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SOYLENMEMIS YAZILMAMIS: DORDUNCU SERGI
SiiRSEL CERCEVE, DURUSLAR VE YENI SORULAR UZERINE

DR. NECMI SONMEZ

“N

Hicbir dilde soylenmemis
Hicbir dilde yazilmamis
Sozler ve sarkilar icindeyim”

Edip Cansever, “Uclikler”, 1980-1981*

“Soylenmemis Yazilmamis: Dérdiincii Sergi”, calismalarini ArtCenter/istanbul’da siirdiiren
dokuz sanat¢inin daha 6nce sergilenmemis islerini bir araya getiriyor. 2008 yilinda Borusan
Kocabiyik Vakfrnin destegiyle etkinliklerine baglayan ArtCenter/istanbul, etkinlikleriyle
ulusal ve uluslararasi 6lceklerde iletisim, paylasma ve tartisma stireclerine zemin
olusturmakta, bu cercevede, otuz bes yasini agsmamis ve gorsel sanat egitimi almis olan gencg
sanatcilara Beyoglu Ayhan Isik Sokak’taki binasinda iki yil boyunca kullanabilecekleri bir
atolye sunmakta. S6z konusu sanatgilar uluslararasi bir jirinin bagvuru sahipleri arasindan
yaptig1 secim dogrultusunda belirlenerek programa davet ediliyor. ArtCenter/istanbul,
Tirkiye’de geng sanatcilara yonelik bir atélye programi diizenleyen tek kurum olmasinin
Otesinde, sanatsal Gretimin devamliligina destek veriyor, atélyelerde tiretilen isleri de her
yil diizenli olarak bir sergi cercevesinde sanatseverlere sunuyor. Borusan Miizik Evi'nde
diizenlenen bu sergiler bildik anlamda grup sergisi degildir.

Atdlyelerde farkli siirecler ve tempolarla ortaya ¢ikan isler kisisel yorumlara dayandig: ve
birbirinden farkli egilimlere sahip sanatcilar tarafindan tiretildigi icin, belli bir kavramsallik
ya da sorgulama cercevesinde ele alinmalari miimkiin degildi. Projenin karakteri geregi
bagimsiz bir sergileme modeli gelistirmek zorunluluktu. Dért yildan bu yana bu tiir bir
sergileme modelinin olanaklarini arastirirken, 6ncelikle bir tiir numaralandirmadan
yola ¢cikmam gerektigini diisindiim ve birinci sergi, ikinci sergi, tigiincii sergi, dérdiinct
sergi basliklarini dogrudan serginin ismine eklemeyi uygun buldum. Bu arada, ArtCenter
sanatcilarinin tiretim siirecinde vardiklari en son noktayy, en yeni ¢alismay1 kapsayacak
bir kavramsallik olusturmam gerekiyordu, ki bu, her serginin hazirlanis siirecinde en
fazla zorlandigim durumlardan biriydi. Sanatcilarin tiretim siirecini yakindan takip
etme olanagina sahip olmamamin yaninda, onlarla yénlendirici bir diyaloga girmemem
gerektigini de diisiinityordum; clinki her biri kendi calisma modelini olusturmus olan bu
sanatcilar, kisisel dirtileri dogrultusunda bir iiretim siirecine giriyordu. Her sergileme
déneminde programdaki sanatcilarin isteklerinin ve iiretim tempolarinin birbirinden
farkli olmasi nedeniyle, ortaya ¢ikan isler de farkl farkliydi. Bu calismalardan yola ¢ikarak
belirleyecegim sergi isimlerinde kavramsal cerceveyi diri tutmanin 6tesinde, izleyiciler
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UNTOLD UNWRITTEN: FOURTH SHOW
ON POETIC FRAMEWORK, STANDPOINTS AND NEW QUESTIONS

DR. NECMI SONMEZ

“N

Immersed in words and songs,
Untold in no language,
Unwritten in no language.”

Edip Cansever, “Ucliikler”, 1980-1981*

“Untold Unwritten: Fourth Show” presents never-before-seen works of nine artists working
at the ArtCenter/Istanbul residency program which started its activities in 2008 with the
initiative of the Borusan Kocabiyik Foundation to provide a platform for communication,
sharing and discussion on a national and international scale. The program offers artists
under 35 years of age studio space for a period of two years at its building on Ayhan Isik
Street, Beyoglu. The artists are invited to the program after a selection process realized by
an international jury. ArtCenter/Istanbul is the only institution in Turkey offering a studio
to young artists thereby supporting continued artistic production and it also presents the
works produced during the artists’ residency to the public in annual exhibitions. In this
respect, these exhibitions held at the Borusan Music House are quite different from what we
know as group shows.

The works created in the ArtCenter studios required different production processes
and depended solely on the outcome of their makers’ ideas, therefore it was impossible to
bring them together under a single concept as is common; an independent exhibition model
seemed to be the inevitable choice. The search for the possibilities for such an exhibition
model has not ended during the last four years. Only my initial idea to number the shows
never changed, hence the first, second, third, fourth show added to the exhibition title.
It was also necessary to develop a conceptual framework which would reflect the final point
ArtCenter artists reached and which would serve as an umbrella for their latest works. This
was a real challenge indeed. Even though I had the opportunity to closely follow the artists’
works while they progressed, I particularly refrained from starting any dialogs which would
be leading for them. After all each of them had developed their own method and model of
production and were creating according to their instincts. Each exhibition run produced
quite different works as the program artists’ desires differed to a great extent just like their
working speed. I felt obliged to create a dynamic conceptual framework, which would relate
to these vastly different works and also point out to the common denominators as far as the
viewers were concerned. On the other hand, there was the issue of having to include works
of all artists despite the fact that I could have no influence on their creative process.
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tarafindan yorumlandiklarinda ortak paydalar altinda toplanabilecek olgulara isaret etmem
gerekiyordu. Ote yandan sanatcilarin tiretimleri izerinde etkili olamayacagim gercegine
paralel olarak, hepsinin islerini sergilemek gibi bir mecburiyetim de vardL

Bu noktada, Eski Evler Eski Insanlar adli kitabini elimden diisiirmeden okudugum
Said N. Duhan?’den bir alint1 yaparak “Ozir dilerim, kendimden bahsediyorum”? deme
ihtiyaci duyuyorum. Her serginin kavramsal ¢ercevesi sanatgilarin iiretim siireclerine
gore belirlendigi icin, sectigim sergi isimleri de degisti. Anlatim zenginliklerini her zaman
kiskandigim yazinin, yazarlarin ve sairlerin bu konuda bana ¢ok biiyiik bir katkisi oldu.

Bir sanat calismasinin etkisi ancak miize gibi mekanlarda algilanabilirken, kitabin, her
yere tasinabilmesinden ve her zaman okunabilecek olmasindan dolay1 6zgirlestirici bir
yani vardi. “Ozir dilerim, kendimden bahsediyorum” ama kitaplardaki yazili imgeler,
hazirlamakta oldugum sergilerdeki gérsel imgeleri bir araya getirmemde en vazgegilmez
yardimcilarimdi her zaman. Sair ve yazarlardan isimler, olgular ve basliklar 6diing aldigim
oldu. Bunlar sergilerin isimlerini olusturmaktan oéte, siirsel parantezler agmak olarak da
yorumlanabilecek ugraslardir. Dérdiinci sergi iizerine calistigim giinlerde, ddnem dénem
okudugum Edip Cansever’in siirleri benim i¢in ézel bir anlama biiriindd. 12 Kasim 2012’de,
cok uzun zamandir kanserle miicadele eden annemi kaybettikten sonra, sairin toplu
siirlerinin yer aldig iki kitaba adeta can simidi gibi sarilmistim. Onun metaforlara dayal
poetikasi, neredeyse yirmi bes yildan bu yana etkisi altinda kaldigim, imgesel 6rgiisiine
hayranligin 6tesinde bagli oldugum bir karakter tasiyor.

