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ONSOZ
PREFACE
DR. NAZAN OL(;ER

SU Sakip Sabanci Miizesi Miidiirii
SU Sakip Sabanci Museum Director

Modern Tiirk resim sanatinda 6zel bir yeri olan
Selim Turan’t miizemizde agirlayabilmemizi,
istanbul Universitesi ile Sabanci Universitesi
arasinda imzalanan bir ishirligi protokoliine
borcluyuz.

Sanatginin vefatindan sonra egi Sahika
Turan’in istanbul Universitesi’ne bagisladigi
eserleri, daha dnce benzer bir bagisla gelen
Feyhaman Duran Koleksiyonu gibi istanbul
Universitesi’nin tarihi merkez binasinda korunup
sergilenmekteydi. Daha sonra, tarihi yapida
baslayacak genis kapsamli bir onarim projesi,
bu koleksiyonlarin onarim siiresince giivenle
muhafaza edilecekleri yer arayisini giindeme
getirdi. istanbul Universitesi Koleksiyonu’ndan
eser 6diing alma talebimizin bu arayis siirecine
rastlayisi, sonucta iki diniversite arasinda bir
anlasmaya yol acti ve imzalanan protokol
uyarinca her iki koleksiyon Sakip Sabanci
Miizesi’ne nakledildi.

12 Ocak 2017 tarihinde actigimiz
“Feyhaman Duran. Iki Diinya Arasinda” bagkli
sergimiz miizemize bilyiik bir onurla birlikte
bilyiik de sorumluluk getiren ev sahipligimizin

ilk Girlind olmustu. Simdi ise, onu izleyen ikinci,
“Selim Turan. Tez-Antitez-Sentez” baglkli
sergimizi sanat diinyasiyla paylasmaktan
kivang duyuyoruz.

Eserleriyle miizemizin once depo, sonra da
sergi alanlarina konuk gelen iki sanatcinin farkli
diinyalarini, yasamlarinin birbirine benzer ve
ayrisan yonlerini sergi ve katalog calismalari
sirasinda bir kez daha yakindan gordiik.

Her ikisi de ayni okulda, Galatasaray
Lisesi’nde egitim almis, Fransa’da bulunmug ve
kendileri gibi sanatci olan kisileri es olarak secip
onlarla bir émrii paylasmiglardi. Ama yasam
yollari birbirinden ok farkli seyretmisti.

Feyhaman Duran’dan bir kusak sonra,
1915’te dogan Selim Turan, anne ve babasini
erken yasta kaybeden Feyhaman’in aksine,
cocuklugu ve gencligi boyunca kardesleriyle
hirlikte seckin bir cevrede, pek cok dilin bir arada
konusuldugu, diinyanin farkli koselerinden gelen
konuklarin eksik olmadigi biiyiik konaklarda
yasamis; yalnizca tiniversite hocasi olmayip,
donemin siyaset ve fikir diinyasinda da biiyik
rol oynamig babas Hiiseyinzade Ali Bey’in hayat

A protocol of cooperation signed between
Istanbul University and Sabanci University has
enabled us to host this exhibition of works by
Selim Turan, who holds a special place in modern
Turkish art.

Following the artist’s death his wife Sahika
Turan donated the works in her possession to
Istanbul University and these, like the Feyhaman
Duran collection that was similarly donated,
were originally kept and exhibited in Istanbul
University’s historic main building. However,
when this building was earmarked for a major
restoration project, the problem arose of finding
a secure temporary home for these collections.
By coincidence our request to horrow works
from the Istanbul University Art Collection was
made at this time, leading to an agreement
between the two universities, according to
which both collections were moved to Sakip
Sabanci Museum.

The ‘Feyhaman Duran. Between Two Worlds’
exhibition that opened on 12 January 2017
was both a great honour and responsibility
for our museum. This was the first fruit of our

custodianship and it is now followed by the
second, an exhibition entitled ‘Selim Turan.
Thesis-Antithesis-Synthesis’, which we are proud
to share with the art world.

In the course of preparing the exhibition
and catalogue we once again perceived the
similarities and dissimilarities between the art
and lives of these two artists, whose works
were first placed in our museum stores and later
displayed in our galleries.

Both studied at Galatasaray Lycée, both lived
for a time in France, and chose artists as their
spouses sharing their whole life with them. But
their paths of life lead them to very different
directions.

Selim Turan was born in 1915, one
generation after Feyhaman Duran. Unlike
the latter, who lost his mother and father
at an early age, Selim enjoyed a privileged
upbringing with his siblings, living in large
mansions in which many languages were
spoken and visitors from different corners
of the world were constantly welcomed;
never deprived of the guidance of his father



rehberliginden stiphesiz mahrum kalmamigti.
Galatasaray Lisesi’ndeki tahsili sonrasi onu Giizel
Sanatlar Akademisi’ne yonlendiren, kendisi de
resim yapan babasiyd.

Hem Dogu hem de Bati kiiltiiriiniin yasanip
oziimsendigi, tasavvufi ve dini sohbetlerin Gnem
tasidiji, islam sanatinin bilyiik ustalarinin yakin
aile dostu oldugu bir ev ve ortam, Selim Turan’in
erken yastan itibaren disiincelerini bicimledigi
gibi, siiphesiz sanatini da etkileyecekti.

Akademi’de dnce Feyhaman Duran’in da
aralarinda oldugu 1914 Kusagr’na mensup
hocalarin ogrencisi olan Selim Turan, daha
sonra Akademi’nin resim bélimiiniin bagina
gecmek iizere davet edilen Fransiz Léopold
Lévy’nin yaninda yetisti; mesleki gelismesinde
Akademi’ye modern sanatin riizgarini getiren bu
hocanin énemli rolii oldu. O da, diger ressamlar
gibi, Yurt Gezileri projesi kapsaminda Anadolu’ya
gonderildi; gittigi Mugla, Bodrum ve Fethiye'de
yaptigi eserlerle Devlet Resim Sergileri’ne katildi,
birincilik odilleriyle onurlandirildi.

Hayatini birlestirdigi, kendisi gibi kokli ve
aydin bir aileye mensup olan seramik sanatgisi

Sahika Arutay ile omrii boyunca yasayip birlikte
iiretecekleri bir yasam kurdular. Selim’in bursuyla
beraberce gittikleri Paris ise, onlar icin yalnizca
yeni bir yasam degil, uzun yillar yasayacaklari
adeta yeni bir vatan, Selim Turan’in sanat dretimi
icin ise bir yol kavsag olacaktl.

Dahil oldugu sanat akimlari, icinde yer
aldig1 ortam ve kurdugu mesleki iliskilerle
Paris’teki sanat cevrelerinde dikkat cekti;
jirili grup sergilerinde yer aldi, kisisel sergiler
actr. Ayni donemlerde Paris’te yasayan
Tiirk sanatcilarin da katildigi farkli sanat
etkinliklerinde bulundu, kent planlamacilari
ve mimarlarla ortak calismalar yapti, duvar
resimleri ve heykeller ile kamusal alan
diizenlemelerine katild.

Yasaminin son diliminde gitgide daha sik
geldigi Tiirkiye'de yeni alanlari kesfe koyuldu,
yerel efsaneler izinde pagan inanglar ve mecazlar
alemine daldi, hareketli heykelleriyle adeta farkli
bir tasavvuf diinyasi yaratti.

Bugiin Selim Turan’in yagamini bu sergi
cercevesinde incelerken, modern Avrupa
sanatinin pek cok bilyiik isminin yakin cevresinde

yer aldigi, onunla birlikte calistigi bu miitevazi,
icedoniik, adeta bir dervis edasindaki suskun
sanatclyl tamimanin, ancak sanati ve eserleri
araciligiyla mimkiin oldugunu gérmekteyiz.

Sergimizin belkemigini olusturan
koleksiyon, sanatcinin farkli evrelerini yansitan,
degisik yil ve kosullarda iiretilmig, Sahika Turan
tarafindan ¢ogu Paris’teki ev-atdlyeden getirilip
istanbul Universitesi’ne bagislanan eserlerden
meydana geliyor.

Bu sergi icin sanatcinin esi Sahika Turan ile
bir araya geldigimiz zaman, onun bu sergi icin
ne denli heyecan duydugunu grmek, bizler
icin biyiik bir giic kaynag ve sorumluluk oldu.
Sergiyi gorebilmesini umut ediyor ve bizlere
giiven duydugu icin kendisine minnetimizi
ifade ediyoruz.

Degerli sanat tarihgisi Dr. Necmi Sonmez ile
iki yil once bu serginin kiiratorligini iistlenmesi
ricasiyla toplanti yapmistik: Araya giren baska
projeler ve onun yogun takvimine ragmen, bu
sergiyi bugiin gerceklestirebilmis olmaktan
biiyiik mutluluk duyuyorum. Selim Turan’l
yakindan tamimig, farkli evrelerini incelemis

Hiiseyinzade Ali Bey, who was not just a
university lecturer but also played a leading
role in the political and intellectual world of
the period. As a result, like his siblings, he
learned foreign languages from a young age.
After graduating from Galatasaray Lycée he
was encouraged to enter the Academy of Fine
Arts by his father, who also painted.

Life in @ home and milieu in which Eastern
and Western cultures were experienced and
embraced, conversation about mysticism and
religion was valued, and leading masters of
Islamic arts were close family friends, shaped
Selim Turan’s ideas from an early age and
undoubtedly influenced his art.

At the Academy Selim Turan first studied
under Feyhaman Duran and other teachers
who belonged to the 1914 Generation, and later
under the French artist Léopold Lévy, who was
appointed as head of the Department of Painting
at the Academy. Like other painters, Selim Turan
was sent to Anatolia as part of the Nationwide
Journeys project, and the paintings he made in
Bodrum and Fethiye in the southwestern province

of Mugla were exhibited at the State Painting
Exhibitions, where he won first prizes.

He and his wife, the ceramic artist Sahika
Arutay, who like himself belonged to an intellectual
family of long standing, spent their long married
life producing art together. When Turan won a
scholarship they both went to Paris, where they
were to live for many years and became their
second home. For Selim Turan, Paris was to
become the start of a new direction in his art.

Turan attracted notice in Paris art circles
through the art movements and milieu to which
he belonged and his relationships with fellow
artists. He was closely acquainted with many
of the great names of modern European art
and worked with some of them. His work was
selected for group exhibitions and he held one-
person exhibitions. He participated in art events
together with other Turkish artists living in Paris
and engaged in joint projects with city planners
and architects, producing murals and sculptures
for public places.

During the last part of his life he paid
increasingly frequent visits to Turkey, where he

set ahout exploring new areas. In tracing local
legends he became deeply interested in pagan
beliefs and metaphors, going on to create what
could be described as a mystical world with his
mobile statues.

Examining the life of Selim Turan today
in the context of this exhibition, we find that
understanding this modest, introverted artist,
who was as reticent as a dervish, is only possible
through his art.

The collection, which forms the spine of
our exhibition consists of works from different
phases of the artist’s working life, produced at
diverse times under diverse conditions. Most of
these were brought by Sahika Turan from their
home-studio in Paris and donated to Istanbul
University.

When we met the artist’s wife Sahika
Turan to discuss the exhibition, her evident
excitement about the project was both a
great encouragement for us and a daunting
responsibility. We hope that she will be able
to see the exhibition and wish to express our
gratitude for the trust she has placed in us.



ve yayinlamis olan Necmi Sonmez bu serginin
diizenlenmesinde en biiyiik destegimiz oldu.

Feyhaman Duran sergimizi Sabanci
Holding’in biiyiik destegi ile gerceklestirmistik.
Selim Turan sergisi icin de, gene ayni degerli
desteqi bizden esirgemedikleri icin, Sayin
Mehmet Gogmen’in sahsinda Sabanci Holding’e
derin tesekkiirlerimizi sunariz.

Istanbul Universitesi koleksiyonlarinin
sergilenmeleri projesini basindan beri
destekleyen Yonetim Kurulu Baskani Sayin Giiler
Sabanci ve Sevil Sabanci’ya tesekkiir borluyuz.

Istanbul Universitesi koleksiyonlari ve
gerceklestirdigimiz ortak proje, bizleri genis bir
dost camiasiyla bulusturmus oldu. Basta Sayin
Rektor Mahmut Ak olmak iizere, Genel Sekreter
Metin Kiiciik ve Genel Sekreter Yardimcisi sevgili
Figen Cihan ile emsalsiz bir ortak calisma yaptik.
Hepsine sonsuz tesekkiir bor¢luyum.

Miizemiz uzmani ve Sergiler Yoneticisi Hiima
Arslaner, serginin kiiratorii Dr. Necmi Sonmez
ile ornek bir ishirligi yiiriterek hazirlik siirecini
basariyla tamamladi. Nazli Beser, Bahar Ahu
Sagin ve Erman Ata Uncu’dan olusan uzman

ekibimiz, operasyonun her adiminda calisti.
Selim Turan’in sanatini besleyen metinler, arsiv
ve helgesel kaynaklar tarandi, 100°d agkin eser
derlenerek siraya kondu, editoryal calismalari
gerceklestirildi. Miizemiz konservasyon uzmani
Nurcin Kural Ozgoriis, eserlerin konservasyon
durumlarinin tespiti ve ilgili bakimlarin
yiriitiilmesi, uygun cercevelenme kosullarinin
yaratilmasindan olusan siireci titizlikle
tamamlad.

Hayatinin bilyiik bir boliminii Paris’te
geciren Selim Turan’la ayni yillarda bu sehirde
yasayip iireten istanbullu sanatcilar ile o
donemde etkinlik gosteren yahanci ressamlarin
eserleri de serginin 6zel bir boliimiinde yer
aliyor. Hepsi birbiriyle tanis ve dost olan Jacques
Germain, Francis Bott, Henri Goetz, Léon Zack,
Natalia Dumitresco, Alexander Istrati’nin yani
sira Fahrelnissa Zeid, Nejad Devrim, Albert
Bitran, Miibin Orhon, ilhan Koman, Hakki
Anli, Ferit iscan’in sergide yer alan eserleri
Oner Kocabeyoglu ve Ceyda-Unal Gogiis
koleksiyonlarindan derlendi. Her iki degerli
koleksiyonere, 0zenle bir araya getirdikleri

eserleri sergimize odiing verdikleri icin
tesekkiirlerimizi sunariz.

Yapi Kredi Kiiltiir ve Sanat Yayinlari Genel
Miidiir Yardimcisi Veysel Ugurlu ‘nun yakin
ilgisine miitesekkiriz. Sahika Turan ile aramizda
kurulan yakin iligkiyi basindan beri onun varligina
horcluyuz. Sergimizin gerceklesme asamalarini
takip etti, gorsel malzemeye erisimimizi miimkiin
kild.

Serginin iletisim calismalari Hande
Erkent Yildiz, Meltem Erkaan Atalan ve Urban
iletisim’deki ekibi tarafindan yiiriitiildii. Egitim
holiimii calismalarini Sibel Sengiil yonetimindeki
Soz Damsmanlik ekibi gelistirdi.

Hadiye Cangokge katalog ve tanitim igin
eserlerin fotograflarinin cekimini titizlikle
gerceklestirdi. Bu vesileyle tiim Selim Turan
Koleksiyonu’nun katalog basimi icin yiiksek
kalitede ve milkemmellikte bir fotograf arsivi
olusturuldu.

Selim Turan’a dair Gnemli bir basvuru
kaynag olarak kalmasini arzu ettigimiz
sergi katalogumuzun tasarimi Gozde Oral
tarafindan gerceklestirildi. Cagatay Anadol’un

Two years ago we held a meeting at
which we invited the esteemed art historian
Dr. Necmi Sonmez to curate the exhibition
and | am delighted that the project has now
been realised, despite the intervention of
other projects and his full calendar of prior
commitments. Dr. Necmi Sénmez, who knew
Selim Turan personally and has researched
and published studies of the artist’s work
over different periods, has been our greatest
support in organising this exhibition.

Our Feyhaman Duran exhibition was realised
with the generous support of Sabanci Holding,
and the company has been equally supportive of
the Selim Turan exhibition. We therefore offer our
profound thanks to Mehmet Go¢men on behalf of
Sabanci Holding.

We are also indebted to Chairman of the Board
of Directors Giiler Sabanci, and Sevil Sabanci, who
have supported us from the start in our plans to
exhibit the Istanbul University collections.

These collections and our joint project with
Istanbul University have brought us in contact
with a large circle of new friends, notably the

university’s rector Mahmut Ak, as well as general
secretary Metin Kiiciik and deputy general
secretary Figen Cihan. Our cooperation with
them has been unmatched, and | am eternally
grateful to them all.

Our museum expert and exhibitions manager
Hiima Arslaner carried out preparations for the
exhibition in cooperation with its curator Dr.

Necmi Sonmez. Our team of experts, Nazli Beser,
Bahar Ahu Sagin and Erman Ata Uncu, have been
involved at every stage of the project. Texts,
archive documents and other documentary sources
relating to Selim Turan’s art have been combed
and edited, while over a hundred works have
been selected and placed in order. Our museum’s
conservation expert Nurcin Kural Ozgoriis
examined all the exhibits and was responsible for
all necessary cleaning and renovation work, and
preparing paintings for framing.

Since Selim Turan spent most of his working
life in Paris, one section of the exhibition
consists of works by foreign artists and other
Turkish artists from Istanbul who were active
during that time. The former consist of Jacques

Germain, Francis Bott, Henri Goetz, Léon Zack,
Natalia Dumitresco and Alexander Istrati, and
the latter of Fahrelnissa Zeid, Nejad Devrim,
Albert Bitran, Miibin Orhon, ilhan Koman,
Hakki Anli and Ferit iscan. These works have
been loaned by two outstanding collections,
belonging to Oner Kocabeyodlu and Ceyda and
Unal Gogiis respectively. We extend our sincere
thanks to these collectors for permitting these
works to be included in our exhibition.

We also wish to thank Veysel Ugurlu, Vice
Director of Yapi Kredi Kiiltiir ve Sanat Yayinlari,
for his kind assistance in establishing contact
with Sahika Turan. The close relationship
hetween us is entirely owing to him. Moreover,
Veysel Ugurlu kept close track of our
preparations for the exhibition and enabled us
to access visual material.

The exhibition’s communications were
carried out by Hande Erkent Yildiz, Meltem
Erkaan Atalan and the Urban iletisim team.
Educational activities have been developed
hy the S6z Danismanlik team led by the firm’s
director Sibel Sengil.
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koordinasyonu ve Aysen Anadol’un editdrliigiiyle
hazirlanan katalog iki dilde olmak iizere

Mas Matbaasi’nda basildi. Lokman Sahin ve
Ufuk Sahin’in sahsinda tiim Mas Matbaasi
calisanlarina tesekkiir borcluyum.

