Fragmentation ic-34.indd 1

Yitik Bir Sanatcinin Izinde
Vivienne Noir/Vedia Karaoglu/€tem Sahin Projesi

Bu projenin odaginda calismalarini tanimadigimiz bir sanatgl var: Vivienne Noir-Vedia Haraoglu.
lzmir'li geng sanatg €tem Sahin yillar dnce Alsancak'taki bir eskicide tesadif eseri eline gegen desen
defterinin artik rengi beyozdan sariya kaymis olan yapraklardaki ¢izgilerin kime ait oldugunu bilmiyordu.
Bir Avrupa kentinden alindigr belli olan bu kalin defterin sadece ilk ortasi kullaniimig, diger sayfalar ise
bos kalmisti. Film, sinema Uzerine editim almasina ragmen resim yapmaya olan edilimine karsi koyamayan
€tem, belki bos sayfalara bir seyler ¢izmek icin bu defteri almis, ancak icindekilerden etkilenerek defterin
bUyUsunU bozmamaya karar vermisti. Bir gece tekrar bu deftere bakarken, bos oldugunu sandidi
sayfalarin aslinda limon suyu kullanarak yozilmis bir gince oldugunu gérmisty. €ski zamanlarda gzl
yazismalar igin kullanilan limon suyu qun 1si1§inda kendisini gdstermiyor ancak karanlikta Uzerine qUclU bir
Isik tutuldugunda okunabiliyordu.

Gizli gunlugun ilk sayfalarindaki notlar okunakli ve gizel bir Fransizcayla kaleme alinmistl. €tem
cocuklugunda 6grendigi bu dilde yazilanlan okumus, 1921'de Izmir'de Girit kokenli Levanten bir ailenin
Uyesi olarak dinyaya gdzlerini acan Vivienne Noir'in hayatini yakindan tanimis, etkilenmisti. Dozenli
tutuldugu anlasilan QUnlugun yapraklarini okurken o kadar heyecanlanmisti ki, Alsancak'taki eskiciye tekrar
oidip diger defterlerin, eski metal Schminke suluboya kutularinin, yipranmis fircalarin, kémor kalemlerinin
oldugu kuguk bavulu, kendi bitcesini asmasina ragmen, satin almisti. 2017 yilinin son aylarinin tamamini
geceleri bu defterlere yazilanlar okuyarak, desenlere, resimlere bakarak gegiren €tem, bulduklarinin
taninmayan bir sanatginin evrak-1 metrukesi oldugunu anlamistr.

Tamami limon suyu ile yazilmis olan gince, Vivienne'in 1941'de Izmir'e geri ddnmesinden sonra
Turkee tutulmaya devam edilmisti. 1955'te Ingilizce, 1960'da Italyanca devam eden notlar, ismini daha
sonra Vedia Karaoglu olarak degistiren sanatginin hayatini ortaya ¢ikariyordu. €tem 20. yizyilin en sarsicl
politik gelismelerine taniklik eden bu sanatginin hayatini yazdiklariyla égrendikten sonra, onun cizdiklerini,
boyadiklarini tarihsel bir sira ile dizenlemis, eski bavuldan ¢ikan nesnelerden yola ¢ikarak resimlerini
anlomaya ¢alismistr.

€tem, bavulu satin aldigi Tokat'li eskiciye tekrar ugradiginda daha fazla malzemeyle
karsilasmayr ummustu. Ancak Anadolu kurnazi olan eskici daha ¢ok para ettigini bildigi fotograf albumlerini
internet Uzerinden satmayi becerdigi igin Vivienne Noir-Vedia Karaoglu'nun fotodrafina ulasamadi. Tamami
cok agir dramlara, ¢igliklara sahne olan notlardan yola ¢ikarak sanatginin yasamini kavramaya calistr.
Vivienne-Vedia'nin ¢coqu yanm kalmis desenleri, suluboyalari vardi elinde. €tem bu kagitlar Uzerindeki izleri
takip ederek, karsisina hayatin gikardigi her seyi alt Ust edip, acl, zor, hatta imkansiz bile olsa sanatini
surdurmek adina her seyi gdze alan sanatginin izini srmeye karar verdiginde, zamani, mekanlar asan bir
yolculuga ¢ikiyordu.

"Yitik Bir Sanatginin Izinde” projesi, calismalarini sergilememis, Istanbul, Ankara ve 1zmir' deki
profesyonel sanat ¢evreleriyle fazla iliskiye girmeden kendi yolunu surdirmus yetenekli bir sanatginin
calismalarini ortaya ¢ikariyor. Fahrelnissa Zeid, Nermin Faruki gibi sanatg¢ilarla arkadaslik yapmasina,
ayni atdlyelere devam etmesine ragmen Vivienne Noir-Vedia Haraoglu, resimlerini galerilerde sergilemek
istememis. Sanatgl dostlarinin israriyla birkag grup sergisine katildigini tahmin etmemize ragmen onun
resimlerini tanimiyoruz. €tem onun defterlerinde ¢cogu yarim kalmis desenleri bir araya getirerek, sanatginin
gordiklerini ne kadar farklilastirabildigini ortaya ¢ikariyor. Kultirlerarasinda buyiyen, en azindan Ug dili
farkl aksanlarla konusan gizemli bir sanatginin karsisindayiz.