Neden Cansever? Bu sorunun yanitini bir ¢irpida vermem miimkiin degil. Daha énce
diizenledigim sergilerde Allan Ginsberg (“in the back of real”, ISCP Brooklyn, 2010), Rainer
Maria Rilke (“Alte Figure dello Slancio del Cuore” Ca’Pesaro, Venedik, 2008), Paul Celan
(“erdwdrtsgespiegelte wege”, Kunstverein Arnsberg, 2007), Walter Benjamin (“Sesler, Geceyle
Biiytiyenler”, Borusan Sanat Galerisi, 2004) ve August Strindberg (“Einsiedler Voriibergehend”,
Museum Folkwang, Essen, 2001) basta olmak tizere bircok sair ve filozofun yazdiklarindan
6diinc aldigim kavramlari calisma temasi olarak yorumlamistim. Ama ilk kez bu sergide
bir sairin, Edip Cansever’in dizelerinden yola cikarak bir sergiyi sekillendirmeye calistim.
Biitiin kitaplarini ayr bir cizgide tutuyorum ama Cansever’in “Eyliil’iin Sesiyle” isimli siir
dizisinde (1980-1981) ¢ok etkileyici bir “bu diinya” yorumu olduguna inanirim. Sergiye ismini
veren siir, “Ucliikler” basligini tasiyan bolimden alinmaistir. Sekiz adet ticliik dizeden olan
bu siirdeki atmosfer ile ArtCenter sanatcilarinin ¢aligmalari arasinda belli ortakliklar kurma
cabasi ilk bakista biraz garip gelebilir; ama imgesel beraberlikler, bir gériiniip bir kaybolan
karakterleriyle zaman dilimlerini ve mesafeleri asarak kusaklar ve kiltiirler arasinda koprii
kurma 6zelligine sahiptir. Cansever’in poetikasi bu acidan bakildiginda gizemini, giiciini
ve diriligini halen korumay: basardig1 gibi, yeni yorumlamalarin kapisini aralayabilecek bir
potansiyel de tasiyor.

ilk okundugunda iddial1 gibi gériinse de, “Séylenmemis Yazilmamis” bir éneri olarak
degerlendirilebilecek bir karaktere sahiptir. “Soylenmemis Yazilmamis” temelde siireclere
gonderme yapar. SOylenemeyecek kadar derin, yazilamayacak kadar sarsici gerceklerden yola
cikarak isler ireten sanatgilarin tavirlary, ister istemez yasayip irettikleri toplumun, “simdiki
zamanin” izlerini tasir. Algilari en acik bireyler olduklar: kabuliyle yola ¢ikabilecegimiz
sanatcilar, calismalarinda kendi birikimlerinden, gézlemlerinden ve tepkilerinden
kaynaklanan degerlerden hareketle islerini sekillendirdiklerinden, bize “bugiiniin” portresini
cizerler. “Soylenmemis Yazilmamis” bu acidan bakildiginda, yaslari otuz civarinda olan
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Right at this point, I feel like saying “Sorry, I'm talking about myself” quoting from Said
N. Duhanf’s book Eski Evler Eski Insanlar (0ld Places, Old People)? which I read in a single
breath. The conceptual framework of each exhibition has developed in parallel with the
artists’ creative processes and the exhibition titles have gradually changed accordingly.
Literature, something I have always envied the expressive power of, writers and poets have
always been of great help in this process. While the real effect of a work of art can only
be perceived at places like museums, books have a liberating quality due to their ease of
transportation and being read almost anywhere. “Sorry, I'm talking about myself” but the
images “written” in books have always been invaluable for me to put together the visual
images in the exhibitions I have prepared. I have borrowed names, facts and titles from poets
and authors. What I borrowed not only became exhibition titles but also served as poetic
inserts into the whole process. During the preparatory period of the fourth exhibition, poems
of Edip Cansever whom I read from time to time have gained a completely new meaning for
me. When, on 12 November 2012, I lost my mom, who had been struggling with cancer for a
long time, his two books of collected poems have been my lifesavers. His poetics based on
metaphors has a character that keeps me attached to itself for almost twenty-five years, I
simply adore its imagery plot.

Why Cansever? That is not a question to be answered quickly. I had borrowed concepts
and ideas from many poets, philosophers and authors such as Allan Ginsberg (“in the back
of real”, ISCP Brooklyn, 2010), Rainer Maria Rilke (“Alte Figure dello Slancio del Cuore”
Ca’Pesaro, Venice, 2008), Paul Celan (“erdwdrtsgespiegelte wege”, Kunstverein Arnsberg,
2007), Walter Benjamin (“Sounds, Those That Grow With Night”, Borusan Art Gallery, 2004)
and August Strindberg (“Einsiedler Voriibergehend”, Museum Folkwang, Essen, 2001) for my
previous exhibitions and used them as a theme to work on. However, this was the first time
I tried to shape an exhibition on the basis of a poet’s verses, those being Edip Cansever’s for
this exhibition. I highly regard all of his works and books but I believe his poem “Eylil'in
Sesiyle” (“With the Sound of September”) of 1980-1981 has an exceedingly impressive view on
“the present world”. The poem which lent the exhibition its title is from the part “Ucliikler”
(“Triplets”) formed of eight triplet verses. An attempt to find common grounds between the
atmosphere created by this poem and the works of ArtCenter residents might sound odd
at first, however imaginary ties, have the advantage to transcend beyond geography and
establish bridges between generations and cultures. They appear and disappear in time. In
this respect, Cansever’s poetry not only preserves its mystery, power and freshness but also
carries a potential allowing it to be interpreted differently at any given time in history.

One might find “Untold Unwritten” very ambitious at first, but one must also consider it
as a suggestion which basically refers to processes. The attitude of artists who create works
on the basis of real facts so deep that they can not be told and so staggering that they can
not be written will certainly bear the traces of the society they live in, in other words “the
present”. If we accept that artists are individuals with the highest perceptive capabilities,
then we can expect them to draw us a portrait of “today” when they shape their works on
their observations and reactions. Therefore “Untold Unwritten” presents the faint voice and
warm breath of a generation of artists in their thirties to the viewer. The faint voice should
particularly be stressed here.

From 2000 till 2012 Turkey proved to be really behind the current trends in the
commercialization of contemporary art. While the art market and media continued to talk
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bir sanatg1 kusaginin kisik sesini, sicak solugunu izleyenlere tasiyan bir karaktere sahiptir.
Kisik ses dzellikle vurgu yapilmasi gereken bir olgudur.

2000-2012 dénemi, cagdas sanatin Tiirkiye’de metalasma stirecinde irtifa kaybettigi
bir dénem oldu. Sanat piyasasi ve medyasi bir patlamadan bahsediyor olsa da, gercekten
sisirilmis bir balon olan giincel sanat calismalari, aslinda var olmayan, “gibi yapan” bir
kitleyi 6n plana cikardi. Sanat¢i olmadan sanatgi gibi duran, miize olmadan miize gibi
hareket eden, koleksiyonculuk bilinci olmadig1 halde koleksiyonerlige soyunan bir grup
sadece eglendirilmeyi bekliyordu. Bu eglencede sanatgilara bigilen rol, benim 3M kanunu
olarak yorumladigim bir karaktere sahipti: Sanatgilardan magdur, meczup, muhalif roliini
oynamalari isteniyordu. Sanat ortaminin giindemi, 3M kanunu uygulayicilar: tarafindan
kimlik, cinsiyet, aidiyet temalari ¢ercevesinde disavurumcu, sadece siyah-beyaz karsitliklar
tizerine kurulu ve ilkogretim seviyesindeki soyutlamay:1 bile asamayan isler iireten bir
koro tarafindan belirlendi. Kuru giiriiltiiniin, skandal merakinin ve sanatin sadece biiytik
dekoratif pano iiretmek olarak algilandig1 bir sanat ortaminda ArtCenter sanatcilari
calismaya, iretmeye odaklandiklari icin kisik sesli olmayi tercih ettiler. “S6ylenmemis
Yazilmamis” bu cercevede bilincli bir geri durusun da izini tasiyan calismalardan olusuyor.

Bir sergiyi siradan bir sergilemeden ayiran en énemli olgulardan biri de, isler ile
sunulacaklar: mekadn arasinda organik bir bag kurulmasidir. “Séylenmemis Yazilmamais:
Dordincii Sergi” daha énceki érneklerde oldugu gibi, Borusan Miizik Evi’nin sergileme
icin pek elverisli olmayan mimari yapisinin sinirlar dahilinde, calismalara uygun bir
alan agmak yolunda 6zel bir caba icerisinde. Mimarinin baskin kimligi karsisinda sadece
giris katta ve birinci katta sunulan isler i¢in 6zellikle birinci katta farkli odaciklar ve
alanlar olusturuldu. Bu odalarin birbiriyle orantili olmayisinin, irili ufakl oluglarinin
nedeni, bir yanda elde bizzat sanatcilarin ¢izdigi planlara uygun alanlarin, diger yanda
sergilenecek video caligsmalari i¢in ihtiya¢ duyulan karanlik mekdnlarin olusturulmasina
calisilmasidir. Sergide tuval, heykel, desen gibi klasik tekniklerle gerceklestirilmis islerin
yani sira video, yerlestirme ve dijital bask: gibi deneysel malzemelerle tiretilmis olan islerin
varligy, ArtCenter sanatcilarinin farkl egilimlerini ortaya cikariyor. Bu farklilia ragmen,
“Soylenmemis Yazilmamis: Dérdiinci Sergi”’de tuval calismalarinin daha éncekilerde
goriilmedik 6lciide 6ne ¢iktiginin altini cizmek gerek.