Selim Turan sergisi ile istanbul Universi-
tesi’ne verdigimiz sozii yerine getirmis
olmaktan biiyiik mutluluk duyuyoruz. Her iki
serginin (Feyhaman Duran ve Selim Turan)
hirlikte ayni zaman diliminde siirecek olmas,
ziyaretcilerimize bu iki biiyiik sanatciyi genis bir
cercevede bir arada gorme ve degerlendirme
sansi vermektedir. Yasamlarindaki bazi
benzerliklere ve hoca-talebe olarak bulusmus
olmalarina karsilik, sanatlarinda cok farkli
yollar deneyen bu iki sanatcinin belki de ortak
noktasi, Tiirk sanatseverler tarafindan yeterli
taninmalarini saglayacak kapsamli sergilere
konu olmamalaridir.

Bu calismamizin, bu eksigin giderilmesine
bir katki olugturmasini diliyorum.

Hadiye Cangokge took superb photographs
of all the works for the catalogue and publicity
material, and thanks to her meticulous work the
entire Selim Turan Collection is now documented
by a high quality photographic archive.

Gozde Oral designed the exhibition
catalogue, which will be an important and lasting
reference work on the subject of Selim Turan.
(Cagatay Anadol has coordinated the production
of the catalogue, which has been edited by Aysen
Anadol and published in two languages. It has
been printed by Mas Matbaasi and | extend my
thanks to Lokman Sahin and Ufuk Sahin on behalf
of all the staff at the printing house.

We are happy to have carried out our promise
to Istanbul University by holding this exhibition
of Selim Turan’s work. The fact that this and
the Feyhaman Duran exhibition coincide gives
visitors a unique opportunity to see and evaluate
these two great artists from a broad perspective.
Despite some shared aspects of their lives
and the fact that Selim Turan studied under
Feyhaman Duran, these two artists explored very
different avenues. One common feature is that

neither has been the subject of comprehensive
exhibitions that would enable them to be
sufficiently well known by Turkish art lovers.

| hope that this exhibition will go some way
to make up for this shortcoming.



ONSOZ
PREFACE
PROF. DR. MAHMUT AK

istanbul Universitesi Rektdrii
Rector, Istanbul University

Selim Turan kendine 0zgii resimleriyle savas
sonrasi Paris ekoliiniin temsilcileri arasinda yer
aldigi gibi Tiirk resmindeki soyut anlayisin da en
onemliisimlerinden biri olmustur.

Sanatgl, Ankara ve istanbul’daki son calis-
malarindan sonra dondigii Paris’te, 13 Ekim
1994’te hayata gozlerini kapamisti. Esi Sahika
Turan, Selim Turan’in sanatindan kesitler sunan
bir senaryo ile 233 tablo ve 19 heykeli belgelerle
birlikte siirekli sergilenmek tizere 2003 yilinda
istanbul Universitesi’ne bagislad.

istanbul Universitesi Rektorliik Binasr'ndaki
Pinakothek’te, Giizel Sanatlar Boliimii Baskan-
[igr'nin sorumlulugunda 2003’ten itibaren
sergilenen Selim Turan’in yapitlari, Rektorliik
Binasi’nin restorasyonu nedeniyle Sabanci
Universitesi Sakip Sabanci Miizesi’nde korumaya
alindi. Sakip Sabanci Miizesi’nin 15. kurulug

yild6niimii miinasebetiyle istanbul Universitesi ile

ishirligi cercevesinde gerceklestirilen sergilerin
ilki “Feyhaman Duran. iki Diinya Arasinda” idi;
bugiin ise Selim Turan’in yapitlari “Selim Turan.
Tez-Antitez-Sentez” basligiyla sanatseverlerin
begenisine sunulmaktadir.

Sanat s6z konusu oldugunda isbirligi kaginil-
mazdir; Sakip Sabanci Mizesi’nin gostermis
oldugu ortak calisma arzusu istanbul Universitesi
Rektorliigii olarak bizleri sanat adina mutlu
etmektedir. Bu vesileyle, sanata sahip ¢ikan

ve bu dnemli koleksiyonun sanatseverlerle
bulusmasini saglayan Sayin Giiler Sabanci

ile Miize Miidiirii Sayin Dr. Nazan Olcer’e
tesekkiirlerimi sunarim.

With his distinctive paintings Selim Turan is one
of the representatives of the post-war Paris art
school as well as one of the most outstanding
Turkish abstract painters.

After completing the last works of his career
in Ankara and Istanbul, Selim Turan returned
to Paris, where he passed away on 13 October
1994. In 2003 his wife Sahika Turan donated
a broad cross-section of Selim Turan’s art,
consisting of 233 paintings and 19 sculptures
as well as documents, to Istanbul University for
permanent display.

Under the auspices of the Department
of Fine Arts, Selim Turan’s works have been
exhibited since 2003 at the Pinakothek in
Istanbul University’s Rectorate building. Due to
restoration of the Rectorate they were removed
for safekeeping to Sakip Sabanci Museum.
The first exhibition held on the occasion of
Sakip Sabanci Museum’s 15" anniversary was
‘Feyhaman Duran. Between Two Worlds’; and
today Selim Turan’s works under the title “Selim
Turan. Thesis-Antithesis-Synthesis’ are being
presented to art lovers at a second exhibition.

When it comes to art, cooperation is crucial, and
the wish expressed by Sakip Sabanci Museum
to join forces was warmly welcomed by Istanbul
University Rectorate. | take this opportunity

to extend my gratitude to patron of the arts,

Ms Giiler Sabanc, and to Museum Director

Dr. Nazan Olcer, who have made it possible to
exhibit this important collection.
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Ustte / Above
Albert Marchais’nin Sakip Sabanci Miizesi’ndeki “Selim Turan.

Tez-Antitez-Sentez” sergisi icin kaleme aldigi metin.
Note written by Albert Marchais on the occassion of the exhibition
‘Selim Turan. Thesis-Antithesis-Synthesis’ at Sakip Sabanci Museum.

Altta/ Below
Fransiz sair-ressam Albert Marchais, Selim Turan’in 1960°tan beri

yakin arkadagiydi. Marchais’nin bu siiri Turan’in 1975’te Centre
Culturel du Prieuré’de actigi retrospektif serginin (“Sanatta Kirk Yil”)
brosiiriinde yayinlanmist. Siirin izerindeki marti desenleri Selim
Turan’a aittir.
French poet-painter Albert Marchais was a close friend of Selim
Turan from 1960s on. This poem by Marchais was published in the
brochure of Selim Turan’s retrospective exhibition (‘Forty Years in
Art’) held at Centre Culturel du Prieuré in 1975. The seagull figures

above the poem are by Selim Turan.
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Bellegin unutusu, bellegin anilar...

Selim’i 1960 ile yasama gézlerini yumdugu 1994 arasinda
tamdim. Onun neyini severdim?... Yaninizda saatlerce
konusmadan durabilirdi: bir kedi ya da bir cicek, hir golge
ya da 15tk gibi... Ama ayni sekilde kandirmaya, goz
hoyamaya, etkilemeye calismadan resim yapardi...
dbkmeden, sik sik goriistigii Hartung gibi, birlikte sergi
actigi Soulages gibi, daha niceleri gibi bayrak tasimadan...
Benim icin, gdlgesi su anda penceremden gordiigim
Montparnasse Mezarligr'nin iistiinde geziniyor, orada
yatmiyor oysa, ama az kalsin dyle olacaktl... Onu en son
oliimiinden bir giin dnce gordiim. Alésia’daki atdlyesinde...
23 yil ge¢mig distiindent...

Paris, 8 Mayis 2017
Albert Marchais

Kulak verince o derin uzak

animsanan eski yankilara

—hani su yalnizca intihar onciillerinin

her zaman genclesen kiyametin egleri
yalvaclarin algilamaz oldugu yankilara—
yeni gecelerle eski 6zlemlerin

kiragisiyla catlak catlak

kisa siireli yanginlar ve agir agir acilan ucurumlar
her giin eller vedalarla dolu

iste yine kafani kurcaliyor

izlegin sarmallar ¢izen aynalari

diis doniince diglerinin arasina

gercedin kemirilmig kemigi

her sefil cirkinlik diinyaya kiyryor

her kiigliciik bozgun

—genc bir diriligin patlayici

siddetine gizlense bile—

yasamin dayanagi olmayan temellerini
yerle bir ediyor

her olasilik belirtisi yariyor

sakathyor eski soylentilerin liman duvarini
kendi 6limiiniin karsisinda tek basina duran
coskulu sesi uyandirip

yikilmaz goriinislerin kilavuzlugunda

agr bir kaynakla canlandiryor

Selim

camurlu topraktan

kokusmusg siviy1 yayiyorsun

Selim

rastlanti geliyor sana

ama rastlanti sonucu degil

bunu saglayan emegin maden filizi
aclyor havadan tacyapraklarini
Selim

parmaklarin ¢cikmiyor

topragin ani topaklarindan
g6emen kuslar gokkusag rengindeki
olasi dalgalarin miicevherleri
Selim

suyun

derin kiyilardaki

kudurmalari

ama cehennemlerinin

hava gibi unutusunda

Selim

arayisin

savurgan yineleyisiyle
diriltiyorsun

bir sevecenlik bahsi halinde

bir anlasmanin zamansal uzamin
Albert Marchais / 23-1-1975

Memory losses, memory recollections...

[ knew Selim from 1960 until he passed away in 1994.

What did I like about him? He could stay beside you for hours
without talking: like a cat or a flower or a shadow or a light.
But he would continue to paint in the same way: without
deceiving, without hoodwinking, without trying to impress.
Better still, without becoming commercialized, without
carrying a flag, like Hartung whom he often met, or
Soulages whom he often exhibited with and so many others.
For me, his shadow is roaming over Montparnasse Cemetery,
which | can see from my window right now, even though

he isn’t lying there, but he almost did... The last time | saw
him was the day before he died. In his studio in Alésia...

It has been twenty-three years!

Paris,8 May 2017
Albert Marchais

Al'écoute des anciens échos

profonds lointains remémorés

-ceux précisément que les prophétes

époux des seules prémisses suicidaires

de la toujours plus jeune apocalypse

ne percoivent plus-

gercé du givre des neuves nuits

et des anciennes nostalgies

incendies brefs et lents précipices

chaque jour les mains chargées d’adieux
encore te voici hanté

par les miroirs spiralés du theme

lorsque le songe retourne, entre ses dents
I'os rongé du réel

chaque misérable laideur assassine le monde
chaque minuscule défaite

-méme gantée de la brusquerie

explosive d’une jeune vigueur-

délabre les fondations non étayées de la vie
chaque indice du possible faille

mutile le mur portuaire des anciennes rumeurs
renoue la voix fébrille

qui se tient seule devant sa mort

et I'anime d’une lente source

guidée a I'indestructible des apparences

Selim

de 'eau terreuse

tu étales le liquide putréfié
Selim

le hasard vient a toi

mais non par hasard

a travers le minerai du labeur
ouvrant ses pétales d’air
Selim

tes doigts habitent

les soudaines pépites de la terre
oiseaux de passage gemmes
des vagues iris probables
Selim

aux hords profonds

de I'eau

ses déchainements

mais dans I'oubli aérien

de leur enfer

Selim

tu ressuscites

au ressassement prodigue
de la quéte

en un pari de tendresse
I'espace temporal d’un accord
Albert Marchais / 23-1-1975



Paris, 1960 sonu. Fotograf: Nicole Lala.
Paris, late 1960. Photo: Nicole Lala.
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GORUNENIN
OTESI

Selim Turan’in
Tez-Antitez-Sentez’e Dayall
Sanat Serliveni

BEYOND THE
VISIBLE

An Art Quest Based on
Selim Turan’s
‘Thesis-Antithesis-Synthesis’

DR. NECMi SONMEZ

Il faut traverser la vie, rouge ou bleu, tout nu
avec une musique de pécheur subtil,
prét a l'extréme
pour la féte.!
Francis Picabia

Yagaminin yanisindan fazlasini Fransa’da gegirmis
olan Selim Turan (1915-1994), hayati, calismalan
ve diinya kargisindaki durusuyla, mecazlar,
karsitlklan arayan bir kisilige sahipti. 1938’den
1994’ dek iirettigi resimlerini, heykellerini
cizgisel bir tarzda (6grencilik, arastirma, olgunluk
donemi vb) ele almak miimkiin olmadigi gibi,
sanatsal durusunu da kesin olarak cercevelemek
kolay degildir. Selim nasil bir ressamdi, iirettigi
calismalar yan yana geldiginde neden ortaya
kesin bir tavir, durug cikmiyordu? Daha 6nemlisi,
Selim hakkinda belirleyici bir yorum yapmak
neden imkansizdi? Bu ve buna benzer sorulara
yanit bulmak icin 2014-2015’te Selim Turan
hakkinda detayli bir arastirma yaparak, Jez-
Antitez-Sentez, Selim Turan’in Sanat Seriiveni
isimli bir kitap hazirladim.? Bu calisma sirasinda
g6zlemlediklerim, daha sonra gordigim yiizlerce

Selim Turan calismasiyla birlesince, onun bu

ve buna benzer sorularla ugrasmak yerine
“goriinenin dtesine” gecmek icin caba harcadigini
duyumsadim. “Goriinenin otesine gecmek”
derken, sanatcinin ifade bicimi ne olursa olsun
(figiiratif, gercekei, soyut, imgesel), calismalariyla
izleyenin belleginde sorular uyandirmay
hedefledigini vurgulamak istiyorum. Selim Turan,
“goriinenin dtesine” gecmeyi kafasina koymus
bir yaratici olarak, arkasindaki gemileri iki kere
yakarak calismalarini gelistirmis, “anlasilip,
anlasilamamay1” bir tarafa iterek, hayatinin
sonuna dek, kendi belirledigi bicimde arkasina
hakmadan ilerlemisti.

Selim Turan’in gemilerini iki kere yakmasl,
1947°de burslu olarak geldigi Paris’te (Res.1)
karsilastig sanat ortamindan etkilenip uzun bir
arayls doneminden sonra soyut sanata gecmesi,
ardindan bu noktada kalmayarak, 1969’dan
itibaren figiiratif calismaya baslamasidir. Hatta
yasaminin son déneminde folklorik temalara
ilgi duyarak drettigi bir dizi calismayla birlikte
diistiniildiigiinde, Selim Turan izleyeni sasirtan bir
sanatcl olarak karsimiza ¢ikar; ciinki Selim, ister

Il faut traverser la vie, rouge ou bleu, tout nu
avec une musique de pécheur subtil,
prét a l'extréme
pour la féte.
Francis Picabia

Selim Turan (1915-1994), who spent more than
half his life in France, sought metaphors and
antitheses in his life, his works and his approach
to the world. Just as it is impossible to examine
the paintings and sculptures that he produced
between 1938 and 1994 in a linear manner

(such as his student years, period engaged in
research, maturity etc), it is not easy to precisely
frame his artistic position. What kind of artist
was Selim, and why does no specific attitude
and approach emerge when all his works are
viewed side by side? More importantly, why is it
impossible to reach a definitive conclusion about
him? In order to find answers to these and similar
questions | carried out a detailed study of Selim
Turan in 2014-2015 and wrote a book entitled

An Art Quest Based on Selim Turan’s Thesis-
Antithesis-Synthesis. When my observations in

the course of this research were combined with
the hundreds of works by Selim Turan that | saw
later, | felt that instead of any concern with such
questions, he had endeavoured to pass ‘beyond
the visible’. | want to emphasise that by ‘going
heyond the visible’ the artist, whatever his form
of expression (figurative, realistic, abstract,
symbolic), intended that his works should
provoke questions in the mind of the viewer. As
a creative artist who had determined to pass
‘beyond the visible, Selim Turan developed

his works by burning his boats twice and
disregarding any concerns about whether he was
‘understood’ or not, advanced along the path
he himself had defined until the end of his life,
without ever looking back.

Selim Turan’s twice burning of his boats
occurred firstly when he turned to abstract art
after a long period of exploration, influenced
by the art milieu that he encountered in Paris
(Fig. 1) where he first arrived on a scholarship
in 1947; and secondly when he moved on and
hegan to produce figurative work from 1969
onwards. Indeed, when a series of works

15
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Res. 1 Selim Turan 1950’lerde Paris’te. Fotograf: Charles Baer
(Necmi Sonmez Arsivi).

Fig. 1 Selim Turan in Paris, 1950s. Photo: Charles Baer
(Necmi Sonmez Archives).

portrelerinde olsun, ister 1975 sonrasi yoneldigi
Sar Kiz Dizisi resimlerinde, hem figiiratif hem de
soyut calismayi bas basa siirdiirmiistiir. Bu, baba
ocagindaki Dogu-Bati Kiiltiir sentezine paralel
olarak Akademi’de hem Léopold Lévy’yle, hem de
geleneksel sanatlar iizerinde calismasiyla kendini
basat kilan “karsithiklar olgusu”na da gonderme
yapar. Selim’i ¢izgi digi tutan da bu karsithklan
yasamasina ragmen iizerinde konusmadan kendi
yolunda yiiriimesidir.

Selim Turan, 1969°da Sanat ve Toplum Uizerine’
(Res. 2) isimli ilging bir kitap yazmasina ragmen,
ne soylemek istedigini tam ortaya ¢ikarmamayi
hedefleyen bir sanatci olarak tiim sanat yasamini
tez-antitez-sentez liclemesi esiginde kurgulamig,
son sozii daima izleyiciye birakan bir tavir
gelistirmisti. Tez-antitez-sentez, ilk bakista
sanatsal bir yorumdan ok, bilimsel bir yaklagimi
akla getiriyor olsa da, Selim Turan icin yeni sorular
tiretebilecek bir diisiince modelini olusturuyordu.
Sanatcl 1976°da Bordeaux yakinlarindaki kiiciik
La Teste-de-Buch kentinde gerceklestirdigi bir
heykele de Tez-Antitez-Sentez ismini vermisti.
Sakip Sabanci Miizesi’nde ayni baglik altinda

gerceklestirilen Selim Turan sergisi de, sanatcinin
goriinenin Gtesine gecerken izledigi farkl
yollardan, stillerden yola cikarak, onun yasam ve
iretim cizgisini sorgulamaktadr.

DOGU-BATI, KLASIK-MODERN
CARKLARI

Selim Turan’in sanatini etkileyen en 6nemli oge,
aile ocagidir. Babas Prof. Dr. Hiiseyinzade Ali
Turan (1864-1940), Azeri kokenli aristokrat bir
aileden geliyordu.* Annesi ise Cerkes Siivari Zabiti
Semsettin Bey’in kizi Edhiye Hanim’dir (1890-
1947). Ozel doktor olarak calismak yerine istanbul
Dariilfiinunu Tip Fakiiltesi’nde Deri Hastaliklari
kiirsiisiinde gorev yapan Hiiseyinzade Ali Bey

tip egitimini St. Petersburg’da aldi. istanbul’a
1889°da Almanca, Fransizca, Farsca, Arapca

bilen bir aydin olarak gelen Hiiseyinzade Ali

Bey, Askeri Tibbiye’de calismaya basladi. Yazar,
cevirmen olarak 1891den itibaren yayinlariyla
istanbul edebiyat ortaminin aktif bir iyesiydi;
derin bilgisi ve gorgiisiiyle 1900’lerde kentin
onde gelen entelektiielleri arasinda yer aldi.
1903-1910 yillarinda Azerbaycan’daki Tiirk

inspired by his interest in folkloric themes that
he produced in the later part of his life are taken
into consideration, Selim Turan emerges as an
artist who astonished viewers by continuing

to produce both figurative and abstract works
together, whether in his portraits or the Blond
Maiden series painted after 1975. This makes
reference to the ‘phenomenon of opposites’ that
predominated both in his work at the Academy
with Lévy and with his work on traditional arts,
parallelling the East-West cultural synthesis

in his own family. What kept Selim outside

the accepted trajectory was that despite
experiencing these contradictions he kept to his
own path without ever discussing it.

