarak biyisinu
hi¢ kaybetmedi. Ay, dolunayi formlarla degil dislerle yorumlayan bu heykel ve
golgesi bastan gikarici yalinli§iyla sanki kulagimiza sarkilar fisildiyor.

The Moon that whips up our imagination as the planet that is closest to Earth,
has never lost its magic. This sculpture and its shadow that interpret the Moon,
full moon not with forms but with dreams, almost whisper songs into our ear.

Tesekkiirler Thanks: ithan Onur

Sanatgininizniyle / Courtesy: Artist
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Serdar Sonmez, izmir

YA ALLAH, 2018, Kamusal Alanda Stensil Projesi ve Galeri A'da Yerlestirme
Stencil Project in Public Space and Installation in Galeri A

Bir ise baglarken “YA ALLAH" deriz. Bu gokyizine bir selamdir. Eski halk geleneg&inin devami olan
“YA ALLAH" ayni zamanda bir nida, bir yakaristir. YA ALLAH stensilleri kentin farkli semtlerinde
duvarlarda, ¢op toplayanlarin guvallarinda, arabalarda, diikkanlarda karsimiza gikiyorlar.

We say "YA ALLAH" when starting a task. It is a salutation to the sky. The continuation of an old
public tradition, “YA ALLAH" is also a cry, a prayer. We come across the YA ALLAH stencils on walls,
on the sacks of garbage collectors, on cars, on shops in the different neighborhoods of the city.

Tesekkiirler Thanks: Elif S6nme3, Alper Kurtulmams Kubilay, Hakan Grimm, Anul Unsal

Sanatcininizniyle / Courtesy: Artist
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Merey, izmir

"0 Anlar”, 2018, Sanatci Kitabi, Galeri A
Artist Book

Bir ustaile ¢ciragi arasindaki diyalogu ele alan bu sanatgi kitabi,
Orug Aruobaile Merey'in bes aya yayilan ortak calismalariyla
olusturuldu. Yazilar, sekiller, imgelerle driilen aglarla karsi karsiyayiz.

This artist book that handles the dialogue between a master and his apprentice,

has been created with the five-month joint work of Orug Aruoba and Merey
Senocak. We are across by nets made with writings, shapes, images.

Sanatgininizniyle / Courtesy: Artist
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KATALOG iGIN OZEL PROJELER
INSERT PROJECTS FOR CATALOGUE

Necmi Sonmez

izmir'in kamusal alanlarindaki kabuk degisimi,
Tarkiye'nin diger anakentleriyle kiyaslandi§inda
hissedilir bir farklili§a sahiptir. Bu siireclere
sanatcilarin nasil baktiklarini ortaya koymak
icin tasarlanan katalog projeleri, iki fotografcl
ve bir ressamin, farkli zaman dilimlerinde,
degisik tekniklerle, yasadiklari kente nasil
baktiklarini ortaya ¢ikarmak igin disinuldd.

Nuri Hamza Ristem’in 1950°lerde ¢ektigi ve
bir donem fotograf-kartpostal olarak dolasan
siyah beyaz imgeler, kimligini arayan kentin
masumiyetini ortaya koyuyor. Masumiyetin
altmis, yetmis yil sonra nasil ortadan kalktigi
ise baska bir fotodraf sanatgisinin, Burak
Dikilitas'in konusu. Renkli imgelerinde Dikilitas
kente bilinmedik perspektiflerden yaklasarak
onu bir “arzu objesi” olmaktan kurtariyor.

Ressam Ersan Deveci'nin suluboyalarindaysa
“gorlintinin” kendindenligine taniklik ediyoruz.

Kent sakinligini en yumusak haliyle ortaya

koyuyor. Renkler de formlar da son derece yalin.

Nisan 2018, izmir

In comparison to other metropolitan cities

of Turkey, transformation in the public

space in Izmir has a distinctive feature.

The catalogue projects designed to reveal
how the artists conceive the process were
envisioned to disclose how two photographers
and an artist attend to the city they live in

at different times, via diverse techniques.

Black and white images by Nuri Hamza Ristem
taken in1950's and once distributed as photo-
postcards reveal the innocence of a city in
search forits identity. How this innocence was
lost after sixty, seventy years is the subject
of another artist, Burak Dikilitas. Approaching
the city from unfamiliar perspectives, Dikilitas
liberates her from being an “object of desire”.

Through the watercolor images of artist
Ersa Deveci we witness the spontaneity
of the “imagery”. He presents serenity of
the city at her most mellow mood. Both
colors and forms are very modest.

April 2018, izmir
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Ersan Deveci, izmir

izmir'de kent ceperlerindeki degisim sanildigi kadar yavas degil.

Kent dinamiklerini gozlemleyen desenler, kendi dinamiklerini olugturuyorlar.

The change in izmir's urban fringe is not as slow as it is thought to be.
The patterns that observe the city dynamics create their own dynamics.

Sanatgininizniyle / Courtesy: Artist
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Burak Dikilitas, istanbul-izmir

Dikkatli gozlerin detay tutkusu bir saplanti degildir. Gorsel cesitlemeler formun giincelligini
ele alirken onlarin hangi baglamda olustuguna da g6nderme yapar. Eger gorsel algi bileylenmesi
icin yeni bir s6zl{ik yazilacaksa, bunun ilk adimi Dikilitas'in objektifinden ¢ikacak.

Careful eyes’ passion for detail is not an obsession. While tackling the current state of form,
visual variations also refer to in which context they have been created. If a new dictionary is
to be written for whetting visual perception, its first step will come out of Dikilitas's lens.

Sanatcininizniyle / Courtesy: Artist
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Nuri Hamza Riistem, izmir (1928-1996)

Giritli Hamza Ristem ailesinin ikinci kusak Gyesi olan sanatgi essiz bir
izmir arsivinin olusmasi igin caba harcamisti. Bu arsivden secilen kareler,
gecmisle buglin arasinda gorsel bir kopri kurmamiza yardimci oluyor.

The artist, who is a second-generation member of the Cretan Hamza Ristem
family, had worked for the creation of a unique izmir archive. Shots selected from
this archive help us form a visual bridge between the past and today.

Tesekkiirler Thanks: Mert Riistem, Selma Aysu Riistem

Mert Ristem’in izniyle / Courtesy: Mert Ristem
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Bu katalog, 2-8 Nisan 2018 tarihlerinde izmir'de kamusal alanlarda ve
Galeri A'da agilan PORTIZMIR4 gercevesinde gergeklestirilen
EVRIM / EVOLVE sergisi nedeniyle yayimlanmistir.

This catalog is published for EVRIM / EVOLVE exhibition
held on April 2-8, 2018 in the public areas in izmir and
in Galeri A under the frame of PORTIZMIR4.
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Yavas inersin yokustan
Kar taneleri irilesirken
Kimler bakmis uzaktan

Yolunda hizla gelisirken

Hep ileri yurirken
Gozi kapali glivenirken
Boyuna distigun tuzaktan

Sirinip gikmaga calisirken

Adimlarin kisalmis
Isigini gece almis
Zamanin gegisgirken

Kirik anisi kalmis.

Orug Aruoba
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