Sergide yer alan isler hakkinda ayrintili notlar kaleme aldigim icin, burada sanatcilar
hakkinda tek tek aciklama yapmak yerine, genel egilimlere iliskin yorumda bulunmay:
uygun buluyorum. Birbirinden farkl teknikler ve sorgulama metotlariyla ¢calisan
“Soylenmemis Yazilmamis: Dérdiinci Sergi” sanatcilari, hem toplumsal hem de ekonomik
olgulara gonderme yaparken farkli imgelerden yola cikiyor. Cagdas sanatin degisen
karakterini ortaya ¢ikaran bu sorgulamada, iki temel 6ge 6zellikle 6n plana ¢ikiyor:
Gerceklerin iizerine gitmek ve soyutlamaya dayali gorsel bir dil olusturmak. Gercekler
derken, gliniimiiz Tirk toplumunda izlenen, yazili ve gérsel medyada da siklikla ele alinan
olgulardan bahsediyorum. Tiikketime yodnelik olma, iletisimsizlik, yalnizlagma, dine yénelim
gibi toplumsal gercekler, sanatgilarin farkli metaforlar olusturarak yakinlastig: temalar
arasinda. Bununla birlikte, daha soyut ve kavramsal temalar secen sanatcilarin da varligina
isaret etmek gerekir. “S6ylenmemis Yazilmamis: Dérdiincii Sergi” sanatcilarinin bakis
acilarini bu kadar ayrintili ele almamin bir nedeni de, sadece siyah-beyaz karsitliklarla
ilgilenerek, iyi-kot(, giizel-cirkin kategorilerinin 6tesinde “kendi konularina” egilmeyi
basarmis olmalarndir.

14 SOYLENMEMi$S YAZILMAMIS: DORDUNCU SERGI $IIRSEL GERGEVE, DURUSLAR VE YENI SORULAR UZERINE

of a boom, the contemporary works which were nothing more than a bubble paved the

way for the rise of a group of people which actually did not exist but pretended to. A group
of people who were not artists but stood like one, museums which came into operation
without meeting the requirements to be one and collectors who had no idea about what
they were doing but acted like one needed to be entertained. And this game of entertainment
required the artists to act like victims, deranged people and an opposition, something I have
particularly observed and coined as the 3M rule as all of these requirements started with

the letter “m” in Turkish. The agenda of the art world has been set by a choir on the themes
of identity, gender and belonging with stark contracts and an abstraction which failed to go
beyond primary education. Exaggerated expressions and contrasts solely based on black and
white were also predominant. In an art scene dominated by empty talk and a fondness for
scandals and where creating large decorative panels is considered as works of art, ArtCenter/
Istanbul artists kept their voice faint and concentrated on working and producing. “Untold
Unwritten” bears the marks of this conscious abstinence by the artists.

One of the major factors distinguishing an exhibition from an ordinary exhibition model
is the organic bond between the works and the exhibition space. “Untold Unwritten: Fourth
Exhibition” particularly strived to create suitable spaces for each of the works despite the
architectural characteristics of the Borusan Music House which were not very convenient
for an exhibition, just as it has been the case with the previous exhibitions. The imposing
architectural peculiarities of the venue made it inevitable to create chambers and spaces
of varying sizes especially on the first floor where they were more works to be exhibited.
These varying sizes were necessitated by the space each artist needed for their works and
the dark corners which were a must for the video works. The exhibition features works using
conventional techniques such as canvas, sculpture, drawings as well as more experimental
and contemporary ones such as video, installation and digital print. The variety of
techniques reflect the varying inclinations of the ArtCenter artists. Still, canvas works seem
to dominate this exhibition much more than the previous editions.

You will find my detailed notes on the works in the exhibition in the pages to follow, so
I find it more suitable to comment on the artists’ general inclinations here rather than read
into their works. The participating artists of “Untold Unwritten: Fourth Exhibition” work
with different techniques and methods and the images they take as starting points when
referring to social and economic issues are also naturally different. In their questioning of
the changing character of contemporary art, two striking approaches come to the forefront:
facing with reality and forming a visual language based on abstraction. Here reality is to
be altogether understood as the issues observed in Turkish society’s daily life and shown in
the written or visual media. Consumption-proneness, lack of communication, isolation, rise
of religion are among the themes the artists deal with and they use different metaphors in
doing that. There are also those who prefer more abstract and conceptual themes. Why I am
so much interested in these artists’ points of view can be explained in my appreciation of
their achievement to deal with “their own topics” beyond the good and the bad, the beautiful
and the ugly.

An inseparable part of each exhibition have been the texts written by an author
particularly for the exhibition. Texts penned by previous guest authors Leyla Erbil, Reyhan
Yildinnm and Efe Murad presented their writers’ view on today’s society, not the works in the
exhibition. As for Roni Margulies’s text for this exhibition, it has a totally different approach.
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Sergi tasariminin ayrilmaz bir biitiind de, her sergi icin bir edebiyat¢inin kaleme aldigi, If every exhibition is an adventure, a journey the beginning and end of which is

daha 6nce hicbir yerde yayimlanmamis olan yazilardir. Daha énce Leyla Erbil, Reyhan unknown, then “Untold Unwritten: Fourth Exhibition” should be considered as an important
Yildirim ve Efe Murad tarafindan kaleme alinan metinler, sergide yer alan calismalar: turning point, a vita nova in ArtCenter’s history. I would like to thank ArtCenter/istanbul
esas almaktan ziyade, bu edebiyatcilarin giniimiz toplumuna bakisini giindeme getirdi. and Borusan Culture and Arts for their support and the exhibition artists who have always
Roni Margulies’in bu sergi i¢in kaleme aldig1 ve katalogda yer alan metin ise ¢ok farkli bir supported this collaborative process and kept their spirits up during their residency. I started
yaklasima sahip. with a quotation from Cansever and wish to end with two verses of this unique poet:

Her sergi ayri1 bir macera, nasil baslayip nasil bitecegi belli olmayan bir yolculuk ise,
“Soylenmemis Yazilmamis: Dérdinci Sergi”yi ArtCenter/Istanbul’'un kendi kurumsal “Because one always brings a new message
stirecinde 6nemli bir déntim noktasy, bir tir “vita nova” olarak yorumlamak gerektigini From every journey made alone™

diisiiniiyorum. ArtCenter/istanbul ve Borusan Kiiltiir Sanat’a katkilar, bu ortak calismaya

verdikleri destek ve atdlye calismalari boyunca taze tuttuklar: heyecandan &tiirii de sergiye

katilan sanatgilara tesekkiirii borg biliyorum. Cansever’den bir alintiyla basladigim yazimi January 2013, Hillagli Caddesi, Kavacik
yine bu essiz sairin iki dizesiyle bitirmek istiyorum:

“Ctinki insan yalnizken kat ettigi yollardan
Ne zaman geri dénse yeni bir haber getirir”

Ocak 2013, Hiilagii Caddesi, Kavacik

1 Edip Cansever, Sairin Seyir Defteri (Toplu Siirler Il), Adam Yayinlari, istanbul, 1990, s. 188. 1 Edip Cansever, Sairin Seyir Defteri (Toplu Siirler 1), Adam Yayinlari, Istanbul, 1990, p.188.

2 Said N. Duhani, Eski insanlar Eski Evler: 19. Yiizyil Sonunda Beyoglu'nun Sosyal Topografyasi, cev. Ahmet Parman, 2 Said N. Duhani, Eski insanlar Eski Evler: 19. Yiizyil Sonunda Beyoglu’nun Sosyal Topografyasi, trans. Ahmet Parman,
Turkiye Turing ve Otomobil Kurumu, istanbul, 1984, s. 63. Turkiye Turing ve Otomobil Kurumu, Istanbul, 1984, p.63.

® Edip Cansever, age, s. 34. 3 Edip Cansever, ibid, p.34.
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NE KALDI Ki?

RONI MARGULIES

Yazilmamis bir sey kalmis midir?

Soylenmemis bir sey var midir?

Ur veya Uruk’ta alt1 bin y1l 6nce bir rahibin eline kil tabletiyle civisini alip dedesinden

ve babasindan duyduguy, onlarin da kendi dede ve babalarindan duyup ¢ocuklarina ve
torunlarina aktardig: élumstzlik pesindeki adamin destanini yazmaya basladig: giinden, bir
baska rahibin de yine ayni1 yillarda insanin yaradilig 6ykiisiinii yine biyiiklerinden duydugu
sekliyle kaleme (giviye) aldig1 giinden bu yana, kalmis midir séylenmemis, yazilmamig bir
sey?

Kalmamistir kanimca.

“Niye dogdum?”

“Madem ki dogdum, niye élecegim?”