Although Selim Turan wrote an interesting
hook called On Art and Society in 1969, (Fig. 2)
as an artist who avoided explicit explanations
of what he wanted to say, he set all his artistic
life on the threshold of the triple formula,
thesis-antithesis-synthesis; developing an
approach that always left the last word to the
viewer. Thesis-antithesis-synthesis might at first
sight evoke a scientific approach rather than

an artistic interpretation, yet for Selim Turan it
was a cognitive model that could generate new
questions. He gave the name Thesis-Antithesis-
Synthesis to a sculpture he made in 1976 in the
small town of La Teste-de-Buch near Bordeaux.
Selim Turan’s eponymous exhibition at Sakip
Sabanci Museum also questions the artist’s life
and the course of his art production through the
different paths and styles that he followed in the
process of passing beyond the visible.

EAST-WEST, CLASSICAL-
MODERN WHEELS

Selim Turan’s family was the greatest influence
on his art. His father Prof. Dr. Hiiseyinzade Ali
Turan (1864-1940) came from an aristocratic
family of Azeri origin.* His mother Edhiye Hamim
(1890-1947) was the daughter of Semsettin Bey,
a Circassian cavalry officer. Hiiseyinzade Ali Bey
received his medical training in St. Petersburg
and instead of working as a private physician
worked in the Dermatology Department at
Istanbul University Medical Faculty. After coming
to Istanbul in 1889 he first worked at the Military

Res. 2 Selim Turan’in 1969°da yayinlanan Sanat ve Toplum Uzerine
basliklr kitabinin kapagi (Necmi Sonmez Arsivi).

Fig. 2 Cover of Selim Turan’s book On Art and Society published in
1969 (Necmi Sénmez Archives).



halkinin Rus baskisindan kurtulup bagimsizliasma
miicadelesine fiilen katilmas, onun giiniimiizde
de bir halk kahramani olarak aniimasinin
nedenleri arasindadir. Himanizme dayal bir
Tiirk milliyetciligini savunan Hiiseyinzade Ali

Bey, uygarlagmak icin Batrnin egitime ve pozitif
bilimlere dayali teknik imkanlarinin sonuna kadar
takip edilmesi gerektigine, ancak Miislimanligin
ve islam kiltiiriiniin de yok sayilamayacagina
inaniyordu.

Iste Selim Turan, kusaginin diger
temsilcilerine gore cok farkl, bircok dilin
konusuldugu, resim yapilan, hem Bati hem de
Doqu kiiltiirlerinin harmanlandigi bir ortamda
biiylidi. Galatasaray Lisesi'nde ogrenim goren
Selim, babasinin tegvikiyle cocuklugundan beri
resim yaptii icin, 1934’te Zeki Kocamemi’nin
Akademi giris sinavi icin verdigi hazirlik
kurslarina® devam ettikten sonra istanbul
Devlet Giizel Sanatlar Akademisi'ne girdi.

Selim Akademi’'de once 1935-1936°da klasik
tarzda egitim veren Feyhaman Duran ve Nazmi Ziya
atdlyelerinde ders aldi. Ancak 1936'da istanbul
Giizel Sanatlar Akademisi Resim Subesi sefligine

getirilen Fransiz ressam Léopold Lévy (1882-
1966) kendine 6zgii egitim tarzini uygulamaya
baslamisti.’ Geng ressam Fransizca bildigi icin
Tiraje Dikmen, Avni Arbas gibi Lévy ile yakin bir
iliski kurdu. Akademi’deki egitimi sirasinda da
baba ocagindaki killtirel sentezcilikle karsilasti.
Once Feyhaman Duran ve Nazmi Ziya'dan klasik
akademik egitim aldi, ardindan Lévy ile modern
tarzda calisti. Cézanne kaynakli bir soyutlama
anlayigini dgrencilerine asilamaya calisan Lévy,
Degas’ya ve Corot’ya uzanan modern bir form
ve renk anlayisini savunuyordu. Ogrencilerinin
kisiliklerini bulabilmeleri icin basta kendisi, hichir
sanatcinin eserini kopyalamalarina izin vermezdi.
Bu sayede Lévy’nin dgrencileri” kiibizm dogmalari
ve receteleriyle ugrasmak zorunda kalmadan
Akademi’de 6nii agik, kisisellesmeye dayali bir
egitim aldilar. Modern Tiirk resminde kisisellesme,
dzgiivenin artmasi, Lévy’nin dgrencilerinin
giindeme getirdigi son derece onemli bir devinim
noktas olusturdu.

Bu hareketlilik, 10 Mayis 1947de Nuri iyem,
Hasmet Akal, Agop Arad, Avni Arbas, Turgut
Atalay, Abidin Dino, Fethi Karakas, Kemal

Sonmezler, Selim Turan, Miimtaz Yener, Yusuf
Karacay, Faruk Morel ve ilhan Arakon’un, Beyoglu
Matbuat Miidiirligii Lokali’nde “Liman” sergisini
acmalariyla ortaya ciktl. Sergi, daha sonra Yeniler
Grubu’na doniisecek olan bir sanat hareketinin

de cekirdegini olusturuyordu. Unutulmamasi
gereken, bu grubun itici giiciinii olusturan Nuri
lyem ile Kemal Snmezler’in heniiz Akademi
ogrencileri olmalaridir. Onlar son derece dogru
hir tavirla, tamami d Grubu iiyesi olan hocalarina
karsi bir durus gelistirmeye calisiyorlardi.
Akademi, kendi 6grencilerine destek olmak yerine
onlari kendilerine rakip gordigi iin, o zamanki
midiir Burhan Toprak ve eli kalem tutan diger
hocalar Yeniler Grubu'na kars! tavir aldilar; ¢iinkii
donemin tiim olanaklarini elinde tutan Akademi
hocalari, ayricalikli konumlarini sorgulayacak
hichir olusuma izin vermiyorlardi. Selim bu
calkantili donemi soyle anlatir:

0 zaman da sosyal realist resim hikdyesi
vardl. Sovyet Rusya ressamlari burada
sergi agmislardl. Biz onlarin resimlerini
begenmemistik. Biz sosyal realist resim

Medical School. Hiiseyinzade Ali Bey was an
intellectual who spoke German, French, Persian
and Arabic, and as both writer and translator was
an active member of Istanbul’s literary scene
from 1891 onwards. His profound knowledge and
experience led to his recognition as one of the
city’s leading intellectuals in the 1900s. During
the years 1903-1910 he actively participated in
the Azerbaijani Turkish population’s struggle for
independence from Russian dominance, which is
one of the reasons why he is hailed as a folk hero
today. He espoused Turkish nationalism based on
humanism, believing that progress depended on
making full use of the technical advances based
on Western education and the positive sciences,
but without sidelining Islam and Islamic culture.
So Selim Turan grew up in an environment
very different from other representatives of his
generation; one in which many languages were
spoken, artists engaged with easel painting and
Western and Eastern cultures were blended.
Selim studied at Galatasaray Lycée, and since
he had drawn and painted from his childhood
onwards with his father’s encouragement, he

attended preparatory classes for entering the
Istanbul State Academy of Fine Arts given by
the painter Zeki Kocamemi® in 1934 and was
awarded a place at the Academy.

In 1935-36 Selim began by working in the
studios of Feyhaman Duran and Nazmi Ziya, who
followed classical methods in teaching their
students. In 1936 the French painter Léopold
Lévy (1882-1966) was appointed head of the
Painting Department at Istanbul Academy of
Fine Arts and began to train students in his own
style.® Since the young Selim spoke French, he
established a close relationship with Lévy, as
did others such as Tiraje Dikmen and Avni Arbas.
During his time at the Academy he encountered
the cultural synthesis familiar to him from his
own family hackground. After receiving a classic
academic training under Feyhaman Duran and
Nazmi Ziya, he went on to work in a modern
style with Lévy, who endeavoured to teach his
students an abstract approach deriving from
the work of Cézanne and propounded a modern
sense of form and colour initiated by Degas
and Corot. To enable his students to find their

own personalities, he did not permit them to
copy the work of any artist, including himself.
Consequently Lévy’s students’ received an
education that opened the way ahead and was
hased on individual originality, without being
obliged to tackle the dogmas and formulas

of cubism. The rise of individuality and self-
confidence in modern Turkish painting formed
an extremely important turning point that was
initiated by Lévy’s students.

This movement found its first public
expression in the Liman exhibition held by Nuri
lyem, Hasmet Akal, Agop Arad, Avni Arbas,
Turgut Atalay, Abidin Dino, Fethi Karakas, Kemal
Sonmezler, Selim Turan, Miimtaz Yener, Yusuf
Karacay, Faruk Morel and ilhan Arakon, which
opened at Beyoglu Printing Office on 10 May
1941. This exhibition formed the nucleus of an
art movement that was later to become the New
Artists Group (Yeniler Grubu). It should not be
forgotten that Nuri iyem and Kemal Sénmezler,
who were the propelling force behind the group,
were still students at the Academy. They took the
entirely valid step of trying to develop a stance
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yapmayacagiz, herkes resmin kalitesine
dikkat edecek dedik. Abidin Dino’yu ben
koydum ilk sergiye, ¢iinkii agabeyi Arif [Dino]
dedi ki, ‘d Grubundan cok sizin grubunuza
yakisir, daha siz yaslarda’. Fakat daha sonra
Abidin her seye karigir, el atar hale gelince
arkadaslar onu istemediler ve aralarindan
attilar. Ondan sonra yeni bir grup kurdular.
Ben o gruba istirak etmedim.®

Selim Turan’in hayati ve sanatini etkileyen
bir diger kisi, 1944’te hayatini birlestirdigi
seramik sanatcisi Fatma Sahika Arutay’dir. Koklii
hir aileden gelen Sahika Hanim, babasi Cerkes
Seyhizade Mehmed Bahaddin Bey’in kadilik
yaptigi Kastamonu’da, 1917°de dogdu. Daha
sonra Kuvay-1 Milliye’ye katilan Bahaddin Bey,
Sahika Hanim ve ablasi Saffet Tanman’in (1912-
2012) erken yaslarinda yabanci dil 6grenmelerini
sagladi. Sahika Hamim, istanbul Alman Lisesi’nden
sonra 1938°de Hamburg Akademisi’nde seramik
ve heykel 6grenimi gordii.? I1. Diinya Savasi'nin
haglamasi nedeniyle Tiirkiye'ye geri dondii.
istanbul Devlet Giizel Sanatlar Akademisi Seramik

Bolimi'nden 1942’de mezun oldu. Turan ve
Arutay, bedeli ne kadar agir olursa olsun sanat
yaparak hayatlarini kazanmaya karar verdikleri icin
birbirlerine dnkosulsuz destek verdiler.

TERCUMEDEN TECRUBEYE:
PARIS’IN OZGURLESTIRICIi ETKISI
Selim ve Sahika Turan 31 Mart 1947°de

Fransiz Hilkiimeti bursuyla (Boursiers du
Gouvernement Frangais) Paris’e ulastilar. Bu
burs genc sanatcilarin iki yil boyunca Paris’te
arastirma yapmalari icin verilmisti. Selim,

o yillarda etkin olan ozel atdlyelere (André
Lhote, Fernand Legér vb) devam ederek var
olan atmosferi gézlemlemeye basladi. Diizenli
izledigi sergilerin yardimiyla yavas yavas ama
emin adimlarla Soyut Sanat’in (o yillardaki ifade
bicimiyle Non-figuratif, Art Informel, Abstraction
Lyrique) cekim alanina girdi. Bu sadece Selim’e
0zgii bir durum dedgildi. 1945 sonrasinda Paris’e
giden Istanbullu diger sanatcilar da (gelis
siralarina gore, Fahrelnissa Zeid, Nejad Devrim,
Avni Arbas, Selim Turan, Tiraje Dikmen, Albert
Bitran, Miibin Orhon, Semiramis Zorlu, Abidin

Dino, Hakki Anli, Erdal Alantar) bu kentteki
sanat ortamiyla yakin iliskiye girmislerdi.
Oldukca agir kosullarda “bagimsiz sanatg1”
olarak etkinliklerini siirdiiren bu sanatgl
kusagi, cagdas Tiirk sanatinda onemli bir rota
degisikligini gerceklestirmeyi bagarmigti."
Osmanli imparatorlugu ve o zamana kadarki
Cumhuriyet donemlerinde Paris’e gonderilen
sanatgilara pasif bir konum bicilmisti. Onlar var
olan sanat egilimlerini Tiirkiye’ye tagimakla
gorevlendirilmis pasif kiiltiir elcileri olarak
sadece “sanatin terciimesiyle” ilgilenmislerdi.
Oysa 1945°ten sonra Paris’e giden kusak,
kisisel “Paris tecriibeleri” sayesinde o donemin
glincel sanat akimlaryla diyaloga girmeyi
basardilar.” Hem donemin énemli galerilerinde
art arda kisisel sergiler actilar, hem de

jiirili grup sergilerinde (Salon des Réalités
Nouvelles, Salon de Mai, Salon Comparaisons)
boy gosterdiler. Eserleri Fransa, Belcika,
Danimarka, Hollanda, Avusturya’'nin seckin
miize koleksiyonlarina kabul edildi. Selim

(Res. 3), bu kusagin en énemli temsilci-
lerinden biri olarak, once farkli 6zgiin bask

Res. 3 Selim Turan ve Miibin Orhon, 1960’lar. Fotograf: Fahri Petek (Necmi Sonmez Arsivi).
Fig. 2 Selim Turan and his painter friend Miibin Orhon, 1960’s. Photo: Fahri Petek (Necmi Sonmez Archives).



atdlyelerinde calisarak Asger Jorn, Pierre
Soulages, Joan Mird, Pablo Picasso gibi
sanatcilarin litografi ve graviirlerini basmis,
ardindan Hans Hartung’un (1904-1989)
asistanhigini yaparak o donemin sanatsal
anlayigini birinci elden dziimsemisti. Sanatg
iki yillik bursunun bir yil sonra kesilmesinin
ardindan yasadiklarini soyle anlatiyordu:

Bursum kesildikten sonra zor giinler
yasadim. Gegim sikintisi cekiyordum. Galerie
Breteau'da Hans Hartung, Manessier,
Bazaine, Herbin gibi bircok iinli sanatciyla
tamsma firsatr buldum. Bazi sanatgilar bana
is verdi. Soulages benden resim satin ald.
Hartung ve Soulagesa tuval geriyordum

ve tablonun 6n renklerini koyarak tuvali
hazirlyordum. Hartung cok ciddi bir adama.
Once bir deftere projeleri ciziyor, daha sonra
bunlar arasindan segerek tuvale gegiriyordu.
Ben tuvale kat kat boya siirtiyordum. Renk
lekelerini koyuyordum. Hartung daha sonra
yapacagini Japon vernigi ve fircayla bir anda
yapip cikaryordu.”

Hans Hartung ile Selim arasindaki
diyalog hakkinda elimizde ayrintili belge
olmadigr icin onun Hartung’un asistanhigini
ne kadar siirdiirdigtind hilemiyoruz. Ancak
sanatcinin arsivinde olan belgelerden, Hartung
koleksiyonunda iki yaghiboya calismasi oldugunu
o0greniyoruz.” Hartung’un, Selim icin bir esin
kaynagi oldugu aciktir. 1944-1947 yillarindaki
calismalarinda Selim, bir yandan soyutlama
bicimleri gelistirirken, diger yandan ileride kendi
resim dilini olusturacak kurgu denemelerine
girisiyordu. Selim’in Paris’teki ilk iliskilerinde
anahtar rolii iistlenen ressamlar arasinda,
Hartung ve Soulages’in yani sira, Georges
Mathieu ve Camille Bryen dikkati cekiyor. Savas
sonrasinda yeni yonelimlerin giindeme geldigi
Paris sanat ortaminda Mathieu ve Bryen “lekesel
(lirik) soyutlama” olarak tanimlanabilecek bir
tarzin savunuculugunu tstlenmislerdi.” Ekim
1948’de Galerie des Deux-lles’de acilan “La
Rose des Vents” (“Riizgargiilii”; Res. 4) isimli
grup sergisinde, Selim’in soyut resimleri ilk kez
Paris sanat ortaminda sergilendi. Mathieu’nun®
organize ettigi bu sergiye soyut (non figiiratif)

tarzdaki resimleriyle Bandeira, Christine
Boumeester, Willam Gear, Marcelle Loubchansky,
Grete Sauer, Nicolas Schoffer, Selim ve Russel
Xykeham katilmigti.'6

Selim’in cok erken sayilabilecek bir tarihte
yakalamig oldugu bu eszamanli diyalog, onun
Paris’teki arayislari ve yoneligleri hakkinda
onemli bilgiler verir. Selim bu yillarda farkl
0zgiin baski teknikleriyle ilgilenerek, daha sonra
gerceklestirecegi yetkin soyut kompozisyonlarin
ilk adimlarini atmisti. iki yil sonra, Paris’teki ilk
kisisel sergisini “Siyah Donem” resimleriyle, o
yillarin nde gelen galerilerinden Breteau’da
(Res. 5 ve 6) acti. 1960°a kadar devam edecek
olan “Siyah Dénem”inde sanatcl, sikca Hiristiyan
ikonografisinin en dnemli konularindan biri
olan carmiha gerilmis isa motifini soyutlayarak
kullanmisti. Bu dénem calismalari, Selim’in
“goriinenin dtesine” gecmeyi amaclayan koklii
durusunu sergiler. Sergi davetiyesinde yer alan
isimleri inceledigimizde Selim’in edebiyat,
sosyoloji ve din tarihi gibi alanlarda yogun bir
okuma yaptigini anlariz. Bu sergideki eserlerin
isimlerinin nelere karsilik geldiklerini fark

against their teachers, who were all members of
the d Group (d Grubu). Instead of lending support
to their students, then director of the Academy
Burhan Toprak and other Academy teachers took
up their pens against the New Artists Group,
since they viewed their own students as rivals. As
possessors of all the advantages of the period,
they had no intention of allowing any other
group to undermine their privileged status. Selim
describes this turbulent period as follows:

At that time there was the story of social
realist painting. Soviet Russian painters had
opened an exhibition here. We did not like
their paintings. We declared that we would
not paint social realist paintings and all of us
would take care to maintain a high artistic
standard. I included Abidin Dino in the first
exhibition because his elder brother Arif [Dino]
told me that his work was ‘more suited to
your group than the d Group and he is more
your age.” But later on when Abidin began to
interfere in everything the rest of our group
objected and threw him out of the group.