Bu desenlere bakarken, ister Realist, ister Disavurumcu, isterse Soyut tarzda calissin, Vivienne
Noir-Vedia Karaoglu'nun, tanikligini Ustlendigi zamanlarin egilimlerini asan, farklinin, bilinmeyenin pesinde
ilerleyen bir sanatgl oldugunu gériyoruz. Ve film, en buyuk sicrayisi yopacad anda kopuyor.

Necmi Sonmez, Subat 2017, Berlin
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Jeanine, kﬁzerm@ kuru kalem (tarih bilinmiyor)

Jeanine, p

y = Hanp2ay'in bir resminin ettdu, kadit Uzerine kuru kalem, 1934
e €tud=Jr a painting by Hanni Bay, pen on paper, 1934
paper (undated)
Yagmurlu otoportre, tuval Uzerine yagh boya, 1945
Rainy autoportrait, oil on canvas, 1945

Doris ve sevqilisi, kagit Uzerine yagdli boya, 1945
Doris et son amant, oil on paper, 1945

® Defter |, I, kagit Uzedae keceli ve Kuru kalem, 1981
Sketchbook I, I, p nd marker on paper, 1981
Kuzin, kagE=rerine kuru kalem ve yagli boya (tarih bilinmiyor)
Cousine, ﬁomd oil on paper (undated)
o~ Isimsiz, kaGitiizerine kuru kalem ve pastel, 1950
Untitled, p d pastel on paper, 1950

Defterden, kagit Uze@@g@li ve kuru kalem, 1981

From a sketchbook, nd marker on paper, 1981

A FahrUnnisa, kpaw Ozerine kuru kalem ve murekkep, 1981
e FahrUnnisa, p@md ink on paper, 1981

- ! €lsa'nin elbisesi, Ro@@rim@ quas (tarih bilinmiyor)
, SN €lsa’s dress, gouache on paper (undated)

Foto@roﬂoc@ Haomdi Atay
Grafik tasarim / Graphic design: Gokece Hazal Yalginsoy
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In Search of an Artist Long Lost
Vivienne Noir/Vedia Karaoglu/An €tem Sahin Project

At the core of this project is an artist we had no prior knowledge of: Vivienne Noir-Vedia
Karooglu. Uhen a young artist from Izmir, €tem Sahin, coincidentally found her sketchbook in a thrift shop
in Alsancak and looked at the drawings on the pages that had turned from white to yellow over the
years. He could tell this thick notebook was bought in a €uropean country. Only the first half was used,
the rest of the pages were empty. €tem was educated in film and cinema, but could not resist the lure of
painting; and he bought this notebook to draw his own pictures in the blank pages. Yet, the contents had
such an effect on him that he decided not to break the magic of this notebook. Uhile glancing through
the pages one night, he noticed that it was indeed a diary, written with lemon juice. In the olden days,
secret messages Wwere written using lemon juice so they were not legible in daylight, could only be read
under strong spotlight in the dark.

The first few pages of this secret diary were written in beautiful French. €tem had learned
fFrench as a child so he began to find out more and more about the life of Vivienne Noir. She was born
in 1921 in Izmir, to a Levantine family of Greek origin. €tem’s excitement grew os he read the pages, so
much so that he went badk to the thrift shop in Alsancak and despite exceeding his budget, he bought
the small suitcase that contained other notebooks, old metal Schminke watercolor boxes, old brushes and
charcoal pencils. He spent the last months of 2017 reading these notebooks all night long and looking at
the drawings and paintings. He realized that these were the abandoned documents of an unknown artist.

The lemon juice diary continued in Turkish after Vivienne's return to lzmir in 1941, In 1955, it
turned to €nglish, then to ltalian in 1960: All presented the life of the artist who changed her name to
Vedia Karaoglu. She had witnessed the most turbulent events of the 20th century. After €tem learned
about her life through her writings, he put her drawings and paintings in chronological order and tried to
understand her art starting with the objects he found in her suitcase.

€tem expected to find more material the next time he went to the thrift shop whose owner was
from Tokat. But the cunning Anatolion had managed to sell the photographs, which were worth more
money, over the Internet; therefore €tem could not find a photograph of Vivienne Noir-Vedia Karaoglu.
He tried to construct her life via the notes that were witness to heavy dramas and pain. He had Vivienne-
Vedia's mostly unfinished drawings and watercolors in his hands. Here was an artist who in order to
pursue her art, was ready to endure the hardships even the impossibilities life presented her.

“In Search of an Artist Long Lost” project presents the works of an artist who never exhibited her
paintings, who chose to go her own way without much interaction with the art communities in Istanbul,
Ankara and Izmir. €ven though she was friendly with artists such as Fahrelnissa Zeid, Nermin Faruki
and attended the some ateliers, Vivienne Noir-Vedia Haraoglu preferred not to exhibit her paintings in
galleries. We believe that she might have participated in few group shows at the insistence of her artist
friends, but we don't know her works. €tem juxtaposes her mostly half finished drawings and shows how
she was able to diversify what she saw. Here we are with a mysterious multicultural artist who spoke at
least three lanquages and in different accents.

As we look at these drawings, be they Realist, €xpressionist or Abstract, we understand that
Vivienne Noir-Vedia Karaoglu is an artist in search of the different and the unknown, who surpasses the
trends of the day. And the film, breaks at the moment just before its biggest leap.

Necmi Sénmez, Subat 2017, Berlin

Fragmentation ic-34.indd 16 @ 15/02/18 17:34