“Madem ki 6lecegim, nasil oluyor da bu kadar mutlu olabiliyorum, nasil oluyor da sanki
herhangi bir sey 6nemli ve kalic1 olabilirmis gibi derin acilar cekebiliyorum?”

“Ve hepimiz 6lecekken, insan iliskileri niye bu kadar zor ve acili ve adaletsiz?”

ilk modern homo sapiens’in “Niye buradayim?” diye merak edip yanindaki kadina bunu
sormaya ¢abaladigi glinden bu yana, arka planinda bu sorunun olmadig1 herhangi bir sey
s6ylenmis midir? ilk harfin ilk kil tablete kazildig1 giinden bu yana bunlardan baska yazmaya
deger bir konu olmus mudur?

Olmamistir. Olamaz.

Ve bunlar hakkinda disiiniilebilecek her sey insan beyninin hayal edebilecegi her sekliyle
tekrar tekrar konusulmus, séylenmis, yazilmistir.

Yeni bir sey yok artik soyleyebilecegimiz. Yeni bir sey yok yazabilecegimiz.

Devam ediyoruz ama yine de yazmaya. Alt1 bin yildir.

Her glin yiizlerce, binlerce, on binlerce kisi yaziyor, yiizlerce, binlerce dilde. Hepsi ayni
konularda yaziyor; yeni konu yok, ama hepsi farkli bir sey yaziyor.

Farkly, ciinkii hepsi élimle, mutlulukla, aciyla ve baska insanlarla kendisinin nasil bas
ettigini, bas edebilecegini, bas etmeyi hayal ettigini yaziyor. Bas edemedigini yaziyor.
Insanin en carpici yani bu. Ayni diinyada, asag1 yukari ayni hayati, asagi yukari ayni
kosullarda yasiyor her insan. Benzerliklerine kiyasla, hayatlarimizin farkliligi ayrintidan
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THERE IS NOTHING LEFT

RONI MARGULIES

Is there anything left unwritten?

Is there anything left untold?

Is there anything left untold or unwritten from the day when a priest, predating Ur or

Uruk for sixteen centuries, started to write on a clay tablet the legend of the man in search
of immortality that he heard from his father or grandfather and those his father and
grandfather heard from theirs, or from the day another priest living at the same time started
to write about the creation of human beings as he had heard from his forefathers?

Nothing I guess.

“Why was I born?”

“If was born, why am I to die?”

“If I am to die, how come I feel such happiness or feel such deep sorrow as if anything

could be so significant or permanent?”

“And while we all are destined to die, how can human relationships be so bitter and unjust?”
Since the day the first modern Homo sapiens wondered, “why he was there” and inquired
the woman next to him about it, is there anything said without this question hidden beneath
the lines? Since the first day the first letter was inscribed on the clay tablet, has there been
anything else worth writing? None, because there can be none.

And anything and everything, which the human mind could ever imagine, has been told, said
and written countless times in every form possible.

There is nothing new to say, nothing new we can write.

Still we keep on writing... for the last six thousand years.

Everyday hundreds, thousands, hundreds of thousands of people write in hundreds,
thousands of languages. Every one of them writes about the same subject, nothing new; yet
what every one of them writes is different.

Different, because all of them write about how they cope, can cope or dream of coping with
death, happiness, sorrow and other people, or how they can not cope with it all.

That is the most striking aspect of human beings. They live on the same planet, more or

less the same life in more or less similar conditions. As far as our lives are concerned, the
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ibaret. Buna ragmen ama, o kadar farkl ki her insan, ayni diinyada ayni hayati ayni
kosullarda farkli deneyimliyoruz her birimiz. Her bir insan diinyay1 ve diinyada yasadiklarini
farkli deneyimliyor, farkl gériiyor, farkl algiliyor.

Tamiyle farkli degil elbet. Ama yeterince farkl. Kisisel 6zgiinliigii 6lciistinde farkli. Ve tam o
6lctide degerli.

Soylenmemis, yazilmamis hicbir sey yok. Ama her birimizin sahsen séylememis, yazmamis
olduklarinin sayisi sonsuz.

Soylendiginde, yazildiginda (sdylenirse, yazilirsa) yeni olmayacak hicbiri belki, ama hepsi
biraz kendine 6zgi, biraz kisiye 6zel olacak.

Bir yerde kiigiiciik bir iki caresizlik veya cosku kelimesi, nefret veya sefkat ctimlesi; bir baska
yerde belki bir dudagin ¢ok hafif bir hareketi.

0O kadar.

Kirmizi Tente

Bir giin, bir yerde, bir an

bir sey var miydi sdyleyebilecegim,
her seyi degistirebilecek olan?

Diyelim ki bir aksam,
yemekte 6rnegin, goz goze geldigimizde,
tam duygulanmisken, var miydi séylemedigim

ve sdylesem beni daha ¢ok
ve daha uzun sevmesini saglayacak sozler,
o an aklima gelmeyen, distinemedigim?

Veya yapabilecegim ama
gereksiz bulup yapmadigim bir sey:
Bir sevgi gosterisi, bir pismanlik belirtisi,

bir iki gozyasy, abartili bir tepki?
0 glin ansizin yagmur baslayip da
kirmizi bir tentenin altina s1gindigimizda,

icimden gelmisti, tam épecektim ki,

dinmisti yagmur. Bir dakika daha yagsa,
her sey baska tiirld gelisebilir miydi?
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differences are but only details when compared to the similarities. Still every human being
is so different, each of us experience the same life lived in the same conditions in the same
world in a different way. Every human being experiences, sees or perceives what he or she
lives in this world just as differently. Not completely, but different enough... As far as his or
her originality allows and just as valuable as such originality allows.

There is nothing left untold, unwritten. However what each of us has not personally told or
written is infinite.

Maybe none of them would be new when told or written, if ever, still they would be original
and personal in their own right.

A few words of desperation or enthusiasm, or a statement of hatred or compassion in one
spot and a delicate gesture of the lips in another.

That’s it.

The Red Tarp

Was there anything I could say,

that would change everything

on a day, at a place, in the blink of the eye?

Was there anything I did not say,
say on an evening, at a dinner for instance,
when our eyes met, when we were emotional

any words if said would make her
love me more, love me longer
anything I could not gather or think of?

anything I could do but
did not because I thought it unnecessary:
a demonstration of love, a sign of regret

a few tears or an excessive reaction?
When on that day the rain suddenly poured down
and we found refuge under a red tarp,

I felt like it, just as I was about to kiss,

the rain stopped instantly. If only it rained for a minute longer,
could everything have been otherwise?
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ALIiYE ARSLAN

Tuvallerinde agirlikli olarak otoportre ve portre konusunu
irdeleyen Aliye Arslan’in figiir temasini yorumlamasi “i¢csel”
bir 6zellik tasir. Koyu renklerin hakim oldugu calismalarinda
yaklasimini insanlarin duygu diinyalarini ortaya

cikarmak iizerine kuran sanatci, insan yliziinii resimsel
arastirmalarinin baslangici olarak ele alir. Bu noktada ¢iktig:
yolculugu duyarli formlarla zenginlestirirken, her zaman
biiyili bir renk olan siyahin en ince niianslarini kullanir.
Arslan’in yalin formlari, ruhun derinliklerine inen anlamlarla
yikli olmalarina ragmen “anlatici” ve siirsel degildirler. Bu
yapitlarda var olan yogun ifade biitiinliigt kendini bir ¢irpida
belli etmez; ¢cinki sanatci burada metaforlar gelistirerek,
insan yiiziind adeta bir harita gibi yorumlama egilimindedir.
Sanat tarihinin cesitli asamalarinda, birbirinden farkl
yaklasimlarla ele alinan otoportre, bir anlamda sanat¢inin
kendisiyle yiizlestigi bir alan oldugu i¢in, farkli anlatim
katmanlarina sahiptir. Aliye Arslan uzun bir zamandir
otoportre temasina yogunlastigi icin kendi yliz formunu
sadece siyah ve beyazin 1s1g1nda yorumlar. Bu 1srarly,
renklerin albenisi karsisinda vakur duran yaklasim, sanatgiya
ozellikle “151k” temas1 tizerinde derinlesme imkdni tanimistir.
Calismalarin boyutlar: bityiidiikge, Arslan’in sadece siyahin
ara tonlarini kullanarak yakalamis oldugu zengin anlatim
katmanlar olgun bir “pentiir anlayisi”’ni ortaya cikardig:
gibi, “dramatik ifadeler” izleyenlere farkl farkli sorgulama
modellerini gelistirme olanag: verir. Gri, koyu siyah, kirli
beyaz gibi renklerin arasinda beliren yiizlerin, sanatc¢inin
kendi suretini temsil etmekten ziyade, adeta izleyiciye ayna
tuttugu yorumunu yapsak ¢ok mu ileri gitmis oluruz. Aliye
Arslan’in calismalari bu tir ileri gitmelere olanak veren bir
acik yiireklilige sahiptir.
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The canvases of Aliye Arslan, who prefers to paint portraits
and self-portraits, represent the “internal” approach of the
artist to the theme of figure. These paintings dominated