Then they formed a new group but | did not
join it

Another person who influenced Selim Turan’s
life and art was the ceramicist Fatma Sahika
Arutay, who became his wife in 1944. Sahika
Hanim came from an old family. She was born
in 1917; her father Cerkes Seyhizade Mehmed
Bahaddin Bey was a judge in Kastamonu and
later joined the Nationalist Forces. Bahaddin
Bey arranged for his daughters Sahika Hanim
and her elder sister Saffet Tanman (1912-2012)
to learn foreign languages from a young age.
Sahika Hanim studied at the German High School
in Istanbul and went on to enter the Hamburg
Academy of Fine Art in 1938, where she studied
ceramics and sculpture.® With the outbreak

of World War Il she returned to Turkey and
continued her studies at Istanbul State Academy
of Fine Art, graduating from the Ceramics
Department in 1942. Because Turan and Arutay
were determined to make a living by their art,
however high a price they might pay, they
supported one another unconditionally.

FROM TRANSLATION TO
EXPERIENCE: THE LIBERATING
EFFECT OF PARIS

0n 31 March 1947, Selim and Sahika Turan
arrived in Paris after being granted a scholarship
hy the French government (Boursiers du
Gouvernement Frangais). The young artists had
heen given the scholarship for the purpose of
carrying out two years of research in Paris.
Selim attended influential private studios of the
time (such as those of André Lhote and Fernand
Legér) and began to observe the current art
environment. By means of reqular visits to
exhibitions, he came slowly but surely under the
gravitational pull of abstract art (known in those
days by such terms as Non-figuratif, Art Informel
and Abstraction Lyrique). This was not a situation
unique to Selim. Other Istanbul artists who went
to Paris after 1945 (in order of their arrival,
Fahrelnissa Zeid, Nejad Devrim, Avni Arbas,
Selim Turan, Tiraje Dikmen, Albert Bitran, Miibin
Orhon, Semiramis Zorlu, Abidin Dino, Hakki Anli
and Erdal Alantar) became closely involved in the
city’s art world. This generation of artists had
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Res. 4 Galerie des Deux-lles’de acilan “La Rose des Vents” isimli grup sergisinin davetiyesi, Ekim 1948 (Necmi Sonmez Arsivi).
Fig. 4 Invitation for the group exhibition “La Rose des Vents” at Galerie des Deux-lles, October 1948 (Necmi Sonmez Archives).
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DE 3 W A 33 HEURES
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Res.5/6 Selim’in 1951de Galerie Breteau’da actigi ilk kisisel sergisiicin hazirlanan davetiyenin on ve arka yiizleri (Necmi Sonmez Arsivi).
Fig.5/6 Frontand reverse faces of the invitation for Selim’s first solo exhibition at Galerie Breteau, 1951 (Necmi Sonmez Archives).
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a hard time surviving as ‘independent artists’,
but they succeeded in bringing about a major
change of direction in contemporary Turkish
art. Artists sent to Paris during the Ottoman
period and early period of the Turkish Republic
had been expected to remain passive carriers
of existing art movements to Turkey. As passive
cultural amhassadors they engaged only in

the ‘translation of art’. But the generation that
went to Paris after 1945 managed to enter into
a dialogue with contemporary art movements
thanks to their personal ‘experiences of
Paris’ " They held a succession of one-person
exhibitions in the leading galleries of the
period and participated in group exhibitions
(Salon des Réalités Nouvelles, Salon de Mai,
Salon Comparaisons) which put submissions
through a selection process. Their works were
purchased for leading museum collections in
France, Belgium, Denmark, the Netherlands and
Austria. As one of the foremost representatives
of this generation, Selim (Fig. 3) absorbed the
artistic approach of the period at first hand

by first working in various studios producing

original prints in the form of lithographs and
engravings by artists like Asger Jorn, Pierre
Soulages, Joan Mird and Pablo Picasso, and
went on to work as an assistant to Hans
Hartung (1904-1989). Selim later described
what happened when his two-year scholarship
was terminated after a year:

After my scholarship was cut | went through
difficult times. I did not have enough
money to live on. | met many famous artists
at Galerie Breteau, like Hans Hartung,
Manessier, Bazaine and Herbin. Some of
them gave me work. Soulages bought a
painting of mine. | stretched canvases for
Hartung and Soulages and primed them by
applying base coats. Hartung was a very
serious man. First he drew sketches in a
notebook, then chose from these when
making a painting. | painted several base
coats onto the canvas and also put patches
of colour. Hartung then did what he had
planned in an instant, using Japanese
lacquer applied with a brush.2

Since we have no detailed documentation
about Selim’s association with Hans Hartung, we
do not know how long he worked as Hartung’s
assistant. However, from documents in Selim’s
archive we learn that Hartung’s collection
included two of his oil paintings.” Hartung was
evidently an inspiration for Selim. Over the years
1944-47 Selim developed abstract forms in his
work on the one hand, while on the other he
engaged in experiments with layout that would
eventually forge his own artistic idiom. Among
the painters who played a key role in Selim’s
early relations in Paris—apart from Hartung and
Soulages—Georges Mathieu and Camille Bryen
stand out. These two artists championed a style
that could be defined as ‘lyrical abstraction’
in the art world of post-war Paris, where new
movements were burgeoning.* Selim’s abstract
paintings were first shown in Paris at a group
exhibition entitled ‘La Rose des Vents’ (Pinwheel),
(Fig. 4) which opened in October 1948 at the
Galerie des Deux-lles. Organised by Mathieu,®
it consisted of non-figurative style paintings by
Bandeira, Christine Boumeester, Willam Gear,



etmek, Selim’in o yillardaki entelektiiel
yapisl, egilimleri hakkinda detayli bilgi sahibi
olmanin anahtaridir:

“Bateau ivre” ... Arthur Rimbaud’nun dnlil

“Sarhog Gemi” siiri

“Les rires en pleur” ... Haitili sair Oswald
Durand’in bir kitab

“Lessence et 'existence” ... Filozof Martin
Heidegger’in ikonik bir ciimlesi: “L'essence
de I’homme C’est I'existence” (insanin dzii
varolustur)

“Ali” ... Hazreti Ali

“Jardin des roses” ... iranl sair Saadi’nin

(8. yiizyll) Golistan olarak da bilinen iinlii

kitabimin Fransizca cevirisi

Diogene” ... Kinik felsefenin kurucusu

Sinoplu filozof

(Edipe” ... Voltaire’in Gnemli bir eseri

“Mahabharata” ... Bir Hint destan

“Aziyadé” ... Pierre Loti’nin istanbul’da gecen
bir romani

“Zarathustra” ... Zerdiist

“Fortinbras” ... Shakespeare’in Hamlet

“

oyunundaki bir karakterin ismi

“Brahma” ... Hindu dininde yaradilis tanrisi

“Auquste Comte vue par Clotilde de Vaux”
Fransiz sairi ve diisiiniirii Clotilde de Vaux,
filozof Auguste Comte’ye Réligion de
L’Humatine isimli laik dini mezhebi kurma
fikrini vermistir

“Flite enchantée” ... Mozart'in Sihirli Fliit
operasl

Epicure” ... Epikuros, Klasik Yunan diisiiniirii

“

1960’lar hem Paris sanat ortaminin” hem
de Selim Turan’in resim tarzinin degisim icinde
oldugu bir doneme denk gelir. Sanatcl bu
yil, donemin {inlii Lucien Durand Galerisi'nde
dérdiincii kigisel sergini acarak bu degisim
siirecinin ipuclarini ortaya koymaya baslamigti.
Bu sergi iizerine donemin 6nemli elestirmeni
Claude Riviere, ovgii dolu bir yazi kaleme alir:

Selim ilk bakista bizi biiydiliiyor. Cerceveler
listiimiize geldikge eser onlardan ayriliyor.
Yeni mistik bir gercek kesfediyoruz. Yarim
kalan tonlamalarin arasinda bir dinsel solen

yaratiyor. Birkag isim bellegimizde ugusuyor.
Hiicreler, yarim cemberler ve ritimler
Géricault nun eserlerini hatirlatmakta.
Tuvaldeki genis bicimlerde perspektif
saglayan bir eksiklik var; bu da Delacroix'nin
bazi yapitlarini cagristiriyor. Birden Getsemani
—Kudiis’teki Zeytin Dagir'nin bahgesi- olusuyor
dniimiizde, figiirlerle karsi karsiya degiliz.
Sanatcimin kalbinde siddetle yankilanan
[sa’nin kalbinde olusan yiice hislerin icindeyiz.
Muhtesem bir sergi."®

Soyut calismalarina ragmen Selim, figiire
daha sonra yonelen Nicolas de Staél, Raoul Ubac
gibi, anlatim tarzini degistirmekten cekinmedi.
1964’ten itibaren mimar Jean Balladur ile
hirlikte calismaya baglayarak onun binalari icin
sanat eserleri iiretti. Tamami giiney Fransa’da
olan okul ve tiniversitelerde biiyiik boyutlu
heykeller, meydan diizenlemeleri, freskler
gerceklestirerek yasamini sanatci olarak
siirdiirmeyi basard. 1969 ve 1970’te istanbul’da
actigl kisisel sergilerinde, hem soyut (Res. 7)
hem de portre calismalarini sergiledi.

Marcelle Loubchansky, Grete Sauer, Nicolas
Schoffer, Selim and Russel Xykeham.'6

This simultaneous dialogue that Selim
captured at what can be regarded as a very
early date provides significant information
about his explorations and the directions he
took in Paris. During these years Selim took
an interest in diverse original print techniques
and took his first steps towards the mature
abstract compositions that he would produce
later. Two years later he held his first one-
person exhibition in Paris, showing his ‘Black
Period’ paintings at Breteau, then one of the
city’s leading galleries. (Fig 5, 6) Here the artist
used an abstracted form of the Crucifixion motif
that is so important in Christian iconography.
His works dating from this period display
Selim’s deep-rooted aim to pass ‘beyond the
visible’. When we examine the names on the
invitation to the exhibition, we realise just how
profoundly well read Selim was in fields such
as literature, sociology and religious history.
Noticing the equivalent meanings of the names
of works in this exhibition, is the key to detailed

understanding of Selim’s intellectual make-up
and inclincations in those years:

‘Bateau ivre’... Arthur Rimbaud’s famous poem
‘The Drunken Boat’

‘Les rires en pleur’... Title of a hook by the
Haitian poet Oswald Durand

‘Lessence et I’existence’... From the philosopher
Martin Heidegger’s iconic sentence: ‘L'essence
de ’homme C’est I'existence’ (The essence of
man is existence)

‘Ali"... The Prophet Ali

‘Jardin des roses’... French translation of the
Persian poet Saadi’s famous (8" century)

hook Golistan

‘Diogéne’... Name of the philosopher from Sinope
who founded Cynic philosophy

‘(Edipe’... A famous work by Voltaire

‘Mahabharata’... An Indian epic

‘Aziyadé'’... A novel by Pierre Loti set in Istanbul

‘Zarathustra’... Iranian founder of Zoroastrianism

‘Fortinbras’... Name of a character in
Shakespeare’s Hamlet

‘Brahma’... The Hindu creator god
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‘Auguste Comte vue par Clotilde de Vaux’
The French poet and thinker Clotilde de Vaux
gave the philosopher Auguste de Comte the
idea of founding a secular religion called

Réligion de L’Humanité
‘Fliite enchantée’... Mozart’s opera
The Magic Flute

¢

Epicure’... Epicurus, the Classical Greek thinker

The 1960s corresponded to a period
when both the Paris art worldxvii and Selim
Turan’s painting style were changing. In 1960
works shown at the artist’s fourth one-person
exhibition at the then renowned Lucien Durand
Gallery began to reveal hints of this process
of change. The famous critic Claude Riviere
responded to this exhibition with an article filled
with praise:

Selim enchants us at first sight. As the
frames come over us, the works separate
from them. We discover a new mystical
reality. Amongst the half-finished tones he
creates a religious pageant. A few names
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Res. 7 Selim Turan Paris’teki atdlyesinde, 1960’lar. Fotograf: Kosta Daponte (Necmi Sonmez Arsivi).
Fig. 7 Selim Turan in his Paris studio, 1960s. Photo: Kosta Daponte (Necmi Sonmez Archives).

swirl in our mind. Cells, half hoops and
rhythms remind us of works by Géricault.
There is a gap in the broad shapes on the
canvas that provides perspective; this
recalls some works by Delacroix. Suddenly
Gethsemane—the garden on the Mount of
Olives in Jerusalem—appears before us; no
figures confront us. We are overcome by the
sublime emotions in the heart of Christ that
echo so violently in the heart of the artist. A
magnificent exhibition.’®

Despite his abstract works, Selim did not
hesitate to alter his style, as had Nicolas de
Staél and Raoul Ubac, who also turned later
to figurative painting. From 1964 he began
to work with the architect Jean Balladur,
producing art works for his buildings. These
large scale sculptures, plaza installations and
frescos, all for schools and universities in the
south of France, enabled him to make a living
as an artist. At his one-person exhibitions held
in Istanbul in 1969 and 1970 he showed both
abstract (Fig. 7) works and portraits.

DIFFERENT STRATEGIES OF
MEANING

Following his retrospective exhibition in 1975
(Fig. 8) Selim began to make mobile statues,
influenced by the pre-Columbian Peruvian statue
of demon and angel that turned when touched,

which he saw in the Musée de I’'Homme in Paris.

These works have a different character from
those by Alexander Calder and Jean Tinguely,
who are the names that come first to mind with
respect to mobile sculptures. Not only do they
reveal Selim’s exploration of new avenues, but
also underscore his playful personality. The
artist’s statues made by cutting and bending
cardhoard, nails, wire and milk bottle tops had
to be touched by human hand to make them
move. Although at first sight these sculptures
are reminiscent of children’s toys, they are full
of signs and symbols® referencing ‘beyond the
visible’. Why was Selim interested in this type of
game after producing marvellous compositions
that had carried him to the furthest horizons

of abstract expression? What did these slender
figures mean, in the wake of his compelling

compositions that had won him respect in
Parisian art circles?

[ was surprised by Selim’s reluctance to
say anything about this and similar subjects
whenever | tried to discuss them with him
in Paris. When, on 20 September 1990, |
gathered all my courage and told him that
[ could not understand those statues and
his ‘Blond Maiden’s, he took me to a pile of
paintings in a corner of his studio and said, ‘To
understand these statues you need to look at
these paintings. Sit down and look at them.
He walked off towards the studio door. | was
used to him allowing me to look at paintings
in his studio on my own. The paintings were
placed back to front, leaning against the wall.
After looking at them one by one | put them
aside. It must have taken a long time, because
[ was almost surrounded by paintings. These
canvases of unbearable figures and The Blond
Maiden pictures were full of experiments
whose meaning | was unable to decipher. But
| wanted to finish the task | had begun and to
look at everything down to the last picture on



FARKLI ANLAM STRATEJILERI
Selim’in 1975’te actigi retrospektif sergiden
sonra (Res. 8), Paris’teki Musée de 'Homme’da
gordiig, Kristof Kolomb dncesi Peru’da
yapiimis, dokunuldugunda donen bir cadi

ve melek heykelinden etkilenerek, hareketli
(mobile) heykellere yoneldigini goriiyoruz.
Hareketli heykel denince akla gelen ilk

isimler arasinda olan Alexander Calder ile

Jean Tinguely’nin yapitlarindan fark bir
karaktere sahip olan bu ¢alismalari, Selim’in
farkl arayislarini ortaya cikardii gibi oyun
oynamaktan hoslanan kisiliginin de altini cizer.
Sanatginin karton, civi, tel, siit sisesi kapaklarini
hiikerek, keserek olusturdugu heykellerinin
donmesi, hareket etmesi icin onlara insan elinin
degmesi gerekmektedir. Oysa ilk bakildiginda
adeta cocuk oyuncagi izlenimini uyandiran

bu heykeller, “gdriinenin otesini imgeleyen”
isaretlerle, sembollerle™ doludur. Selim,
kendisini soyut anlatimin en u¢ noktalarina
siiriikleyen muhtesem kompozisyonlarindan
sonra neden bu tiir oyunlara ilgi duymustu?
Paris sanat cevrelerinde kendisine sayginlik

kazandiran etkileyici kompozisyonlarindan sonra
bu incecik figiirler neyi ifade etmektedir?

Bu ve buna benzer konular iizerine Selim’le
Paris’te ne zaman konusmayi denesem,
suskunlugu beni sasirtirdi. 20 Eyliil 1990’da tiim
medeni cesaretimi toplayarak “Bu heykelleri
ve ‘Sari Kiz'lari anlayamiyorum” dedigimde,
beni atélyesinin bir kosesinde yigili resimlerin
yanina gotiirerek “Bu heykelleri anlaman icin
bu resimlere bakman gerekli, otur bak” deyip
atolyesinin kapisina dogru ytriimisti. Atélyede
resimlerine yalniz basima bakmama bir sey
demedigi icin aligik oldugum bir durumdu bu.
Duvara tersine dayali olan tuvalleri tek tek
elime alip baktiktan sonra atolyenin uygun
yerlerine yerlestiriyordum. Uzun bir siire
baktigim icin olsa gerek, adeta resimlerin
ortasinda kalakalmistim. Bu tuvaller, katlanmasi
miimkiin olmayan figiirler, Sari Kiz resimleri
anlamini cozemedigim deneylerle doluydu. Ama
basladigim isi bitirmek, duvardaki son resme
kadar her seye bakmak istiyordum. Sonuncu
resme yaklastigim sirada Selim’in ayak seslerini
ve bana seslenisini duydum: “Artik yeter,

yemege gidelim.” Belki bir bucuk saat boyunca
resimleri eski yerlerine dizip sokaga ¢iktik.
Brasserie Zeyer’de onun yillardir siiregelen
suskunlugunun biraz ¢oziildiigine tanikhik ettim.
Bana anlattiklarindan yola ¢ikarak hareketli
heykellerini, Sarr Kiz resimlerini yorumlamaya
calisacagim.

Selim, tesadiif eseri 6zellikle Ege
holgesindeki Yoriikler arasinda yaygin olan Sari
Kiz efsanesini dinlemekle kalmamig, onlarin
Edremit’e yakin Tahta Kuslar kdyiinde her yil
yaptiklari torenlere de katilmisti. Bu folklor
senliginin pagan karakterinden etkilenmigti. Bir
tiir oyun olarak yaptigi hareketli heykellerindeki
figiirler hem meleklere, hem de Sari Kiz’a
henziyor, Selim burada mecazlar iizerinden
oliim kavramina yakinlasiyordu.

Sarr Kiz resimleri ve hareketli heykelleri,
Selim’in goriinenin dtesine yogunlastiginin
isaretidir; onun sanati “cizgisel bir ugras”
degil, yokuslar, cukurlar, tepeler, diizliklerle
dolu bir “yol” gibi kavradiginin kanitidir.

Ozellikle babasinin Dogu-Batr killtiirleri
arasinda kurmaya calistigi bag, Selim’in,
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40 ars de penture

di Pricast de Woven, 1975

Res. 8 Centre Culturel de Prieuré de Vivoin'da 1975’te agilan

Selim Turan retrospektif sergisinin katalogu (Necmi S6nmez Arsivi).
Fig. 8 Catalogue for Selim Turan’s retrospective exhibition at
Centre Culturel de Prieuré de Vivoin, 1975 (Necmi Sonmez Archives).

the wall. When | had nearly reached the last
picture | heard Selim’s footsteps and he called
out, ‘That’s enough, let’s go and eat.’ It took us
perhaps an hour and a half to put the paintings
back in their places and then we went out. In the
Brasserie Zeyer he slightly broke the silence that
he had maintained for years. From what he told
me | will try to interpret his mobile statues and
the Blond Maiden paintings.

Selim had not only listened by chance to the
Blond Maiden legend that is common among
the Tiirkmen people of the Aegean region, but
had attended the annual ceremonies held in the
village of Tahta Kuslar near Edremit. He had been
affected by the pagan character of this traditional
festival. Since the figures in the mobile sculptures
that he had made as a kind of game resembled
both angels and the Blond Maiden, Selim was
here getting close to the concept of death through
metaphors. His Blond Maiden paintings and mobile
statues signified Selim’s focus on what was bheyond
the visible; demonstrating that he saw art not as a
‘linear exercise’ but as a ‘road’ full of steep slopes,
dips, hills and flat stretches.

In particular the connection that his father
had endeavoured to establish between Eastern
and Western cultures had helped Selim to
grasp modern art when he was the student of
Léopold Lévy, while also encouraging his work
in the field of traditional arts. Although these
might initially appear to be complete opposites,
Selim had made no distinction between the
‘skilled expression’ that had achieved such an
incredible intensity of feeling in his abstract
compositions, and the ‘playful mood’ of his
mobile statues. At this point bringing in the
triple concept of thesis-antithesis-synthesis
enables us to look at Selim’s art from a new
angle. Selim’s thesis emerges in the abstract
work that he developed after 1950. As a kind
of vehicle of introspection, abstract painting
is a thesis, an interpretation, defining the
world. From the 1960s the artist developed a
largely figurative antithesis against the former
thesis. Then in Selim’s mobile statues of his
final period we encounter a synthesis which is
hoth almost a battle against death and full of
elements referring to eternity.
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Léopold Lévy’nin dgrencisi olarak modern
sanati kavramasina yardimei oldugu gibi,
geleneksel sanatlar alaninda calismasini da
destekliyordu. ilk bakista bir karsithk olarak
goziikse de, Selim inanilmaz duygu yogunluguna
ulastigi soyut kompozisyonlarindaki “ustalikli
ifade” ile hareketli heykellerindeki “oyun
havasinda” bir ayrim yapmamisti. Bu noktada,
tez-antitez-sentez iiclemesini devreye sokarak
Selim’in sanatina farkli bir acidan bakmamiz

da miimkiindiir. Selim’in tezi, 1950°den sonra
gelistirmis oldugu soyut calismalariyla kargimiza
¢ikar. Soyut resim bir tiir iceddniisiin araci olarak,
diinyay! tammlayacak bir tez, bir yorumdur.
Sanatci 1960’lardan sonra bu teze karsi figiir
agirlikl bir antitez gelistiriyordu. Selim’in son
dénem calismalari olan hareketli heykellerinde
karsilastigimiz sentez ise, adeta 6lime karsl
gelistirilen bir miicadele oldugu gibi, sonsuzluga
da gonderme yapan ogelerle doludur.

Selim Turan, sdylemek istedigini
kesinlestirmeyen, bunu da sanat yagaminin
sonuna dek bir tavir olarak koruyan gizemli
sanatcilardan biriydi. Sanatcimin kiiiik kardesi

Feyzaver Alpsar’i son ziyaret ettigimde, bana
ablasi Saide Sandur’un Selim’in konusmalarini
not ettigi bir defteri gostermisti. Bu defterde
rastladigim ctimlelerle yazimi sonlandirmak
istiyorum:

Miimkiin mii her an kendimizi tenkit
etmemiz? Her an ise yeniden baslamamiz
ve bitirdik zannettigimiz isleri tekrar
ele almamiz?

Bu sergilerin, bu resimlerin hi¢ biri
tek basina yapmak istedigimi veremez
veya yapabileceklerimi anlatamaz. Abstre
resimlerim ve heykellerim dahil yaptikiarim
ve yapacaklarimin timd, iyi veya kot
ben olabilirim.

Ne gecmisi reddederek, tamimayarak,
ne giiniimiizii nasil oldugundan baska
gorerek ne de gelecegi istedigimiz
gibi gastererek ilerleyebiliriz. Biitin
imkansiziiklara ragmen, mimkiin oldugu
kadar objektif olmamiz lazim.?°

Mayis 2017, Diisseldorf

*Selim Turan hakkindaki calisma boyunca yol arkadasligi
icin esim Demet’e minnettarim. Degisik zamanlarda
kapilarini caldigim asagidaki kisiler, arsivlerini acarak
arastirmalarima destek oldular. Kendilerine tesekkiirii
bor bilirim: (Alfabetik siraya gére) Feyzaver Turan Alpsar,
istanbul; Olga ve Ahmet Benli, Paris-istanbul; Nilgiin
Beller, istanbul; Claude ve Albert Bitran, Paris; Sema
Caga, Istanbul; Maurice Frédéric Calatchi, Montpellier;
Taci Karan (Guy Caran), Paris; Athena Daponte, Paris;

Nil Duran, istanbul; Korkut Emrah Erdur, istanbul; Ceyda
ve Unal 6dgils, istanbul; Barbro ve Giines Karabuda,
Stockholm; Tugray Kaynak, istanbul; Oner Kocabeyoglu,
istanbul; Francoise ve Albert Marchais, Paris; Francoise
ve Fitrat Onger; Veysel Ugurlu, istanbul.

Selim Turan was one of those mysterious
artists who was never explicit about what he
wanted to say and preserved this attitude to the
end of his artistic life. At my last visit to his younger
sister Feyzaver Alpsar, he showed me a notebook
in which his sister Saide Sandur had noted
conversations with Selim. | want to end here with
some sentences that | read in this notebook:

Is it possible to constantly criticise
ourselves? o start again at every moment
and go back to tasks that we thought we
had finished?

Not one of these exhibitions, these
paintings, can alone express what | want to
do or could do. All of what | have done and
will do, including my abstract paintings and
statues, good or bad, can be me.

We cannot progress by rejecting or
ignoring the past, by viewing the present
differently from the reality, or by showing the
future as we wish it to be. Despite all obstacles
we have to be as objective as possible.?

May 2017, Diisseldorf

* | am grateful to my wife Demet for keeping me company
throughout my work on Selim Turan. The following
people, to whom | have applied at different times, have
assisted my research by opening their archives for me
and | am indebted to all of them: (In alphabetical order)
Feyzaver Turan Alpsar, Istanbul; Olga and Ahmet Benli,
Paris and istanbul; Nilgiin Beller, Istanbul; Claude and
Albert Bitran, Paris; Sema Caga, Istanbul; Maurice
Frédéric Calatchi, Montpellier; Taci Karan (Guy Caran),
Paris; Athena Daponte, Paris; Nil Duran, Istanbul; Korkut
Emrah Erdur, Istanbul; Ceyda and Unal Gogiis, Istanbul;
Barbro and Giines Karabuda, Stockholm; Tugray Kaynak,
Istanbul; Oner Kocabeyoglu, Istanbul; Francoise and
Albert Marchais, Paris; Francoise and Fitrat Onger; Veysel
Ugurlu, Istanbul.
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Bolum basliklar Selim Turan’in ilgiyle okudugu, ilham aldigi tasavvuf sairi
Feriduddin Attar'in Mantiku’t-Tayr isimli kitabindan alinmistir.

Sections are titled after Farid ud-Din Attar’'s book Mantiq ut-Tayr,
the sufi poet whose work Selim Turan admired and read with interest.
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Kagit tzerine karakalem
19 x12 cm
Env. no. 2003/2050
istanbul Universitesi
Selim Turan Koleksiyonu

3 Left:
Portrait of Selim Turan’s Father,
Htiseyinzade Ali Bey, 1937
Charcoal on paper
19 x12 cm
Inv. no. 2003/2050
Istanbul University
Selim Turan Collection

Sag:

Selim Turan'in Annesi

Edhiye Hanim'in Portresi, 1937
Cinko baski (gravir)

Edisyon 2/3

23 x14 cm

Env. no.: 2003/2050

istanbul Universitesi

Selim Turan Koleksiyonu

Right:

Portrait of Selim Turan’s Mother,
Edhiye Hanim, 1937

Engraving on zinc plate

Edition 2/3

23 x14 cm

Inv. no. 2003/2050

Istanbul University

Selim Turan Collection
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4 Uskiidar, 1940 (?)
Duralit Gizerine yagliboya
32x47cm
Env. no. 2003/2025
istanbul Universitesi
Selim Turan Koleksiyonu

5 Bliylikdere, 1940 (?)
Kartona marufle tuval
lizerine yagliboya
32,5 x38,5cm
Env. no. 2003/2022
istanbul Universitesi
Selim Turan Koleksiyonu

4 Uskiidar, 1940 (?)
Oil on fiberboard
32 x47cm
Inv. no. 2003/2025
Istanbul University
Selim Turan Collection

5 Blylikdere, 1940 (?)
QOil on canvas, mounted
on cardboard
32.5x38.5cm
Inv. no. 2003/2022
Istanbul University
Selim Turan Collection




6 Bodrum, 1941
Tuval tzerine yagliboya
26 x33,5cm
Env. no. 2003/2058
istanbul Universitesi Selim Turan
Koleksiyonu

7 Fethiye, 1941
Tuval lzerine yagliboya
53 x33,5cm
Env. no. 2003/2057
istanbul Universitesi
Selim Turan Koleksiyonu

1941 YURT GEZILERI KAPSAMINDA
MUGLA, BODRUM’DAKi CALISMALARI

31

WORKS IN MUGLA, BODRUM
DURING THE 1941 NATIONWIDE TOURS

6 Bodrum, 1941
QOil on canvas
26 x33.5cm
Inv. no. 2003/2058
Istanbul University
Selim Turan Collection

7 Fethiye, 1941
Oil on canvas
53 x33.5cm
Inv. no. 2003/2057
Istanbul University
Selim Turan Collection
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10

1"

1941 YENILER GRUBU VE

Dilenci Kadin ve Cocuk, 1941

Kagit tizerine guvas, flizen, yagli pastel
148,5 x 77 cm

Env. no. 2003/2067

istanbul Universitesi

Selim Turan Koleksiyonu

Ayakta Duran Cocuk, 1943
Kagit tizerine guvas, pastel
13,5 x74 cm

Env. no. 2003/2074
istanbul Universitesi

Selim Turan Koleksiyonu

Esrarkes, 1948

Kagit tizerine ¢ini mirekkebi, flizen
100 x 64 cm

Env. no. 2003/2066

istanbul Universitesi

Selim Turan Koleksiyonu

Dilenci, 1942

Kagit tzerine yagliboya, guvas, pastel
M1 x80cm

Env. no. 2003/2075

istanbul Universitesi

Selim Turan Koleksiyonu

FIGUR ANALIZLERI

THE NEW PAINTERS GROUP OF 1941,

AND FIGURE ANALYSES

10

"

Beggar Woman and Child, 1941
Gouache, charcoal, oil pastel on paper
148.5 x 77 cm

Inv. no. 2003/2067

Istanbul University

Selim Turan Collection

Standing Child, 1943
Gouache, pastel on paper
13.5x74 cm

Inv. no. 2003/2074
Istanbul University

Selim Turan Collection

Hashish-smoker, 1948

India ink, charcoal on paper
100 x 64 cm

Inv. no. 2003/2066

Istanbul University

Selim Turan Collection

Beggar, 1942

Oil, gouache, pastel on paper
M1 x80cm

Inv. no. 2003/2075

Istanbul University

Selim Turan Collection




12 Kompozisyon, 1951
Kagit tizerine guvas
24 x 43 cm
Env. no. 2003/2099
istanbul Universitesi
Selim Turan Koleksiyonu

13 Kompozisyon, 1950
Tuval tzerine yagliboya
69 x 50 cm
Env. no. 2003/2086
istanbul Universitesi
Selim Turan Koleksiyonu

“ BILIYORSUN Ki
KAPI KAPALLI.
YURU O KAPALI -
KAPIYA VAR.”

YALIN SOYUT DONEMI: 1947-1969

‘YOU KNOW THE DOOR
IS CLOSED. WALK AND
REACH THAT DOOR.

ABSOLUTE ABSTRACT PERIOD: 1947-69

12 Composition, 1951
Gouache on paper
24 x 43 cm
Inv. no. 2003/2099
Istanbul University
Selim Turan Collection

13 Composition, 1950
Oil on canvas
69 x 50 cm
Inv. no. 2003/2086
Istanbul University
Selim Turan Collection
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14

15

Kompozisyon, 1950-1955

Tuval Gzerine yagliboya, tutkal, kum
63,5%x99 cm

Env. no. 2003/2156

istanbul Universitesi

Selim Turan Koleksiyonu

Kompozisyon, 1952

Tuval Uzerine yaglhboya, tutkal, kum
100 x 64,5 cm

Env. no. 2003/2163

istanbul Universitesi

Selim Turan Koleksiyonu

14

15

Composition, 1950-55
Qil, glue, sand on canvas
63.5%x99 cm

Inv. no. 2003/2156
Istanbul University
Selim Turan Collection

Composition, 1952

Oil, glue, sand on canvas
100 x 64.5 cm

Inv. no. 2003/2163
Istanbul University
Selim Turan Collection




16 Kompozisyon, 1955
Sunta Uzerine yagliboya
50 x 61cm
Env. no. 2003/2089
istanbul Universitesi
Selim Turan Koleksiyonu

17 Kompozisyon, 1955
Tuval lUzerine yagliboya
14 x71cm
Env. no. 2003/2144
istanbul Universitesi
Selim Turan Koleksiyonu

16 Composition, 1955
Oil on chipboard
50 x 61cm
Inv. no. 2003/2089
Istanbul University
Selim Turan Collection

17 Composition, 1955
Oil on canvas
114 x71cm
Inv. no. 2003/2144
Istanbul University
Selim Turan Collection
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18

19

Kompozisyon, 1955-1960

Sunta Uzerine yagliboya, tutkal, kum
94 x 65 cm

Env. no. 2003/2159

istanbul Universitesi Selim Turan
Koleksiyonu

Kompozisyon, 1955-1960
Tuval Uzerine yaglhboya
116 x73 cm

Env. no. 2003/2162
istanbul Universitesi
Selim Turan Koleksiyonu

18

19

Composition, 1955-60

Qil, glue, sand on chipboard
94 x 65 cm

Inv. no. 2003/2159

Istanbul University

Selim Turan Collection

Composition, 1955-60
Oil on canvas

116 x73 cm

Inv. no. 2003/2162
Istanbul University
Selim Turan Collection




20 Kompozisyon, 1960

21

Tuval Gzerine yagliboya, tutkal, kum
161 x 113 cm

Env. no. 2003/2158

istanbul Universitesi

Selim Turan Koleksiyonu

Kompozisyon, 1960-1965
Tuval lizerine yagliboya
88 x129 cm

Env. no. 2003/2130
istanbul Universitesi
Selim Turan Koleksiyonu

20

20 Composition, 1960

21

37

Qil, glue, sand on canvas
161x 113 cm

Inv. no. 2003/2158
Istanbul University

Selim Turan Collection

21

Composition, 1960-65
Oil on canvas

88 x129 cm

Inv. no. 2003/2130
Istanbul University
Selim Turan Collection



22 Kompozisyon, 1955-1960
Tuval Gizerine yagliboya
54 x81cm
Env. no. 2003/2087
istanbul Universitesi
Selim Turan Koleksiyonu

Kompozisyon, 1964
Tuval Uzerine yaglhboya
19 x 274 cm

Env. no. 2003/2151
istanbul Universitesi
Selim Turan Koleksiyonu

Kompozisyon, 1964
Tuval Gizerine yagliboya
149 x 299 cm

Env. no. 2003/2146
istanbul Universitesi
Selim Turan Koleksiyonu

22 Composition, 1955-60
Oil on canvas
54 x81cm
Inv. no. 2003/2087
Istanbul University
Selim Turan Collection

Composition, 1964

Oil on canvas

119 x 274 cm

Inv. no. 2003/2151
Istanbul University
Selim Turan Collection

Composition, 1964

Oil on canvas

149 x 299 cm

Inv. no. 2003/2146
Istanbul University
Selim Turan Collection




25

26

Kompozisyon, 1960-1965

Tuval lzerine yagliboya, tutkal, kum
129 x 96 cm

Env. no. 2003/2131

istanbul Universitesi

Selim Turan Koleksiyonu

Martilar, 1969

Kagit tizerine guvas
21x61cm

Env. no. 2003/2190
istanbul Universitesi
Selim Turan Koleksiyonu

25

26

26

Composition, 1960-65
Qil, glue, sand on canvas
129 x 96 cm

Inv. no. 2003/2131
Istanbul University
Selim Turan Collection

Seagulls, 1969
Gouache on paper
21x61cm

Inv. no. 2003/2190
Istanbul University
Selim Turan Collection
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27 Martilar, 1969
Kontrplak tizerine yaglhboya
100 x 70 cm
Env. no. 2003/2186
istanbul Universitesi
Selim Turan Koleksiyonu

28 Kompozisyon, 1969
Sunta lUizerine yaglboya, tutkal
89 x70 cm
Env. no. 2003/2114
istanbul Universitesi
Selim Turan Koleksiyonu

“BIRI DIYORDUKI,
ANAHTARI KAYBETTIM.”

SANAT VE TOPLUM UZERINE /
SOYUT-SOMUT ARASTIRMALAR: 1969-1980

27

* SOMEONE SAID,
| LOST THE KEY.