by dark colors reflect their maker’s endeavors to unravel

the emotional world of people, taking the face as a point of
start. Her journey is further enriched with sensitive forms
and the finest nuances of black, which has always been a
magical color. However loaded with meanings that touch
the deepest part of the human soul, Aliye Arslan’s forms
avoid being labeled as expressive and poetic. The expressive
wholeness of her works is not visible to the eye at first,
because the artist intends to read the human face like a

map with the metaphors she develops. Self-portraiture has
been something that artists return to in every stage of art
history and it presents different layers of expression, as it is
a challenging choice where the artist faces himself/herself.
Having concentrated on self-portraits for some time now,
Aliye Arslan paints her face with the shades of black and
white. Her persistent, dignified stance against the appeal of
colors provides her with the opportunity to dig deeper on the
theme of light. As the size of her works grow, the rich layers
of narration she achieves using shades of black in her mature
peinture become more visible and the resulting dramatic
expressions offer multitudes of different readings for the
viewer. It would not be too bold to say that the faces that
emerge from among grays, pitch black and off-white hold a
mirror to the viewer rather than represent the appearance of
the artist herself. Aliye Arslan’s works bear a sincere honesty
to make such bold statements.

isimsiz || Untitled
2008-2012
200x160 cm

Tuval Gzerine yagliboya || Oil on canvas
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0ZGE ENGiNOGZz

Aslinda tutkulu bir ressam olan Ozge Enginéz’in figiirleri
ilk bakista izleyicide gercekiistiicii birer karakter izlenimi
uyandirir. Birbiriyle uyum saglayamayacak gibi gériinen
elemanlardan olusan bu heykeller, mitolojik karakterleri
(yar1 insan yari hayvan olan centaur’lar basta olmak iizere)
cagristirsa da, temelde sanatcinin gorsel arayislarina 151k
tutar. Bu ¢alismada kullanilmis olan 6geler genelde cocuk
oyuncaklari ya da maket tasariminda kullanilan plastik
hayvan heykelcikleri ile sanat¢inin dogada buldugu organik
malzemelerin bir araya getirilmesiyle olusturulmustur.
Plastik ile organik malzemenin bir biitiin olusturacak
sekilde bir arada kullanilmasi, ¢calismalara dikkati ceken

bir ayrint1 zenginligi kazandirir. Anlam, anlatim ya da
sanatsal vurgulama bu ayrintilar iizerinden sekillendigi
icin, calismanin farkli acilimlari ve yorumlama modellerini
gelistirdigi savlanabilir. Ancak Engin6z’iin bu konuda son
s0zl izleyiciye birakmak noktasinda israrli bir yaklasim
gosterdigini unutmamak gerekir; ¢ciinkd bu ¢alisma her

ne kadar manipiile edilmis genlerin giinliik yasamdaki
yayginligina dikkat cekse de, sanatgi izleyicileri Harikalar
Diyarrnda gezinen Alice misali “ayrint1” zenginlikleriyle
karsi karsiya birakir. Lewis Carroll'in ayni isimli olagantsti
oykusiinde oldugu gibi, anlatinin anakahramanlarindan
tavsanin hoplayarak icinden ¢iktig1 ve yeraltina dogru
acilan bir delik vardir burada. Engindz izleyicilere belli bir
kavrama, bir istikamete dogru acilan bir kap1 aralamaz, ama
bu ¢alismadaki hayvan figiirlerinin insanlari temsil eden
gondermelere sahip oldugunu anlamak zor degildir. Tipki
tuval calismalarinda oldugu gibi ii¢ boyutlu islerinde de figiir
temasini ele alan sanatci, modern zamanlarda bireylerin
icine dustigi yalnizlik ve yabancilasma sorunuyla yakindan
ilgilenir.
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Actually a passionate painter, Ozge Enginéz has created
figures which recall surrealistic characters in the viewer’s
mind at a glance. Even though her sculptures are composed
of elements which do not seem to be in harmony with

each other and are reminiscent of mythological characters
-particularly the centaurs- they actually shed light on the
artist’s visual explorations. The components of this work
comprise plastic animal figurines used as toys or in model-
making and organic materials she has found in nature. The
use of plastic and organic materials together make the details
all the more interesting and striking. As meaning, narration
or artistic emphasis can be achieved through these details,
we can claim that this work develops different models of
interpretation and approaches. Still one should not forget
that Engindz persistently leaves the last word to the viewer.
While drawing attention to the abundance of manipulated
genes in our daily lives, she also brings the viewer face to face
with rich “details” just like Alice in the “wonderland”. There is
a hole opening into the underworld similar to the one where
the rabbit jumps from in Lewis Carroll’s extraordinary novel.
Engindz may not necessarily point out to a certain concept or
direction but it is not difficult to see that the animal figurines
in the work make reference to people. Her primary theme is
figure for both her paintings and 3D works and she is closely
interested in the loneliness and alienation the modern
individual suffers from.

Yitirilene Agit || Ode to the Lost

2012

30x180x60 cm

Silikon, alci, kagrt, polyester, hazir malzeme

Silicon, plaster, paper, polyester, ready-made material
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AKSEL ZEYDAN G0z

Video ve animasyonlarinda farkl: teknikleri bir araya
getirerek izleyicilere farkli bir diinya goriisii sunan Aksel
Zeydan Go6z'iin calismalarinin temelinde giiglii bir desen
yorumu vardir. Sergide yer alan iki calisma, her ne kadar

ayri mekanlarda gosterilseler de, konu ve yaklasim acilar:
cephesinden ortak paydada toplanabilecek birer karaktere
sahiptir. Giindelik yasamin anlamli ya da anlamsiz olgular
tizerine yogunlasan gozlemleriyle kelimenin tam anlamiyla
“siradanlik sinirini” arayan sanatcy, aslinda bireyin girdaph
ic diinyasina géndermeler yapar. Her iki calismada da ibadet
eden bir erkek figtiri gorillir. Animasyon ve video teknikleri
kullanilarak gelistirilen bu islerde, ibadet, adeta bu diinyadan
ayrilarak bagka bir gerceklige ulasmanin metaforik anahtar
olarak yorumlanir. izleyiciler yapitlardan birinde ibadet eden
kisinin gozleriyle algiladiklar: diinyayla bas basa birakilirken,
digerinde figiir kugbakisi diyebilecegimiz bir perspektiften
izlenir. Tim semavi dinlerde gokyiizii ylicelik duygusunun
ifade buldugu sakly, gizli bir alandir. Goz, ibadeti cokkatmanli
bir bakis acisinin ilk basamagi olarak kullanirken izleyenleri
belli bir anlati ya da senaryoyla bas basa birakmamak
konusunda 1srarcidir, ¢iinki basli basina bir hikdyenin
konusu olacak kadar zengin ifade bigcimlerine sahip olan
ginlik yasam, ibadet eden kisinin de usunuy, bilincini yalniz
birakmaz. Ama ibadet bir anlamda bireyin ic sesini yakalama
dirtiisi olarak da yorumlanabilir. Sanatci bu calismalarinin
cikis noktasini inld yazar Ahmet Hamdi Tanpinar’in Huzur
adli romanindaki figiirlerden almig olmasina ragmen,
gelistirdigi yorumlama modeliyle acik uclu bir ifade bicimini
izleyicilere sunar.

Karanlikta Su Sesi || Sound of Water in the Dark
2013
Video, 3":20", loop
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Aksel Zeydan Goz offers a different point of view to his
viewers through his videos and animations which blend
different techniques, and they have a strong base in drawing.
His two works in the exhibition may be shown in different
spots but they share the same characteristics in respect

of theme and approach. Concentrating on the mundane

or meaningful facts of daily life, he literally searches for

the boundaries of the “ordinary” and his works refer to

the turbulent inner world of the individual. Both works
feature a praying male figure and in these works realized
using animation and video techniques, praying service is
construed as the metaphoric key to depart from this world
and achieve another reality. While the viewer is invited to
see the world from the point of view of a praying person in
one of the works, the other shows the figure from a bird’s eye
perspective. In all divine religions, the sky is a hidden and
secret place where the sublime finds its meaning. Here the
artist uses worshipping as the first step of a multi-layered
point of view but insists on not presenting a certain narrative
or scenario to the viewer because daily life has countless
means of expression enough to fill a story itself and it does

not leave the mind and the conscious of a praying person
alone. Still praying may also be considered as the motive of
an individual to reach the inner voice. Even though the artist
takes the characters in Ahmet Hamdi Tanpinar’s novel Huzur
(A Mind at Peace) as a starting point, he still leaves it to the
viewer to read into his works.