ABSTRACT-CONCRETE RESEARCHES /
ON ART AND SOCIETY: 1969-80

27 Seagulls, 1969
Oil on plywood
100 x 70 cm
Inv. no. 2003/2186
Istanbul University
Selim Turan Collection

28 Composition, 1969
Qils, glue on chipboard
89 x 70 cm
Inv. no. 2003/2221
Istanbul University
Selim Turan Collection




29 Soyut Heykel (Marti)
Metal
y. 18 cm
Env. no. 2003/2256
istanbul Universitesi
Selim Turan Koleksiyonu

30 Martilar, 1969
Kagit tizerine guvas
21x 63 cm
Env. no. 2003/2189
istanbul Universitesi
Selim Turan Koleksiyonu

29

41

30

29 Abstract Sculpture (Seagull)
Metal
h.18 cm
Inv. no. 2003/2256
Istanbul University
Selim Turan Collection

30 Seagulls, 1969
Gouache on paper
21x 63 cm
Inv. no. 2003/2189
Istanbul University
Selim Turan Collection
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31 Kompozisyon
Tuval lizerine yagliboya
150 x 150 cm
Env. no. 2003/2129
istanbul Universitesi
Selim Turan Koleksiyonu

31 Composition
Oil on canvas
150 x 150 cm
Inv. no. 2003/2129
Istanbul University
Selim Turan Collection
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32 Martilar, 1969
Kagit tzerine guvas
21x61cm
Env. no. 2003/2187
istanbul Universitesi
Selim Turan Koleksiyonu

33 Kompozisyon, 1970-1975
Tuval Gizerine yagliboya
99x72,5cm
Env. no. 2003/2149
istanbul Universitesi
Selim Turan Koleksiyonu

32

32 Seagulls, 1969
Gouache on paper
21x61cm
Inv. no. 2003/2187
Istanbul University
Selim Turan Collection

33 Composition, 1970-75
Oil on canvas
99 x72.5cm
Inv. no. 2003/2149
Istanbul University
Selim Turan Collection

33



34 Sari Kiz, 1980-1985
Sunta lzerine yagliboya
69 x 68,5 cm
Env. no. 2003/2229
istanbul Universitesi
Selim Turan Koleksiyonu

35 Kompozisyon, 1985-1990
Tuval Uzerine yaglhboya
88 x129 cm
Env. no. 2003/2139
istanbul Universitesi
Selim Turan Koleksiyon

34 The Blond Maiden, 1980-85
Oil on chipboard
69 x68.5cm
Inv. no. 2003/2229
Istanbul University
Selim Turan Collection

35 Composition, 1985-90
Oil on canvas
88 x 129 cm
Inv. no. 2003/2139
Istanbul University
Selim Turan Collection




36 Kompozisyon, 1985-1990
Tuval Gizerine yagliboya
108,5 x 183 cm
Env. no. 2003/2135
istanbul Universitesi
Selim Turan Koleksiyonu

36 Composition, 1985-90
Qil on canvas
108.5 x183 cm
Inv. no. 2003/2135
Istanbul University
Selim Turan Collection
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37 Kompozisyon, 1985-1990
Tuval Gizerine yagliboya
78 x 98 cm
Env. no. 2003/2165
istanbul Universitesi
Selim Turan Koleksiyonu

38 Kompozisyon, 1985-1990
Tuval Gizerine yagliboya
165 x 127 cm
Env. no. 2003/2136
istanbul Universitesi
Selim Turan Koleksiyonu

37

37 Composition, 1985-90
Oil on canvas
78 x 98 cm
Inv. no. 2003/2165
Istanbul University
Selim Turan Collection

38 Composition, 1985-90
Oil on canvas
165 x 127 cm
Inv. no. 2003/2136
Istanbul University
Selim Turan Collection




39 Kompozisyon, 1985-1990
Sunta Uzerine yagliboya, tutkal, kum
87 x 146 cm
Env. no. 2003/2157
istanbul Universitesi Selim Turan
Koleksiyonu

40 Kompozisyon, 1985-1990
Tuval Uzerine yagliboya
165 x 125 cm
Env. no. 2003/2155
istanbul Universitesi
Selim Turan Koleksiyonu

39 Composition, 1985-90
Qil, glue, sand on chipboard
87 x146 cm
Inv. no. 2003/2157
Istanbul University
Selim Turan Collection

40 Composition, 1985-90
Oil on canvas
165 x 125 cm
Inv. no. 2003/2155
Istanbul University
Selim Turan Collection

40
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41 Hareketli (Cambazlar-Mobile), 1975-1980
Japon kagudi, tel, ip, kumas, aliifolyo,
akrilik boya, kursun, balmumu, raptiye,
yaldizli k&git, kadgit hamuru
y. 66 cm
Env. no. 2004/2264
istanbul Universitesi
Selim Turan Koleksiyonu

42 Hareketli (Mobile), 1975-1980
Tel, k&gt hamuru, kagit, yaldizli boya,
akrilik boya, civi, bakir tel
y.62,5cm
Env. no. 2004/2268
istanbul Universitesi
Selim Turan Koleksiyonu

“SIR DENIZINE
KAVUSTUM,
YOK OLDUM.”

SARI KiIZ DiziSi VE
MOBIL HEYKELLER: 1980-1994

4

‘1 JOINED THE
SEA OF MYSTERY,
AND VANISHED.

THE BLOND MAIDEN SERIES
AND MOBILES: 1980-94

41 Mobile (Acrobats), 1975-80
Japanese paper, wire, string, cloth,
alufolio, acrylic paint, lead, beeswax,
thumbtack, gilt paper, paper-mache
h. 66 cm
Inv. no. 2004/2264
Istanbul University
Selim Turan Collection

42 Mobile, 1975-80
Wire, paper-mache, paper, metallic
paint, acrylic paint, nails, copper wire
h.62.5cm
Inv. no. 2004/2268
Istanbul University
Selim Turan Collection
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43

44

Hareketli (Mobile), 1975-1980

Tel, k&gt hamuru, aliminyum folyo,
akrilik boya

y. 71,5 cm

Env. no. 2004/2267

istanbul Universitesi

Selim Turan Koleksiyonu

Hareketli (Mobile), 1975-1980

Tel, kursun, k&dgit hamuru, akrilik boya
y. 64,5 cm

Env. no. 2004/2266

istanbul Universitesi

Selim Turan Koleksiyonu

43

43

44

49

Mobile, 1975-80

Wire, paper-mache, aluminium folio,
acrylic paint

h.71.5cm

Inv. no. 2004/2267

Istanbul University

Selim Turan Collection

Mobile, 1975-80

Wire, lead, paper-mache,
acrylic paint

h.64.5 cm

Inv. no. 2004/2266
Istanbul University
Selim Turan Collection
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45

46

Hareketli (Mobile), 1975-1980

Tel, kursun, kdgit hamuru, akrilik boya
y. 69 cm

Env. no. 2004/2265

istanbul Universitesi

Selim Turan Koleksiyonu

Hareketli (Mobile), 1975-1980
Alci, yagliboya, teneke parcalari,
tel, tuval bezi

y. 89 cm

Env. no. 2004/2271

istanbul Universitesi

Selim Turan Koleksiyonu

46

45

46

Mobile, 1975-80

Wire, lead, paper-mache, acrylic paint
h. 69 cm

Inv. no. 2004/2265

Istanbul University

Selim Turan Collection

Mobile, 1975-80

Plaster, oil, pieces of tin, wire,
canvas cloth

h.89 cm

Inv. no. 2004/2271

Istanbul University

Selim Turan Collection
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48

Hareketli (Mobile), 1975-1980

Tel, kursun, kdgit hamuru, akrilik boya
y. 84 cm

Env. no. 2004/2270

istanbul Universitesi

Selim Turan Koleksiyonu

Hareketli (Mobile), 1975-1980
Tel, kdgit hamuru, akrilik boya,
yaldizl boya

y. 70,5 cm

Env. no. 2004/2269

istanbul Universitesi

Selim Turan Koleksiyonu

48

47

48

Mobile, 1975-80

Wire, lead, paper-mache, acrylic paint
h. 84 cm

Inv. no. 2004/2270

Istanbul University

Selim Turan Collection

Mobile, 1975-80

Wire, paper-mache, acrylic paint,
metallic paint

h.70.5 cm

Inv. no. 2004/2269

Istanbul University

Selim Turan Collection
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Alesia’daki atdlyesinde. 1980’ler.
The artist in his studio in Alesia. 1980s.




Selim Turan’in babasi Prof. Dr. Hiiseyinzade Ali Turan ve
annesi Edhiye Hanim (Feyzaver Alpsar Arsivi).

Selim Turan’s father Prof. Dr. Hiiseyinzade Ali Turan,

and his mother Edhiye Hanim (Feyzaver Alpsar Archives).

KRONOLOJI
CHRONOLOGY

Hazirlayanlar Compiled by Demet Sonmez / Necmi Sonmez

Selim Turan’in Galatasaray Lisesi’ndeki dgrencilik yillari.
Selim Turan’s student years at Galatasaray Lycée.

1915

27 Mayis Mehmet Selim Turan, istanbul
Cagaloglu’ndaki Hasan Fehmi Pasa Konagr'nda
dogdu. Babasi, Azeri-Kafkas asilli Prof. Dr.
Hiiseyinzade Ali Bey (1864-1940), annesi ise Gerkes
Siivari Zabiti Semsettin Bey’in kizi Edhiye Hanim'dir
(1890-1947). Saide Sandur (1914-1994) ve Feyzaver
Alpsar (1920) isimli iki kiz kardesi vardir.

1923

Kasim Selim, Beyazit'ta Numune Ziikur
ilkokulu’nda 6grenime basladi. Resim 6gretmeni
Malik Aksel’di. 1925te ilkokulun 3. sinifinda,
Galatasaray Lisesi’ne gecti. Cihat Burak ile

sinif arkadagydi.

1933

8 Ekim d Grubu’nun ilk sergisi Abidin Dino, Zeki
Faik izer, Cemal Tollu, Bedri Rahmi Eyiiboglu,
Nurullah Berk, Ziihtii Miiridoglu’nun katilimiyla
Beyoglu'ndaki Mimoza Sapka Diikkani'nda acild.

1935
Eyliil Selim Galatasaray Lisesi’nde 12 y

0grenim gormesine ragmen olgunluk sinavina
(baccalauréat) girmeden Devlet Giizel Sanatlar
Akademisi giris sinavini kazand.

Burada once Feyhaman Duran, Nazmi
Ziya ve Zeki Kocamemi’nin, ardindan Léopold
Lévy’nin dgrencisi oldu. Selim’in kiiciik kardesi
Feyzaver de Akademi’nin Sark Sanatlari
Tezyinat Bolimii'ne devam ediyordu. Selim
geleneksel sanatlara da merak sarmistl.
Akademi’deki egitimi sirasinda Sark Sanatlari
Tezyinat Béliimii sefi, Tugrakes lakapli ismail
Hakki Altunbezer’den hat, ayni boliimde ¢alisan
Necmeddin Okyay’dan ebru ve cilt yapimi, Kamil
Akdik’ten hat, Fevzi Hoca’'dan Tiirk motifleri
konularinda ozel dersler ald.

1937

Eyliil Yunanistan, Romanya, italya, ingiltere,
Polonya, Almanya ve Fransa’yl kapsayan
Avrupa gezisine ¢ikarak onemli mizeleri ziyaret
etti. 0 siralarda Paris’te acilan “Exposition
Internationale des Arts et Techniques dans

la Vie Moderne” (25 Mayis- 25 Kasim)

sergisini gezdi.

1915

27 May Mehmet Selim Turan was born at the
mansion of Hasan Fehmi Pasa in Cagaloglu.

His father Prof. Dr. Hiiseyinzade Ali Turan
(1864-1940) was of Azeri-Caucasian descent,
and his mother Edhiye Hanim (1890-1947)

was the daughter of Semsettin Bey, a Circassian
cavalry officer. He had two sisters named

Saide Sandur (1914-1994) and Feyzaver Alpsar
(1920).

1923

November Selim Turan began his education at
Ziikur Primary School in Beyazit. His art teacher
was Malik Aksel. He transferred to Galatasaray
Lycée in the 3" grade of primary school,

in 1925. One of his classmates was Cihat Burak.

1933

8 October The d Group’s first exhibition opened
at Mimoza Hat Shop in Beyoglu with the
participation of Abidin Dino, Zeki Faik izer,

Cemal Tollu, Bedri Rahmi Eyiiboglu, Nurullah Berk
and Ziihtii Miiridoglu.

1935

September Despite having been educated at
Galatasaray for 12 years, Selim did not sit the
haccalaureate exams, instead he passed the
entrance exam to the State Academy of Fine Arts.
Here his first teachers were Feyhaman Duran,
Nazmi Ziya and Zeki Kocamemi and later he
became Léopold Lévy’s student. Selim’s younger
sister Feyzaver also attended the Academy’s
Department of Oriental Decorative Arts. Selim

too became interested in traditional art. While
studying at the Academy, he took private lessons
in calligraphy from the head of the Department of
Oriental Decorative Art, ismail Hakki Altunbezer
-known by the nickname Tugrakes- in marhling
and bookbinding from Necmeddin Okyay from the
same department, calligraphy from Kamil Akdik,
and on Turkish motifs from Fevzi Hoca.

1937

September Selim visited important museums on
his tour of Europe that included Greece, Rumania,
Italy, England, Poland, Germany and France. He
also visited the ‘Exposition Internationale des
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Necmeddin Okyay, Fevzi Hoca, ismail Hakki Altunbezer, Selim Turan,
Kamil Akdik. Bilyiik Cankaya, 1936. Fotograf: Selim Turan.
Necmeddin Okyay, Fevzi Hoca, ismail Hakki Altunbezer, Selim Turan,
Kamil Akdik. Bilyiik Cankaya, 1936. Photo: Selim Turan.

1938
Selim Turan, Akademi’nin resim béliimiinden
mezun oldu.

1939

Uskiidar Sultantepe Ortaokulu, Kadikdy Sanat
Enstitiisii, Moda Kiz Sanat Okulu gibi okullarda
resim 6gretmeni olarak gorev yapt1. Babasinin
vefati iizerine (1940) maddi durumunu diizeltmek
icin bircok iste calismak zorunda kald.

1941

Mart Cumhuriyet Halk Partisi’nin diizenledigi
Yurt Gezileri kapsaminda Mugla’ya gonderildi.
Datca, Marmaris, Bodrum, Koycegiz ve Fethiye’de
iic ay kalarak resimler yapti. 0 siralarda
Bodrum’da yasayan Halikarnas Balikcisi Cevat
Sakir'le tanisip dostluk kurdu. istanbul’a

20 tabloyla dondii.

10 Mayis Ressamlar Nuri iyem, Hasmet Akal,
Agop Arad, Avni Arbas, Turgut Atalay, Abidin
Dino, Fethi Karakas, Kemal Sonmezler, Selim
Turan, Miimtaz Yener, grafik sanatcisi Yusuf

Karacay, heykeltiras Faruk Morel ve fotograf
sanatgist ilhan Arakon, Beyoglu Matbuat
Miidiirligii Lokali’nde “Liman” baglikl grup
sergisi actilar. Daha sonra Yeniler Grubu adin
alacak olan bu topluluk, Modern Tiirk Resmi
icinde yeni bir gercekgilik arayisini savunarak
farkli bir yorum gelistirmeyi basarmisti. Ancak
Selim Turan 1941 sonrasinda gruptan ayrild.

1942

Ankara Sergievi'ndeki Yurt Gezileri sergisinde,

on yil boyunca acilan bu toplu sergilerin tamamini
kapsayan birincilik 6diiliini kazand.

1944

Selim Turan, seramik sanatcisi Fatma Sahika
Arutay ile evlendi. Koklii bir aileden gelen Sahika
Hamim, 1917°de Kastamonu’da dogdu. Babasi
Cerkes Seyhizade Mehmed Bahaddin Bey (1873-
1952), annesi Hatice Behire Hamm’dir (0. 1961).
Hamburg Akademisi’nde seramik ve heykel
dgrenimi gordiikten sonra istanbul Devlet Giizel
Sanatlar Akademisi’nden 1942°de mezun oldu.
Geng ciftin ilk evi Bakirkdy’deydi.

Selim Turan, Necmeddin Okyay, smail Hakki Altunbezer.

Devlet Giizel Sanatlar Akademisi Desen Atdlyesi'nde, 1936-1937.
Selim Turan, Necmeddin Okyay, ismail Hakki Altunbezer at the
Design Studio of the State Academy of Fine Arts, 1936-37.

Arts et Techniques dans la Vie Moderne” held at
that time (25 May-25 November).

1938
Selim Turan graduated from the Academy’s
painting department.

1939

Selim worked as an art teacher at various schools
including Uskiidar Sultantepe Middle School,
Kadikdy Art Institute and Moda Art School for
Girls. When his father died (1940) he had to work
at several jobs to secure his financial situation.

1941

March In connection with the Nationwide Tours
Project instituted by the Republican People’s
Party he was sent to the Province of Mugla.

He spent three months painting in Datca,
Marmaris, Bodrum, Koycegiz and Fethiye. While
he was there he met Cevat Sakir, known as

the Fisherman of Halicarnassus, with whom he
became firm friends. He returned to Istanbul with
twenty paintings.

10 May The exhibition named ‘Liman’ (Seaport)
was opened by the artists Nuri iyem, Hasmet
Akal, Agop Arad, Avni Arbas, Turgut Atalay, Abidin
Dino, Fethi Karakas, Kemal Sonmezler, Selim
Turan, Miimtaz Yener, grahic artist Yusuf Karacay,
sculptor Faruk Morel and photographer ilhan
Arakon at Beyoglu Press Directorate’s Club. Later
adopting the name Yeniler Grubu, these artists
advocated a quest for a new realism thereby
developing a distinctive interpretation within
Modern Turkish Painting. Selim Turan, however
left the group after 1941.

1942

The group exhibitions of the Nationwide Tours
Project continued for ten years at Ankara Exhibition
Hall and Selim won the overall first prize.

1944

Selim Turan married ceramic artist Fatma
Sahika Arutay. Sahika Hanim was born into a
well-established family in Kastamonu in 1917.
Her father was Circassian Seyhizade Mehmed
Bahaddin Bey (1873-1952), her mother Hatice
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Yeniler Grubu’nun ilk sergi davetiyesi (Miimtaz Yener Arsivi).
Invitation for the first exhibition of the Yeniler Grubu (Miimtaz
Yener Archives).
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1945

II. Diinya Savasr'min agirhiginmin duyuldugu bu
yillarda genc sanatci ¢ift, Ahmet Hamdi Tanpinar,
Hilmi Ziya Ulken, M. Cetin Tung, Arif Dino,
Nurullah Atac, ismail Hakki Baltacioglu, Orhan
Veli Kanik, Asaf Halet Gelebi, Ahmet Muhip
Diranas’la yakin dostluk kurdu.

1946

Kasim-Aralik UNESCO’nun kurulusu nedeniyle
Paris Musée d’Art Moderne’de acilan “Exposition
Inter-nationale d’Art Moderne” sergisinin Tiirkiye
boliimiinde Selim Turan’in Portre ve Baliklar isimli
tuvalleri sergilendi.

1947

31 Mart Fransa Hiikiimeti’nin verdigi ogrenci
bursuyla Paris’e gitti. Galatasaray’da felsefe
hocasi olan Camille Bergeau, daha sonra Fransa
Kiiltiir Atasesi olarak calismaya basladiginda
hocasi Lévy’nin destegiyle Paris’e yollanacak

ilk genc ressam olarak Selim Turan’ se¢misti.
Ancak hakkinda yapilan asilsiz ihbarlar nedeniyle
pasaportunu uzun bir miicadele sonunda alabildi.

Selim ve Sahika Turan, Schola Cantorum
pansiyonuna (269, Rue de Saint-Jacques)
yerleserek 1956’ya dek calismalarini buradaki tek
odali catr kati atolyesinde siirdiirdiiler. Paris’teki
Tiirk diasporasinin bir tiir toplanma yeri olan bu
pansiyonda Abidin-Giizin Dino, Avni-Henriette
Arbas, Sabahattin Eyiiboglu-Magdi Rufer ciftlerinin
yani sira, Miibin Orhon, Osman Necmi Giirman,
Cihat Irgat, Pertev Boratav basta olmak iizere
hircok sanatc, yazar, 6grenci de kaliyordu.