Bakis Acisi || Point of View
2013
Video, 3':20", loop
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ASENA HAYAL

Calismasini Google Translate’in ¢eviri imkanlarini kullanarak
kurgulayan Asena Hayal, Tirkce “6zgiirlik” s6zcigiund bir
dilden digerine cevirerek ilerlemeye baslar ve her seferinde,
karsisina ¢ikan yeni sézciigii yanina alarak yola devam

eder. Degisik diller arasindaki bu rastlantisal gezintinin

son durag1 yine Tiirkce olur. “Ozgiirlik” tizerinden baslayan
ceviri seriiveni “hayir” sézciigiiyle sonuclanir. Sanatci, Rus
Pussy Riot grubunun elemanlarinin tasidigi bir maskeyle
kamera karsisina bizzat gectiginde, izleyicileri adeta
kultiirlerarasi bir yolculuga davet eder. Bu calismanin

dikkat ceken 6gesi, siradan bir cevirinin bile ne kadar farkl
metaforik yaklasimlari giindeme getirebilecegine vurgu
yapan yaklasimidir. Hayal, ilk bakista postmodern bir sunum
gelistirmesine ragmen, farkli parcalari videonun akisindaki
ritme gore son derece hizl bir sekilde birbirine baglar. Cok
kisa bir siirede otuzdan fazla dile ait kavramlarin arka arkaya
siralanmasinin yani sira o dile ait alfabenin de izleyicilere
sunulmasi dikkati ceker. Ceviri sonucunda ulasilan
sozciiklerin yazili hali, Latin alfabesi terk edildiginde bir tiir
piktogram halini alarak izleyicilere farkli bir ifade zenginligi
sunar. Ama ¢alismanin ana izlegi, ister demokratik ister
totaliter olsun, giiniimiizde yerkiirenin bircok yerinde ifade
Ozgurligiinin tehlike altinda oldugudur.

Kayip Ozgiirliik || Lost Freedom

2012
Video 2:17"
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Asena Hayal embarks on her journey with what Google
Translate offers her and starts with the Turkish word
“ozgiirlik” (freedom) translating it from one language into
another. This haphazard journey between languages ends

in Turkish again and the translation quest starting with the
word “6zgiirlik” ends with the Turkish word “hayir” (no).
When she appears on the video screen with a mask which is
also carried by the members of the Russian band Pussy Riot,
she invites the viewer to an intercultural journey. The work
strikes the viewer with its emphasis on how many different
metaphorical approaches a simple translation may bring
about. Despite her postmodern presentation, Hayal combines
different fragments very quickly according to the rhythm

of the video’s flow. In a very short time, terms in more than
thirty languages are given one after another together with the
text in the relevant alphabet. When the written form of the
words acquired after translation start to appear in alphabets
other than Latin, they become pictograms offering the viewer
arichness in expression. However the main theme of the
work is the threat freedom of expression faces anywhere in
the world, be it democratic or totalitarian.
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SERENAY OZEN

Serenay Ozen, kendine 6zgii desen anlayisiyla ¢ok ince
ayrinti ve niianslar tizerine kurulu bir alg: diinyasini
gorsellestirmeye calisir; bunu yaparken de kimi kez tistii
kapaly, kimi kez oldukga soyut ifade bi¢imlerini kullanarak
izleyicilere farkli bir “anlati diinyasi”nin kapilarini

aralar. Figiirler, lekeler, karalamalar arasindaki diyalogda
rastlantisalliga yer vermeyen bir yogunlagsmanin 6n plana
ciktig1 bu islerde, bireylerin yasadig iletisimsizligin altinin
ciziliyor olmasi bir tesadiif degildir. Sergide yer alan yapit,
olusturulmasina aracilik eden farkl: tekniklerle de dikkati
ceken bir zenginlige sahiptir. Buyik boyutlu kagidin kimi

yerinde linolyum, kimi yerlerinde 1stampa bask1 kullanilirken,

hem soyut hem de figiiratif elemanlarin siyah rengin farkl
tonlarinda yorumlanmasiyla adeta piktogramlara benzeyen
grafik bir dil gindeme gelir. Dikkatli bakan izleyicilerin de
gorebilecegi gibi, kurt postuna bliriinmds figiirlerin yani sira,
basini kuma sokan hayvanlarin da varlig: farkl bir anlatimin
kapilarini aralar. Bir yaniyla gercekistiicii, diger yaniyla
soyut bir karakter tasiyan anlatim, belli temalara gonderme
yapmasina ragmen izleyicilere kesin bir yorumlama anahtar
teslim etmemek konusunda 1srarcidir.
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With her original drawings, Serenay Ozen strives to visualize
a realm of perception based on extremely fine details and
nuances. In her endeavors, she opens up a different “world
of narrative” at times implicit, at times infused with abstract
expressions. The dialog between the figures, shades and
scribbles in her works are quite intense with no room

for randomness and it is no coincidence that the lack of
communication between individuals is emphasized. Her
work in the exhibition bears a marked richness in techniques
used for its production. Linoleum and rubber stamp print
techniques are used on different parts of the large paper
surface and different shades of black used for both figurative
and abstract forms produce a graphic language. Figures clad
in wolve’s fur and animals burrying their heads in the sand
offer a different narrative. Part surrealistic part abstract, this
work refers to certain themes but provides the viewer with
no certain clue as to how it can be read.

| Felt, Then | Fell
2013
620x150 cm

Kagit Uzerine akrilik, mirekkepli kalem, linol baski

Acrylic, fill pen, linoleum print on paper
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YAGIZ OZGEN

ilk bakista soyut resim gibi gériinseler de, Yagiz Ozgen’in
tuval calismalar: gercekte “resim étesine gecme” olarak
nitelendirilebilecek arastirmalarin gérsel sonuclarini ortaya
cikarir. Yeni Giretim yéntemleri arayan sanatcilarin farkl
dijital teknikleri ve kavramsal sorgular izleyicilere sundugu
“gorsel tecritbeleri”, bir ¢irpida anlatilamayacak teknik
sirecleri biinyesinde barindirir. Sergide yer alan calismalara
ismini veren gradyan (gradient), matematik, istatistik ve
gorsel algilama alanlarinda kullanilan birimlere dayali dizme,
siralama islevine gonderme yapar. Mutlak cevirisi miimkiin
olmayacak denli genis acilimlara sahip gradyan temasy,
Ozgen’in calismalarinda iiretimin rastlantilardan kurtularak
kavramsal bir ¢erceve i¢ine alinmasi icin yorumlanan bir
metot olarak izleyicinin karsisina ¢ikar. Tuval ¢alismasinda
karsilasilan renk kiimeleri birbirine benzemesine

ragmen, bunlarin her birinde farkl: renk birliktelikleri
dizgesellestirilmistir. Ozgen, tuval, kagit gibi klasik teknikleri
kullanmasina ragmen, bildik anlamda pentir Giretmez.
Aksine, bir medya sanat¢isinin titizligiyle farkli yapisal
Ogeleri birbiri ardina dizerek, icinden ¢ikilmasi kolay olmayan
gorsel labirentler yaratir. Bu labirentlerin icine girenlerin

de kisa stirede fark edecegi gibi, hicbir kurgu elemani tekrar
edilmeden kurulmus olan gorsel biitiinliklerde gozi ve
algiy1 daha dteye stiriikleyen bir istek kendini belirgin kilar.
Titiz bir nakkasin ya da hattatin sabrini giindeme getiren
isler, izleyenlere farkli gorsel deneylerin sonuclarini sunar.
Bu tutum, Yagiz Ozgen’in yiice olan yolu tercih ettiginin
kanitidir.

Niteliklerine gore 16x16 birim alana haritalanmis
256 adet gradyan ve izdiisimi

256 gradients mapped on a 16x16 unit area according to their
characteristics and their projection

2012-2013

132x165cm

Tuval Gzerine yagliboya || Oil on canvas

48x64 cm

Kagrit Uzerine kuruboya || Color pencil on paper
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Even though Yagiz Ozgen’s canvas works look like abstract
paintings at first, they are actually visual results of a

research “to reach beyond painting”. The “visual experiences”
presented to the audience by artists who are in search of

new methods of production have a background of technical
processes that are not easy to tell. The gradient used in his
work refer to the act of lining, ordering on the basis of units
common to the fields of mathematics, statistics and visual
perception. The theme gradient is almost impossible to
translate into Turkish fully but in Ozgen’s works, it appears as
a method used to avoid coincidence and frame the production
with a conceptual framework. Even though the clusters of
colors on the canvas look similar, different combinations of
colors are systematically brought together in each of them.
The artist uses conventional media such as canvas and

paper but does not do painting in the conventional sense.