1948

29 Agustos Miibin Orhon ile Selim Turan Schola
Cantorum pansiyonunda tanisti. 0 siralarda

iktisat doktorasi yapmak iizere Paris’te bulunan
Miibin, Selim’in yonlendirmesiyle resim yapmaya
haslayacaktl. Bircok kez ayni atélyeyi, evi paylasan
iki arkadasin dostluklari Miibin’in vefatina dek
(1981) siirdi.

Ekim Selim Turan’in soyut resimleri,

ressam ve sair Camille Bryen ve Georges
Mathieu’niin Galerie des Deux-lles’de (1, quai
aux Fleurs, Paris) diizenledigi “La Rose des

Behire Hanim (d. 1961). After having studied
ceramics and sculpture at Hamburg Academy she
graduated from Istanbul State Academy of Fine
Arts in 1942. The young couple’s first home was
in Bakirkoy.

1945

During these years when the aftermath of World
War Il still was felt, the young artist couple formed
close friendships with Ahmet Hamdi Tanpinar, Hilmi
Ziya Ulken, M. Cetin Tunc, Arif Dino, Nurullah Atac,
ismail Hakki Baltacioglu, Orhan Veli Kanik, Asaf
Halet Celebi and Ahmet Muhip Diranas.

1946

November-December At the ‘Exposition
Internationale d’Art Moderne’ held at Paris’
Musée d’Art Moderne on the occasion of the
founding of UNESCO, Selim Turan’s paintings
Portrait and Fishes were displayed at the
Turkish Pavilion.

1947
31March Selim went to Paris on a scholarship

awarded by the French Government. When the
philosophy teacher at Galatasaray Lycée Camille
Bergeau later became the French Cultural Attaché
he chose -with the support of Léopold Lévy- Selim
Turan as the first young painter to send to Paris.
But because of some unfounded slurs Selim only
got his passport after a long struggle.

Selim and Sahika Turan settled at the Schola
Cantorum boarding house (269, Rue de Saint-
Jacques) where they continued to work in a
one-room attic studio until 1956. The boarding
house became a kind of meeting place for the
Turkish diaspora in Paris, where many, mainly
artists, writers and students including couples
such as Abidin-Giizin Dino, Avni-Henriette Arbas,
Sahahattin Eyiiboglu-Magdi Rufer as well as
Miibin Orhon, Osman Necmi Giirman, Cihat Irgat
and Pertev Boratav stayed.

1948

29 August Miibin Orhon and Selim Turan met

at the Schola Cantorum boarding house. Miibin
had come to Paris for his doctorate in economics
and encouraged by Selim he began painting.
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Schola Cantorum pansiyonu bahcesinde Tiirk ve Fransiz aydinlar,
1948-1950 (Osman Necmi Giirmen Arsivi).

Turkish and French intellectuals in the garden of Schola Cantorum,
1948-1950 (Osman Necmi Giirmen Archives).

Vents” grup sergisinde ilk kez sergilendi. Bu
sergiye nonfigiiratif resimleriyle Bandeira,
Christine Boumeester, Willam Gear, Marcelle
Louhchansky, Evelyne Marc, Russel, Grete
Sauer, Nicolas Schoffer, Selim ve Wykeham
katilmisti. Tagizm akiminin kurucusu ressam
Mathieu daha sonra bu serginin hazirlanigi
hakkinda su satirlari kaleme aldi:
Henry Moore’u ziyaret etmek icin Londra’ya,
ardindan Barbara Hepworth’u ziyaret etmek
icin de diinyanin bir ucu kadar uzak olan St
Yves'e gitmistim. Bu sirada yeni agilacak olan
Galerie des Deux-Isles’de bir grup sergisi agmaya
cahisiyordum. Sanatci arkadaslarimizla beraber
gercekten uluslararasi dnemli ressamlari
miijdeleyen bir sergi organize etmeye karar
vermistik: bir Amerikali, bir Avusturyali, bir
Alman, bir Tiirk, bir irlandali ve Java’da dogmus
olan bir Hollandali ressamin katilimiyla."

Kasim Sair Can Yiicel, Londra’dan Paris’e
gelerek, Sahika ve Selim Turan’in Schola
Cantorum’daki odasinda kald:

1948’lerde
Resmi ¢cok sevmigtim

Natiirmort olacaktim
nerdeyse

Londra’dan geldigimde Paris’e
Turner’ler, Sisley’lerle

Scola Kantorum’da bir gece...
Selim’i, Sahika’yr tanidim

0h dedim o kiiciik odada
Yagliboya kokusunu cektim
burnuma...

Selim biitiin isler bittikten
Sonra

Galerileri gezerdik biitiin giin
Beni de takdim ederdi ressam
Soulages’a...

Resmi yagsiyorduk birlikte
Beni biitiin bunalimlarimla
Birlikte

Sahika’yla ve odada tekrar
Selim’in yamacina kivrilir
yatardim...2

Selim, bursunun kesilmesinden sonra Louvre
Miizesi Koleksiyonu’ndaki minyatiir, hat eserlerinin
bakimini, gerekli onarimlarini yapti, ayrica farkl
0zgiin baski atolyelerinde calisti ve tiim zorluklara
ragmen hayatini sanatc olarak kazanmayi basard.

Often sharing the same studio and home their
friendship lasted until Miibin’s death (1981).

October Selim Turan’s abstract paintings were
shown for the first time at the ‘La Rose des
Vents’ group exhibition held at the painter and
poet Camille Bryen and Georges Mathieu’s
Galerie des Deux-lles (1, Quai aux Fleurs, Paris).
Bandeira, Christine Boumeester, Willam Gear,
Marcelle Loubchansky, Evelyne Marc, Russel,
Grete Sauer, Nicolas Schoffer and Wykeham also
participated with their non-figurative paintings.
Mathieu, painter and founder of the Tachisme
movement, was later to write these lines on the
preparations for the exhibition:
I'had gone to London to visit Henry Moore and
after that travelled to the other end of the world
to visit Barbara Hepworth in St. Yves. Meanwhile
| was trying to organize a group exhibition at the
Galerie des Deux-Isles, which was about to open.
My artist friends and | had decided to hold an
exhibition announcing the participation of genuinely
international, important artists: an American, an
Australian, a German, a Turk, an Irishman and a
Dutch painter born in Java.'

November The poet Can Yiicel travelled from
London to Paris, and stayed with Sahika and
Selim Turan in their room at Schola Cantorum:

In1948

[ loved paintings

[ was about to

become a still life

When | came from London to Paris

I stayed at Scola Kantorum one night
with the Turners and Sisleys...

I met Selim and Sahika

Aahh, | said in that little room
linhaled the smell of oil paint...
Selim finished all the work

Then

We toured the galleries all day long
He also introduced me to Soulages the painter...
We lived paintings together

Me with all my melancholy

Together

With Sahika and in the room

I snuggled up to Selim again...2

After Selim’s scholarship was cut he undertook
the maintenance and necessary repairs of the
Louvre Museum’s miniature and calligraphy



Selim Turan sergisi davetiyesi, Galerie Voyelles, Paris.
Invitation for Selim Turan’s exhibition at Galerie Voyelles, Paris.

1949

Yaklasik bir yil iinlii ressam Hans Hartung’un
asistanligini yapti, tuvallerini hazirladi. Pierre
Soulages, Serge Poliakoff, Atlan, Henri Goetz ve esi
Christine Boumeester gibi ressamlar, Madeleine
Rousseau, Robert Vrinat basta olmak iizere bircok
elestirmen ve yazarla dostluk kurdu. Taci Karan
(Guy Caran), Fahri Petek, Necmi Giirman da Selim
ve Sahika Turan’in yakin cevresindeydi.

1950
1 Mart Selim Turan’in bir resmi, dénemin énemli
sanat dergisi La Revue Moderne’e kapak oldu.

318 Mart Ik kisisel sergisini Galerie Breteau’da
(70, Rue Bonaparte, Paris) acti, 1949-1950°de
yaptigi 25 soyut yagliboyayi ve 1948°de
gerceklestirdigi 16 6zgiin baskiyi sergiledi.
Serginin sunus yazisini elestirmen Robert

Vrinat kaleme almisti. Bu sergide yer alan soyut
resimler, Hiristiyan ikonografisinin en 6nemli
temalarindan biri olan isa’nin carmiha gerilme
sahnesini andiran leke ve kompozisyon olgularina
dayaniyordu. Koyu tonlarin egemen oldugu

hu calismalar, sanatcinin “Siyah Donem” diye
tammlanan, 1960 ortalarina dek siirdiirdiigii
kompozisyonlarinin ¢ikis noktasiyd.

1951

Sanatginin alti soyut kompozisyonu donemin en
onemli jiirili soyut sanat sergisi olan “6. Salon
des Réalités Nouvelles”e kabul edildi ve 1977’ye
kadar sergilendi.

1952

Giiney Fransa’da, yaz aylarini beraber gecir-
digi Amerikali arkadasi ressam Henri Goetz
aracihigiyla Picasso ile tanisti. Goetz, Selim’in
Paris’te tutunabilmesi icin yardimci oldugu gibi,
0zel akademilerde egitmen olarak calismasina
da destek verdi.

19531955
Selim, Goetz’iin de calistigi 6zel sanat okulu
Académie Ranson’da (Rue Joseph Bara) ders
vererek hayatini siirdiirdi.

1953’te Manolis Callyannis, Constant
Nieuwenhuys, Carrey, Natalia Dumitresco,
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Selim Turan’in La Revue Moderne’e kapak olan deseni, 1950.
Cover of La Revue Moderne featuring a drawing by Selim Turan, 1950.

collection. He also worked in different print
studios and despite many difficulties he contrived
to earn his living as an artist.

1949

For about one year Selim worked as assistant to
the famous painter Hans Hartung preparing his
canvasses. He formed friendships with painters
like Pierre Soulages, Serge Poliakoff, Atlan,
Henri Goetz and his wife Christine Boumeester
and many critics and authors like Madeleine
Rousseau and Robert Vrinat. Taci Karan

(Guy Caran), Fahri Petek and Necmi Giirman
were also close acquaintances of Selim and
Sahika Turan.

1950

1March One of Selim Turan’s paintings was used
as cover image by the important art magazine
La Revue Moderne.

3-18 March Selim’s first solo exhibition opened
in Galerie Breteau (70, Rue Bonaparte, Paris)
showing 25 abstract pictures painted between

1949-1950 and 16 original prints done in 1948.
The presentation text was written by Robert
Vrinat, the art critic. The abstract pictures in
this exhibition were based on composition
features that were evocative of one of
Christianity’s most important iconographic
themes, the crucifixion of Jesus. Dark tones
were dominant and these works constituted
the starting point of the artist’s ‘Black Period’,
which continued until the 1960s.

1951

Six of the artist’s abstract compositions was
shown at ‘6. Salon des Réalités Nouvelles’, the
period’s most important art exhibition with a
jury, and displayed until 1977.

1952
Selim was introduced to Picasso in the south
of France where he spent the summer together

with his American friend, the painter Henri Goetz.

Goetz helped Selim to get a foothold in Paris and
he also supported his becoming an instructor at
private academies.
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Selim ve Sahika Turan Paris’teki atdlyelerinde. 1950’lerin sonu.
Selim and Sahika Turan at their studio in Paris. Late 1950s.

Roger Hilton, Serge Poliakoff, Alexandre
Istrati, Stephen Gilbert, Greta Sauer, Jean
Pons, Selim Turan ve Francois Willi Wendt’in
litografilerinden olusan dzel baski albiimi
elestirmen Roger van Gindertael’in metniyle
Paris’te 50 adet basildi. Baskilari litografi
ustasi Pons gerceklestirmisti.

1955
Sanatci o yillarin en dnemli yillik soyut sanat
sergisi “10. Salon des Réalités Nouvelles”
katalogunda “sociétaire” (iiye) olarak
tamimlanir. Bu, Selim’in edindigi dncelikli
konumun ve calismalariyla o donem dikkatleri
izerine ¢ektiginin gostergesidir. Donemin dnlil
elestirmeni Luce Hoctin, bu sergi hakkinda
kaleme aldiji yazida Selim’in resimlerini
soyle degerlendiriyordu:
Nihayet, haksiz yere karanlikta birakilmasina
ragmen, karmagik arka planlari ve tutkuya
bulanmis yogunluguyla kendini dayatan Selim’in
essiz resimleri, bu salonun en heyecan verici ve
giizel eserlerinden...3

1956
30 Ekim-16 Kasim Selim Galerie Craven’de
(5, Rue des Beaux-Arts, Paris) kisisel sergi actl.
Diinya gazetesi Paris muhabiri Ergun Goksan
bu sergi hakkinda su satirlari yazdi: “Selim
Turan’in Galerie Craven’da 22 tablodan miitesekkil
sergisinin agiginda Abstrait ekoliiniin otoritesi
olarak tannan Poliakoff ve Soulages’dan bagka
Doucet gibi bircok taninmis ressam ve sanat-
sever de bulunmustur.”

Sanatgl atolyesini 5, Avenue du Maine
adresine tagidi. “Salon de Comparaisons”a
katildi.

1958
Selim Galerie Craven’de (5, rue des Beaux-Arts )
ikinci kisisel sergisini acti. Donemin dnde gelen
elestirmenleri arasinda yer alan Roger van
Gindertael soyle yazmisti:
Guvaslarinda ilk kompozisyonlarindaki dramatik i¢
kargasasini hafifletmekle kalmiyor, tuvali yumu-
satan renk yelpazesini daha da zenginlegtiriyor.
Uzun siiredir savundugu plastik kavramindaki siyah
rengin trajikligi ve 1s1k-g6lge dokunakliligi birbirini

1953-1955

Selim earned his living by teaching at the
private art school Académie Ranson (Rue Joseph
Bara) where Goetz also was working.

In 1953, 50 copies of an album containing
original lithographs by Manolis Callyannis,
Constant Nieuwenhuys, Carrey, Natalia
Dumitresco, Roger Hilton, Serge Poliakoff,
Alexandre Istrati, Stephen Gilbert, Greta Sauer,
Jean Pons, Selim Turan and Francois Willi Wendt
were printed with a text by the critic Roger van
Gindertael. The master lithographer was Pons.

1955

In the catalogue of the most important annual
abstract art exhibition “10. Salon des Réalités
Nouvelles* Selim is introduced as ‘sociétaire’
(member). This shows that Selim had reached

a privileged position at that time and that his
work attracted notice. The well-known art critic
of the time, Luce Hoctin, comments on Selim’s
picture in his exhibition as follows:

Finally, despite unfairly having been left in the
dark, Selim’s unique paintings with their complex

backgrounds and self-imposed intensity are
some of this salon’s most exciting and beautiful
paintings...3

1956

30 October-16 November Selim held a solo
exhibition in Galerie Craven (5, Rue des
Beaux-arts, Paris). Ergun Goksan, the Paris
correspondent for the Diinya newspaper, wrote:
‘Selim Turan’s exhibition at Galerie Craven
consisted of 22 paintings and the opening was
attended by many famous artists and art lovers
including Doucet, Poliakoff and Soulages, who
are known as authorities on ‘art abstrait’. The
artist moved his studio to 5, Avenue du Maine.
He participated in the ‘Salon de Comparaisons’.

1958
Selim held his second solo exhibition at Galerie
Craven (5, rue des Beaux-Arts). One of the period’s
leading art critics Roger van Gindertael wrote:

He does not only lighten the dramatic inner

turmoil of the first gouache compositions, he
also enriches the colour range that softens the



dengeliyor. Herhalde bu tiir bir ifade tablolarini
canlandiran biiyiik siirsel hareketlerde odaklaniyor.
Ama Selim uzun siiredir tuvaldeki hareketliligi
yatistinp canlilik hissini uyum icinde pekistirmek-
ten hogslaniyor. Buna ragmen resim ne huzursuz
oluyor ne de giiciinii kaybediyor.*

eksiklik var; bu da Delacroix’nin bazi yapitlarini
cagnstiryor. Birden Getsemani —Kudiis'teki
Zeytin Dagr'nin bahgesi— olusuyor oniinde,
figiirlerle karsi karsiya degiliz. Sanatginin
kalbinde siddetle yanki yapan isa’nin kalbinde
olusan i¢ duygularin ve yiice hislerin icindeyiz.

Muhtesem bir sergi.>

Unlii elestirmen ve soyut sanat teorisyeni Michel ' .
Seuphor'un yaymladigi sozlik-kitap Dictionnaire de ~ Michel Courtoismin yazisi:
la Peinture Abstrait'de de Selim’in ismi Parisli Gncil Selim’in son dgnem tuvallerinin degeri,

sanatcllar arasinda degerlendirildi. bir sergide olabilecek tiim etkenlerden
kaynaklaniyor: sergiledigi eserlerde esi olmayan

bir istikrar ve derinlik, organik bir biitiinliik
saglamasi gibi. Doku calismalarindaki giiven ve
dinglik hissi, renkleri degerlendirmesi, eserlerinin
ritim ve i¢ kurgusunda yarattigi genis aci ve
nefes, kuvvetle boyanmig alanlar yaratmasi,
Selim’in eserlerine emsalsiz, asil ve enerji dolu

bir hava veriyor.®

1960
Selim, Galerie Lucien Durand’da (19, rue
Mazarine) soyut calismalarini kapsayan kisisel
bir sergi acti. Elestirmen Claude Riviere’in
yazisi soyleydi:

Selim ilk bakista bizi biiyiiliiyor. Cerceveler

iistimiize geldikce eser onlardan ayriliyor. Yeni

mistik bir gercek kesfediyoruz. Yarim kalan Yazar ve ressam Fikret Urgiip’iin yazist:

tonlamalarin arasinda bir dinsel solen yaratiyor.
Birkag isim bellegimizde ucusuyor. Bu mantik

icerisinde, hiicreler, yarim cemberler ve ritimler
Géricault’nun eserlerini hatirlatmakta. Tuvaldeki
cizilmis genis bicimlerde perspektif saglayan bir

Selim ise bir vision’u olan, onu yasayan ve resim
araci ile onu anlatmaya calisan sanatgi. Zorla
arastirmiyor. Vision’u tam manasiyle kisisel degil,
fakat ozel yani “spécific” Selim’in resimleri.
Eskiden oldugu gibi simdi de vision’u bagkalarina

Henri Goetz, Selim Turan ve Pablo Picasso Golf Juan’da.

canvas even further. The tragedy of the black of

the plastic concept which he for a long time has
been advocating is balanced with the poignancy of
the light-shades. Probably this kind of expression
focuses on the paintings’ broad lyrical movements.
Selim likes to calm the movement on the canvas and
harmoniously consolidate the feeling of vitality. In
spite of that, the paintings are neither restive nor do

they lose any of their energy.*

The logic of the cells, half circles and rhythms
are reminiscent of Géricault’s work. There is

an absence in the broad shapes drawn on the
canvas that create the perspective; and this
brings some of Delacroix’s works to mind.
Suddenly Gethsemane —the garden at the
Mount of Olives in Jerusalem— appears before
our eyes, we are not looking at any figures. We
find ourselves in the deep emotions of Jesus
echoing in the heart of the artist. A magnificent
exhibition.?