He actually creates complicated visual labyrinths with

the diligence of a media artist, lining different structural
components one after another. Anyone who has fallen into
these labyrinths will see that none of the components is
repeated and altogether they take the eye and the perception
of the viewer beyond what is on the canvas. Reminiscent of

a meticulous calligrapher’s patience, his works present the
results of different visual experiences. This is proof of Ozgen’s
choice for the sublime.
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MELTEM SIRTIKARA

Meltem Sirtikara’nin kompozisyonu, izleyicileri birbiriyle
diyalog halinde olmas1 gerektigi halde bunu basaramayan
insan gruplariyla tanistirir. Goriiniirde tenis oynayan figiirler
aslinda, kendi etraflarinda kurmus olduklar: sessizlik

ve hareketsizlik atmosferiyle, kitle iletisim araclarinin
bombardimani altinda kalan giiniimiiz insaninin karsi karsiya
kaldig: “yabancilasma” olgusuna gonderme yapar. Figiirlerini
adeta perspektif kullanmadan tuval yiizeyinde yorumlayan
sanatcl, bir nevi bireyleri kuklalastirma egilimi icindedir.
Tuval yiizeyine yapistirilmis olan farkli malzemeler daha

ilk bakista bir tiir duvar kolajiyla karsi karsiya oldugumuz
hissini uyandirir. izleyici bu calismalarda dogrudan bir
elestiriden ¢ok, sanatc¢inin giincel gézlemlerinden yola ¢ikan
acik uclu kompozisyonlarla kars: karsiyadir. Calismanin
mekandaki yerlesimi tuval tizerindeki figtrlerin nasil bir
kurgu anlayisiyla bir araya geldigini izleyicilere anlatir. Adeta
kompozisyondan ayrilarak mekanda dolasmaya baslayan
figiiratif elemanlar, sanatgi tarafindan duvara cakilmis olan
farkli uzunluktaki iki siyah iple sanki sicramalarina engel
olunacak sekilde bir noktada tutulmaktadir. Calismadaki
“gerilim 6gesi”, son derece yalin bir teknikle giindeme
getirildigi i¢in varligini izleyiciye pek fazla duyurmaz, ama
hissettirir.

Seni Takipteyim || Following You

2012-2013
200x150 cm

Tuval Uzerine karisik teknik || Mixed media on canvas
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Meltem Sirtikara’s composition introduces the viewer to
groups of people who are supposed to be in dialog with

each other but fail to do so. The atmosphere of silence and
motionlessness, enveloping each figure who seems to play
tennis, refers to the alienation today’s people suffer from,
bombarded by mass communication devices. Her almost
abandoning of perspective in placing her figures on the
canvas can be interpreted as an inclination to turn them into
puppets. In a composition where different materials are fixed
on the canvas, one can not help but think of a wall collage.
The viewer is presented with open-end compositions based
on the artist’s recent observations rather than a criticism.
The positioning of the work in the exhibition space tells the
story of how the figures have been assembled. The figures
which seem to leave the composition and start to wonder in
the space are restricted with two black strings as if to prevent
them from jumping off the scene. The element of tension is
created with a very plain technique and therefore is barely
perceivable.
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BERKAY TUNCAY

Berkay Tuncay diziler halinde gelistirdigi calismalarinda, kitle
iletisim araclarinin olanaklariyla giindeme gelen farkl sosyal,
politik ve ekonomik olgulari, neden-sonug iligkilerine bagh
bakis acilariyla inceler. “Feelings and Anxieties of Ordinary
Netizens”ta da duygu ve diisiincelerini internet ortaminin
olanaklariyla disavuran kitlelerin algi diinyasi tizerine
yogunlasmistir. Dil, din, 1rk ve cinsiyet ayrimi olmaksizin
kullandiklar: teknik aletlerle paylasima gectikleri sanal
ortam, bu kitle i¢in adeta bir ada, hatta bir tilke olmustur.
Sanatcy, kendi kimligini arayan bu kitleye bir tiir aidiyet
yikleyerek onlarin bayraklarini tasarlamistir. Bu siyah
bayragin iizerindeki ifadelerden de anlasilabilecegi gibi,
Netizen’lar kendilerini kesin olarak tanimlamasalar da sanal
ortamda bir araya geldiklerinde bir gii¢ teskil etmektedirler.
Tuncay belki de yasadigimiz yiizyilin en 6nemli fenomeni
olan gii¢ olgusunu gorsellestirmeyi hedefler ve goérsel kodlar
tzerinden tanimladig: bu alg1 diinyasini eszamanli bir

iretim modeliyle sorgular. Video, dijital baski ve tipografi
tekniklerini kullanarak ele aldig1 konular: yalin formlarla
izleyicilere sunan sanat¢i, somut olgulardan hareket ederek
soyut kavramlari agimlamak icin 6zel bir caba gdstermektedir.
Sergide yer alan ¢alismalardan biri de, adeta “e-graffiti” olarak
yorumlanabilecek bitytik bir kagit isidir. Burada, (sanatcinin
kendi ifadesiyle) “kamunun kendi duygularini sembolize
etmek icin forumlarda anonimlestirerek kullandig1 ASCII
karakterlerinden olusturulmus bir kompoziyon” 6n plana
cikar. Sanatci sadece bilgisayar klavyesindeki sekillerden yola
cikarak tasarladigi bu kompozisyonunda adeta Fritz Lang’in
Metropolis adli filmindeki kent kavramini giincellestirme
yolunu tutmustur. Ote yandan Rem Koolhaas’in “Delirious
New York”u da gonderme yapilan olgular arasinda yer
almaktadir. Dikkatli gozlerin hemen kavrayabilecegi sekillerin
tamamaiyla dijital bir algiya gore sekillendirilmesi son derece
ilgingtir. Netizen’larin en dogal bilgi alma araci, imge ve gorsel
kaynaklarin sanal ortamdan indirilmesine dayanir. Sanatci
bunu da metaforik bir anlatimla ele aldig1 videosunda, ister
sanal ister gercek olsun kitle iletisim aracglarinin giindelik
yasami sekillendiren giiciine génderme yapar.
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Berkay Tuncay’s series of works study the different social,
political and economic issues brought about by the mass
media within the framework of causality. His project
“Feelings and Anxieties of Ordinary Netizens” concentrates
on the perceptions of masses who express their feelings and
opinions via Internet. The virtual environment they share
using technical devices regardless of language, religion,
ethnicity and gender has become an island, even a country
for these people. The artist attributes a sense of belonging to
these people in search of their identity by designing a flag

for them. The expressions on the flag indicate that netizens
don’t bring strict definitions for themselves but create a
source of power when they come together in the virtual
environment. Tuncay endeavors to visualize the concept

of power, possibly the most important phenomenon of our
century, and questions this realm of perception defined with
visual codes with a concurrent production model. The artist
presents the themes he deals with as plainly as possible using
different techniques like video, digital print and typography
and particularly tries to explore abstract concepts with
material facts. One of his works in the exhibition, a large-
sized paper work, is something which we can consider an
“e-graffiti”. This, in the artist’s words, is a composition formed
using ASCII characters which people use to symbolize their
emotions anonymously. His endeavor seems to recreate a
current picture of the town concept seen in Fritz Lang’s
Metropolis. Rem Koolhaas’s “Delirious New York” is one of the
points of reference as well. All the forms in his paper work
are shaped for a digital perception. The most common and
natural information source of the netizens is downloading of
images and visual resources in the virtual environment. In his
video work, the artist metaphorically refers to the power of
mass communication media in shaping daily life, be it real or
virtual.
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Good things vs. Dark Shadows

from the ongoing project
"“Feelings and Anxieties of
Ordinary Netizens”
2012
50x280 cm
Arsivsel pigment baski
Archival pigment print
3+41SK || 3+1 AP
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Flag #1
from the ongoing project
"Feelings and Anxieties of
Ordinary Netizens”

2012

100x150 cm

Kumas Uzerine dijital tekstil baski

Digital textile print on fabric

1+1SK || 1+1 AP
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Loading
from the ongoing project
"“Feelings and Anxieties of
Ordinary Netizens”

2012

Video

00:00:01, loop

3+1 SK|| 3+1 AP



VOLKAN YILDIRMAZ

Calismalarinda hem figiiratif hem de soyut égeleri kullanan
Volkan Yildirmaz, kompozisyonlarini kurgularken izleyicilere
belli mesajlar vermez; yarattigi renk kombinasyonlarinda
sicak ve soguk tonlarin bir araya gelmesiyle farkl algilarin
kapilarini aralar ve “anlatimini” disavurumcu dislubun
olanaklari cercevesinde sekillendirir. Kompozisyonlarindaki
ifadenin izleyenler tarafindan én kosul gézetilmeden kabul
edilmesi, Yildirmaz i¢in gecerliligini her zaman koruyan bir
durumdur. Kendi sinirlar icinde farkli deneylere girmekten
cekinmeyen sanatc¢inin hedefi, yalin duygu biitiinltiklerine
ulasmaktir. 2013 yilinda tuval resmi kendini dijital algiya
karsi konumlandirabilmek icin nasil bir durus gelistirmelidir?
Yildirmaz bu sorunun cevabi olarak yorumlanabilecek

olan calismasinda sayisiz rengin iist iiste bindirilmesiyle
kurgulanmis olan bir “over-all” teknigi gelistirerek, duygulara
hem acgik hem de kapali anlam adaciklar1 kuruyor. Siyah

bir duvar tizerinde sergilenen bu ¢alismadaki “hareketlilik
olgusu”, video tekniginin yardimiyla degil de, sicak ve soguk
renklerin birbiriyle olan iligkisine gore giindeme geldigi i¢in
ozellikle dikkat cekicidir.

Pink is not Dead

2013

170x150 cm

Tuval Gzerine akrilik || Acrylic on canvas
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Using both figurative and abstract elements in his works,
Volkan Yildirmaz does not intend to give messages to the
viewer while forming his compositions. Combining warm and
cold shades in the color combinations he creates, he offers a
different approach and shapes his “narrative” on the basis of
the expressionist style. The expression in his compositions is
accepted by the viewer, without any prerequisites, which has
an unchanging validity for Yildirmaz. He never refrains from
different experimentations within the limits he foresees and
aims to attain a simple wholeness of emotions. What should
be the stance of canvas painting against digital perception

in the year 2013? The artist’s answer to this question can be
sought in this work where he develops an “over-all” technique
created by juxtaposing countless colors one on another
creating isles of meaning both open and closed to emotions.
Shown against a black wall, the apparent “mobility” effect in
the work is achieved not by video but by bringing warm and
cold colors in a certain relationship and this makes it all the
more interesting.
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SANATCILAR VE YAPITLARI ARTISTS AND WORKS

1979, Bingadl
istanbul’da yasiyor ve calisiyor || Lives and works in Istanbul
isimsiz || Untitled
2008-2012
200x160 cm
Tuval Uzerine yagliboya || Oil on canvas

1981, Balikesir
istanbul’da yastyor ve calisiyor || Lives and works in Istanbul
Yitirilene Agit || Ode to the Lost
2012
30x180x60 cm
Silikon, alci, k&§it, polyester, hazir malzeme
Silicon, plaster, paper, polyester, ready-made material

1977, Tokat
istanbul'da yastyor ve calisiyor || Lives and works in Istanbul
Karanlikta Su Sesi || Sound of Water in the Dark
2013
Video, 3":20", loop
Bakis Acisi || Point of View
2013
Video, 3":20", loop

1985, Schramberg, Almanya || Germany

istanbul’da yasiyor ve calistyor || Lives and works in Istanbul
Kayip Ozgiirliik || Lost Freedom
2012
Video 2":17"

1986, Sakarya

istanbul’da yasiyor ve calisiyor || Lives and works in Istanbul
| Felt, Then | Fell
2013
620x150 cm
Kagit Uzerine akrilik, mUrekkepli kalem, linol baski
Acrylic, fill pen, linoleum print on paper

1987, istanbul
istanbul'da yastyor ve calisiyor || Lives and works in Istanbul
Niteliklerine gore 16x16 birim alana haritalanmis
256 adet gradyan ve izdisimi
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256 gradients mapped on a 16x16 unit area according to their
characteristics and their projection

2012-2013

132x165cm

Tuval Uzerine yaghboya || Oil on canvas

48x64 cm

Kagrit Uzerine kuruboya || Color pencil on paper

MELTEM SIRTIKARA 1982, istanbul

istanbul'da yastyor ve calisiyor || Lives and works in Istanbul

Seni Takipteyim || Following You

2012-2013

200x150 cm

Tuval Uzerine karisik teknik || Mixed media on canvas

BERKAY TUNCAY 1983, istanbul
istanbul’da yasiyor ve calistyor || Lives and works in Istanbul

Good things vs. Dark Shadows

from the ongoing project “Feelings and Anxieties of Ordinary Netizens”
2012

50x280 cm

Arsivsel pigment baski

Archival pigment print

3+1SK || 3+1 AP

Flag #1

from the ongoing project “Feelings and Anxieties of Ordinary Netizens”
2012

100x150 cm

Kumas Uzerine dijital tekstil baski

Digital textile print on fabric

1+1 5K || 1+1 AP

Loading

from the ongoing project “Feelings and Anxieties of Ordinary Netizens”
2012

Video

00:00:01, loop

3+1SK || 3+1 AP

VOLKAN YILDIRMAZ 1979, istanbul
istanbul’da yasiyor ve calistyor || Lives and works in Istanbul
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Pink is not Dead
2013
170x150 cm

Tuval Uzerine akrilik || Acrylic on canvas
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KURATOR NECMi SONMEZ
(1968, Istanbul)
Mainz, Paris, Newcastle, Frankfurt Universitelerinde sanat tarihi,
Bizans sanat tarihi, klasik arkeoloji egitimi aldi. Wolfgang Laib izerine
yazdigi doktorasini 2000 yilinda tamamladi. Resim elestirileri, sdylesi
ve cevirileri 1986’dan itibaren Cumhuriyet, Milliyet Sanat, 2000’e Dogru,
Gergedan, Argos, Yazin, Kostantiniyye, Arredamento-Mimarlik, Sanat
Diinyamiz, Virgiil, Radikal basta olmak iizere ¢esitli yayin organlarinda
yayimlandi. Ayrica 1990’dan itibaren Neue Bildende Kunst, Kunstzeitung'da,
1992-1999 arasinda Flash Art, Balkan Media, One Europe dergilerinde
Almanca ve ingilizce yazdigi elestirileri diizenli olarak yer aldi. 1995’ten
itibaren Tiirkiye, Fransa, Almanya ve Hollanda’da gen¢ sanatcilarin
katildig: sergiler diizenledi. 2001-2006 arasinda Museum Folkwang Essen’de
Cagdas Sanat Bolumi'ni yonetti. Burada yirmi uluslararasi serginin yani
sira disiplinlerarasi sanat etkinlikleri diizenledi, halka acik mekanlarda
projeler gerceklestirdi. 2006-2008 aras1 Kunstverein Arnsberg’in sanat
direktorligini tistlendi. Halen serbest sergi yapimecisi olarak Borusan
Contemporary Istanbul, Lepsien Foundation Diisseldorf-Abu Dhabi gibi
kurumlar icin calisiyor. Sanat Diinyamiz dergisi icin FragMENtaTION
projesini stirdiirmenin yani sira diizenli olarak lebriz.com’da elestirilerini
yayimliyor.

CURATOR NECMi SONMEZ
(1968, Istanbul)
Studied art history, Byzantine art history and classical archaeology
in Mainz, Paris, Newcastle and Frankfurt am Main. Completed
his PhD on Wolfgang Laib. Since 1986 published critiques on art,
interviews and translations in major Turkish dailies and magazines
such as Cumhuriyet, Milliyet Sanat, 2000’e Dogru, Gergedan, Argos,
Yazin, Kostantiniyye, Arredamento-Mimarlik, Sanat Diinyamiz,
Virgiil, Radikal. Regularly wrote critiques in German and English for
Neue Bildende Kunst, Kunstzeitung after 1990 and Flash Art, Balkan
Media, One Europe between 1992 and 1999. As of 1995 worked as an
independent curator, initiating and organizing numerous exhibition
projects involving young artists in Turkey, France, Germany and
the Netherlands. From 2001 till 2006 held the post of curator of
contemporary art at the Museum Folkwang in Essen where he curated
twenty international exhibitions; organized several interdisciplinary
art events and developed projects in public space. He was the artistic
director of Kunstverein Arnsberg from 2006 till 2008. Still works as an
independent curator for institutions such as Borusan Contemporary
Istanbul and Lepsien Foundation Diisseldorf-Abu Dhabi. In addition to
the ongoing project FragMENtaTION for art magazine Sanat Diinyamiz
he continues to publish his critiques on www.lebriz.com.

ayakta standing (soldan saga from left): Aksel Zeydan Goz, Ya§iz Ozgen, Ozge Engindz, Berkay Tuncay, Necmi S6nmez, Aliye Arslan,

Meltem Sirtikara, ipek Yegdinsi, Serenay Ozen oturanlar seated (soldan saga from left): Volkan Yildirmaz, Asena Hayal
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