59

In his Dictionnaire de la Painture Abstrait the
famous critic and abstract art theoretician Michel
Seuphor included Selim among Paris’ avant-

Henri Goetz, Selim Turan and Pablo Picasso in Golf Juan.

Review by Michel Courtois:

garde artists. The value of Selim’s Iatest.ce.lr.lvasses originates
in all the factors of an exhibition: the works he
1960 exhibits has a unique stability and depth, like

a verification of an organic unity. The feeling of
Selim held a solo exhibition at Galerie Lucien trust and vigour in the fabric, the use of colours,
Durand (19, rue Mazarine) showing his abstract the wide angle and breath shaped by the rhythm
works. The critic Claude Riviere’s review is and internal narrative, the creation of strongly
as follows: painted areas provide Selim’s works with an

. N
From the first Selim beguiles us. As the frames unprecedented, noble and energetic ambience.

bear down upon us, the paintings depart from
them. We discover a new mystic reality. He
creates a religious feast among the incomplete
hues. A few names float around in our minds.

Review by Fikret Urgiip:
Selim is an artist with a vision, which he experiences
and attempts to describe through his paintings.
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Paris, 1958. Fotograf: Giines Karabuda.
Paris, 1958. Photo: Giines Karabuda.

anlatabilme veya hissettirme araclari oldugu icin
sekilden biishiitiin kurtulmus. On yil 6ncekine
nazaran renk kazanmis. Kendine 0zgii renkler. Her
tabloya bir renk hakim. Soluk pembeyle heyaz,
soluk yesille beyaz, tugla rengiyle beyaz. Iste
boyle hep beyaz kanisiyor. Fildisi beyaz bir cesit.
Eski resimlerin hepsinde siyah agir basardi. Simdi
siyahi géremiyorum.

Eski resimlerde topragin altinda tohumlarla
beraber, yer alti tiinellerde yari canlilarla beraber
yasayan bir vision vardi. Simdi gokyiiziine acilmis.
Biitiin tablolarla mistik bir gokyiizii hissolunuyor...
Gokyiizii hissolunuyor dedim. Umit degil, genis-
lemek, yayiimak, acilmak anlaminda gokyiizi.

Tarihlerini tam bilmiyorum ama, istanbul’da
gordigim iki yil dnceki devresine ait birkag
guvasla karsilastirarak gene o devreden
oldugunu kestirdigim, soluk pembeyle soluk
mavi ve beyazdan yapiimis resimlerde sekil yok,
fakat inanilmaz kudrette bir yapi var. imkansizin
yapisi gibi...

Selim’in nonfigiiratiflerini anlatabilmek
icin herkes kendi ihtiyaclarina uyan veya
onlari karsilayan, kendi kiiltiir yikii ile ilgili
semboller kullanabilir. Bu sekilde onlarin
manasini kendisine terciime etmis olur. 0 zaman
da yazdiklari o resimler degildir artik. Resim

elestirmecileri bu yiizden edebiyata sapiyorlar...
Onlari seyrederken beni ilk carpan sey sekilden
kurtulmus olmalari. Yani “engagé”nin aksi
manada “degagé” olmuslar.”

1963

Selim, yaz aylarinda Amerikali 6grenciler
icin Henri Goetz’iin kurdugu Ecole d’Art
de Fontainbleau’de resim ve sanat tarihi
dersleri verdi.

26 Agustos Selim Turan, Paris’teki Tiirkiye
Bilyiikelciligi’nde niifus kayitlarini giincel-
lemedigi icin Tiirkiye vatandashgindan ¢ikarild.
0 donemler yiiriirlikte olan kanunlar, Tirkiye
disinda yasayan vatandaslarini her bes yilda bir
yasadiklari lkedeki bilyiikelciliklere giderek
adres bilgilerini vermeye zorluyordu.

1963-1979

Selim, 6grencisi miihendis Yves Loyer, sair-res-
sam Albert Marchais ve Michéle Goalard’la
birlikte Groupe des Ateliers de Synthése pour
I'organisation de I'espace’t kurdu. Grup, okul,

GALERIE MAYWALD

vernissage jeudi 11
Juin 1964 de 20 & 24
heures, jusqu’ae 11 Juillet
1), Roe de la Cde-Chauembdee
Paris- & - ODE, 95.91

Toun lex foors de T4 & 19 &
fen jeudis apris 20 hourem

GOALARD
LOYER
SELIM
MARCHAIS

PEINTURE POUR UN ESPACE ARCHITECTURAL

Galerie Maywald’da acilan “Peinture pour un espace architectural”
sergisi davetiyesi, 1964.

Invitation for the exhibition ‘Peinture pour un espace architectural’
at Galerie Maywald, 1964.

He feels no compunction to investigate. His vision is
not personal in the strictest sense, but specific to his
paintings. The vision that now and in the past was
used as a vehicle to explain or to evoke feelings has
altogether lost its form. Compared to ten years ago it
has gained colour. His own colours. Each picture has
one dominant colour. Pale pink and white, pale green
and white, terracotta and white. In this way, white
always intervenes. A kind of ebony white. In all his
old pictures black was dominant. Now | see no black.

In his old pictures, there was this vision living
together with the seeds below the earth and half
living creatures in underground tunnels. Now it is
open to the sky. All the paintings convey the feeling
of a mystic sky. The sky, not as in hope but asin
broadening, spreading, opening up...

| am not sure about the dates but when |
compare them with a couple of gouaches | saw
in Istanbul two years ago, which | guess belongs
to this period, there is no pale pinks, pale blues
or pictures with white shapes in those, but there
is an unbelievably powerful structure. Like the
structure of the impossible... To describe Selim’s
non-figurative work everyone can use whichever
symbols they need or those that match their
own cultural baggage. In this way, they can
interpret the meanings for themselves. But then,

whatever they write no longer corresponds to
those paintings. That is why art critics resort

to literature... As I look at them the first thing
that strikes me is that they are free of form. In
other words: instead of being ‘engagé’ they have
become ‘degagé’’

1963

During the summer Selim taught painting and art
history to American students at Ecole d’Art de
Fontainbleau, the art school founded by

Henri Goetz.

26 August Selim Turan was stripped of his
citizenship because he had failed to update his
registration at the embassy in Paris. At that time
the law obliged citizens living abroad to register
their address at the embassy every five years.

1963-1979

Selim formed Groupe des Ateliers de Synthese
pour I'organisation de I'espace together with
his student, the engineer Yves Loyer, poet and
painter Albert Marchais and Michéle Goalard.



Demir Heykel, 1971, demir, beton, plastik, celik. Lille, Fransa.
Iron Sculpture, 1971, iron, concrete, plastic, steel. Lille, Fransa.

tiniversite gibi resmi hinalara yerlestirilecek olan
sanat eserlerinin tasarlanmasini ve uygulamasini
iistlendi. 0 zamanlar Fransa’da gecerli olan
imar yasalari geregi, yeni okul binalarinin yapim
biitcesinin yiizde biri binalarin icine veya disina
yerlestirilecek sanatsal diizenlemelere ayriliyor-
du. Selim, Jean Balladur’un mimarligini yaptigi
Arles, Bordeaux, Cean, Carmeau, Passac, La
Teste-de-Buch, Cotepave, Dieppe, Lacepier, Teel-
tiére, Lille, Nimes, Toulouse, Marsilya kentlerin-
deki lise ve iiniversitelerde biyiik boyutlu heykel,
meydan diizenlemesi, duvar freski ve hareketli
heykel (mobile) calismalari gerceklestirdi. 0
yillarda Paris’te 6grencilik yapan Ahmet Belli ona
yardim ediyordu.

Balladur’un bagyapiti olarak kabul edilen
La Grande-Motte projesinde de ¢alisan Selim
Turan, bu calismalarindan elde ettigi kazancla,
kendisine 7, Impasse du Rouet adresinde bir
atolye-ev satin alarak vefatina dek calismalarini
burada siirdiirdi.

1969
Ocak istanbul'daki ilk kisisel sergisini, Dr. Robert

Anhegger’in kurdugu istanbul Alman Kiiltiir
Merkezi Galerisi’nde, kendisi gelmeden, soyut
resimlerini yollayarak acti. Sergisi nedeniyle
Sanat ve Toplum Uzerine ismini tagiyan bir
aforizma kitabi yayinlad.

1970

istanbul’da Galeri T'de, imgesel portrelerden
olusan kisisel bir sergi acti. Bu sergi Selim’in hem
soyut hem de figiiratif kompozisyonlari eszamanli
iirettigini gosteriyordu.

1975

Eyliil Sanatcl, Paris’teki Musée de I’Homme’da
gordiigii, Kolomb 6ncesi Peru’da yapilmis,
dokunuldugunda donen bir cadi ve melek
heykelinden etkilenerek, hareketli heykeller
yapmaya basladi.

Ekim Yakin arkadasi Goetz’iin kurdugu Académie
Goetz’te (14, rue des Lyonnais) atdlye hocasi
olarak calismaya basladi.

25 Ekim Lille’deki Galerie Christine Leurant’da

Selim Turan’in Tez-Antitez-Sentez heykelinden ayrinti, Kuzey Fransa,
La Teste-de-Buch.

Detail from the sculpture Thesis-Antithesis-Synthesis by Selim Turan,
North of France, La Teste-de-Buch.

The group undertook design and execution of
artworks for public buildings like schools and
universities. The development plan law current in
France at the time had a budget of one percent
of the building cost earmarked for interior or
exterior artistic works for the buildings. Selim
produced large sized sculptures, town square
arrangement designs, wall frescoes and mobiles
for the high school and university buildings
designed by the architect Jean Balladur in Arles,
Bordeaux, Cean, Carmeau, Passac, La Teste-de-
Buch, Cotepave, Dieppe, Lacepier, Teeltiére, Lille,
Nimes, Toulouse and Marseilles. He was assisted
by Ahmet Belli who was a student in Paris at

the time.

Selim Turan worked on the La Grande-Motte
project considered Balladur’s masterpiece and
with his fee from this project he purchased a
studio-house in 7, Impasse du Rouet where he
continued to work until his death.

1969
January Selim was not present at his first solo
exhibition in Istanbul but had his abstract pictures

sent. It was held at the German Culture Centre
Gallery that had been established by Dr. Robert
Anhegger. On that occasion he published a book of
aphorisms titled Sanat ve Toplum Uzerine (‘On Art
and Society’).

1970

Selim held a solo show at Galeri 1in Istanbul
composed of fictitious portraits. This exhibition
demonstrates that Selim produced abstract and
figurative compositions simultaneously.

1975

September Inspired by a Peruvian pre-Columbus
mobile witch and angel that moved at a touch,
which he saw at Paris’ Musée de I'Homme, the
artist began to make mobile sculptures.

October Selim began to work as a studio tutor at
his close friend Goetz’s studio, Académie Goetz
(14, rue des Lyonnais).

25 October A solo show was held at Galerie
Christine Leurant in Lille and a retrospective
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Centre Culturel de Prieuré de Vivoin'da 1975’te ailan

Selim Turan retrospektif sergisinin katalogu (Necmi Snmez Arsivi).

Catalogue for Selim Turan’s retrospective exhibition at

Centre Culturel de Prieuré de Vivoin, 1975 (Necmi Sonmez Archives).

kisisel sergisi ve Vivion kentinde, Centre Culturel
du Prieuré’de “Sanatta Kirk Yil” basligi altinda
retrospektif sergisi diizenlendi. Sergi nedeniyle
yayinlanan brosiirde yakin arkadasi Albert
Marchais’nin bir siiri yer aliyordu:

“Selim

rastlanti geliyor sana

ama rastlanti sonucu degil

bunu saglayan emegin maden filizi

aciyor havadan tacyapraklarini®

1979
TKasim Sanatgl verdigi miicadele sonucunda
Tiirkiye vatandaghgini tekrar kazandi.

Aralik Katarakt ameliyati oldu. 1947°deki
ayrihisindan tam 33 yil sonra Cumhurbagkan

Fahri Korutiirk’iin daveti iizerine istanbul’a geldi.

Bu tarihten itibaren istanbul ve Paris arasinda
doniisiimlii yasamaya, tiretmeye basladi.

1985
istanbul’da Galeri Baraz'da, Ankara’da Galeri
Nev’de acilan retrospektif sergiler, sanatcinin

calismalarini mevcut sanat ortaminin
giindemine tasidu.

1987

Selim, Kaz Dagi yakinlarindaki Tirkmen
Tahtakuglar Kdyi ve Sari Kiz efsanesiyle tanigti.
Koy Enstitiisii ¢ikigh Alibey Kudar’a ait kapsamli
Tiirkmen folkloru etnografik koleksiyonun
miizelestirilmesi icin calisti. Bir Fransiz
kolek-siyonerde bulunan eski bir Tiirkmen
cadirini satin alarak Kudar ailesine hediye etti.
Resimlerini bagigladigi gibi, maddi yardimlarda
da bulundu. Sari Kiz temali figiiratif resimlerini
Edpa Sanat Galerisi’nde 1989°da actigi kisisel
sergisinde gosterdi.

1993
Sanatcinin hareketli heykeli Sari Kiz, Ankara
Kurtulus Parkr’na yerlestirildi.

1994

13 Ekim Selim, Paris’teki atdlye-evinde (7,
impasse du Rouet) hayata gdzlerini yumdu.
22 Ekim'de sanatcr icin Chambre Funéraire

Selim Turan, Alesia’daki atdlyesinde, 1970’ler.
Selim Turan at his studio in Alesia, 1970s.

exhibition entitled ‘Forty Years in Art’ was
organized at the Centre Culturel du Prieuré.
The brochure published in connection with the
exhibition featured a poem by his close friend
Albert Marchais.

‘Selim

Coincidence finds you

But not by coincidence

Among the mineral ore your endeavours

Blossom with petals of air®

1979
7 November After a vigorous dispute, the artist
regained his Turkish citizenship.

December Selim had a cataract operation.
Thirty-three years after he left Turkey in 1947 he
returned upon the invitation of President Fahri
Korutiirk. From this date on he began to live and
work alternately in Istanbul and in Paris.

1985
A retrospective exhibition was held at Galeri
Baraz in Istanbul and in Galeri Nev in Ankara,

where the artist’s work appeared on the agenda
of the contemporary art scene.

1987

Selim learned about the Sari Kiz (The Blond
Maiden) legend at the Turkmen Tahtakuglar
Village near Kaz Dagi in western Anatolia.

He worked to turn the extensive folkloric-
ethnographic collection belonging to Alibey
Kudar into a museum. From a French collection,
he bought an old Turkmen tent and presented it
to the Kudar family. He donated paintings as well
as making financial contributions. He exhibited
his figurative Sarr Kiz themed paintings at his solo
show in Edpa Art Gallery in 1989.

1993
The artist’s mobile Sarr Kiz (The Blond Maiden)
sculpture was placed in Ankara’s Kurtulug Park.

1994

13 October Selim passed away at his studio in
Paris (7, impasse du Rouet). The art community
turned out in great numbers at the secular



Paris, 1980ler. Fotograf: Nicole Lala.
Paris, 1980s. Photo: Nicole Lala.

Batignolles salonlarinda diizenlen “laik” veda
torenine sanat cevrelerinden genig katilim oldu.
Daha sonra cenazesi Kiiltiir Bakanligi tarafindan
istanbul’a getirildi. 27 Ekim’de istanbul Atatiirk
Kiiltiir Merkezi’nde yapilan veda toreninin
ardindan Karacaahmet Mezarligr'ndaki aile
kabristanina gomiildil.

2001

Kiiltiir Bakanld, istanbul Atatiirk Kiiltiir
Merkezi’nde Selim Turan retrospektif sergisi
diizenledi.

2003

Sahika Turan, 233 tablo ve 19 heykelden

olusan Selim Turan Koleksiyonu’nu Istanbul
Universitesi’ne bagisladi. Universite, tarihi
Rektorliik binasinda bir miize acarak bu eserleri
sergilemeye baslad!.

2016

Selim Turan’in sanat seriivenini anlatan kitap,
100. yasi nedeniyle Yapi Kredi Kiiltiir Sanat
Yayincilik tarafindan yayinland.

1 George Mathieu, Au-dela du Tachisme, Paris 1963, s. 60
(cev. Necmi Sonmez).

2 Can Yiicel, “Selim Bir insana, Selim Bir Ressama”,
Cumhuriyet, 27 Ekim 1994. Bu siir sanatcinin vefati
lizerine yazilmist.

3 Luce Hoctin, “Le Dixiéme Salon des Réalites Nouvelles”,
Arts, 21.71955 (cev. Korkut Emrah Erdur).

4 Roger van Gindertael, “Selim”, Les Beaux-Arts,
20.6.1958 (cev. Korkut Emrah Erdur).

5 Claude Riviere, “Selim,” 25.10.1960, Combat
(cev. Korkut Emrah Erdur).

6 M.C., “Selim”, 1960, Les Arts (cev. Korkut Emrah Erdur).

7 Fikret Urgiip, “Selim Turan’in Resimleri”, Yeditepe 26
(Haziran 1960): 5.

8 Albert Marchais, “Selim”, Selim 40 ans de peinture,
Centre Culturel du Prieuré, Vivoin, 1975 (sergi brosiirii).

farewell ceremony held at the Chambre Funéraire
Batignolles for the artist on 22 October. Later

his body was brought to Istanbul by the Ministry
of Culture. After a farewell ceremony held at
Atatiirk Cultural Centre in Istanbul on 27 October
his body was taken to the family burial site in
Karacaahmet Cemetery.

2001

The Ministry of Culture held a Selim Turan
retrospective exhibition at Atatiirk Cultural Centre
in Istanbul.

2003

Sahika Turan donated Selim Turan’s collection
of 233 paintings and 19 sculptures to Istanbul
University. The university established a museum
at the historical rectorate building and began to
exhibit the works.

2016

Abook relating the story of Selim Turan’s art
adventure was published by Yapi Kredi publishing
house on his 100™ anniversary.

1 George Mathieu, Au-dela du Tachisme, Paris 1963, p. 60
(transl. Necmi Sénmez).

2 Can Yiicel, “Selim Bir insana, Selim Bir Ressama”,
Cumhuriyet, 2710.1994. This poem was written upon the
death of the artist.

3 Luce Hoctin, “Le Dixiéme Salon des Réalites Nouvelles”,
Arts, 21.71955 (transl. Korkut Emrah Erdur).

4 Roger van Gindertael, ‘Selim,” Les Beaux-Arts,
20.6.1958 (transl. Korkut Emrah Erdur).

5 Claude Riviere, ‘Selim,” 25.10.1960, Combat
(transl. Korkut Emrah Erdur).

6 M.C., ‘Selim, 1960, Les Arts (transl. Korkut Emrah
Erdur).

7 Fikret Urgiip, “Selim Turan’in Resimleri,” Yeditepe 26
(June 1960): 5.

8 Albert Marchais, ‘Selim,” Selim 40 ans de peinture, Centre
Culturel du Prieuré, Vivoin, 1975 (exhibition brochure).
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