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Iste Siz Dldik Sesini Duydunuz!
Rafet Arslan’in “Ucilincii Dinya Savas
On Belirtileri” Projesi

Ssair, yazar, ressam, performans sanat¢isi, organizator kimliklerini bir araya
getiren Rafet Arslan bir eylem insanidir. onun sozcikler, sekiller, c¢izgiler ya
da mizik araciligiyla sekillendirdigi calismalarini belli cekmecelere sigdirmamiz
mimkin degildir. Disiplinler, teknikler arasindaki gecislilikleri Rafet bir tir
képri olarak goérir. 0 bu koprilerin lzerinde ylrirken saga sola bakmaz Izmirliler
gibi. Gozleri ufuk cizgisine dondktir.

Rafet’in “Uclincli Dinya Savaslari On Belirtileri” projesi, kolaj teknigiyle
gerceklestirilmis levhalardan olusuyor. Jules Verne’in 20. yiizyi1l basinda Tirkce,
Rumca, Ingilizce basilan kitaplarindaki graviirlerden yola c¢ikan sanatci, farkli
donemlere, ylizyillara, kiltirlere ait imgeleri kesip yapistirarak ikircikli
dramlar kurgulamistir. On doért dramin dogrudan amaci, anlatici bir eyleme,
koTay tuketiTlir bir anlama donismek degildir. Bu calismanin temelindeki diirti
yasadigimiz ginlerde taniklik ettigimiz politik, sosyal, ekonomik gelismeler
sonucunda ortaya c¢ikan mutsuzlugu, isyani dile getirir. Uclincii Diinya Savasi
imgesel olarak sadece biyilk bir felaketin 6ngoriisii degildir. Daha onceki bilyilik
savaslarin arkalarinda birakti1gi, sakatladigir insanlik bu biylk yikimlardan heniiz
tam olarak kurtulamamisken Rafet’in imgelerinde dogrulugu aramasi dikkati ceken
bir egilimdir. zaten kolajlarin tamaminda ayriksi, hicbir yere konumlanmayan bir
tutum ortaya c¢ikar. Gercekisticl imge yaratiminin pesinde ilerleyen Rafet, bu
gelenegin ic¢inde yer alan degerleri (siradanligin detaylar araciligiyla kirilmasi,
aniden ortaya cikan sasirtici o6geler, cizgisellik vb.) kendi duyarliTigiyla
besledigi kaliplara dokerek adeta kendi duygusalligiyla besledigi ¢ diinyasina
bicim vermeye calisir. Kicik boyutlu kompozisyonlarin tamaminda kiicik hikayeler
vardir. Iki, Uc¢ figilr arasindaki gerilim sanatc¢i tarafindan burada cok duyarli bir
bicimde sahnelenmistir. Her sahne gecmise ait figlirleri kullanarak ginimizi anlatir
aslinda. Bu tir celiskili, ilk bakista safca gorilen kompozisyonlarin arkasindaki
gerilim, Rafet’in resim diinyasinin bugiine dek lzerinde yeterince durulmamis
nitelikleri arasinda yer aliyor.

Calismalarin tamaminda kendini belirgin kilan mistik atmosfer sanatc¢inin
kurguladigr zarif bir tuzaktir aslinda. Dikkatli bakildiginda bir Tevhadan
digerine gecerken figlrler arasindaki iliskiler sagirlasir, anlamsizlasir. Ama
bakanin zihninde uyanan cadgrisimlar da o denli zenginleserek 6zenli orilmis
imge batidnTliklerini ortaya cikarir. Bu Rafet’in bir sekilde cinsler arasindaki
iliskilere degil de, insanin insanlarla olan iliskilere yogunlastiginin da
gostergesidir. zaten cehennemsi glinlik hayatin kabaligi, anlamsizli1gi1 o6nce insanlar
arasindaki iliskileri sifirlamadi m1? Neden otobliste ya da metroda birbirimizle goz
goze gelmemeye calisiyoruz? Konusmayil bir tarafa birakalim elimizdeki telefonlara
ve aletlere daldigimizda zaten kendi yalnizli1gimizi da kurgulamis olmuyor muyuz?

Rafet her ne kadar o6n belirtilerden bahsetse de, Uclincli Dinya Savasi’nin
coktan basladi1gini iddia edebilir miyiz? Giunlik hayatimizda bu savasin provalarini
yasadigimiza gore somut gercekliklerden yola c¢ikiyoruz. Rafet glinlimiiz insaninin
agir agir damitarak, biriktirerek olusturdugu tortular lzerine yogunlasiyor.
Israrla anlatici ve siirsel bir tutum gelistirmesi bu dizinin en 6nemli erdemleri
arasindadir. cinki bilimkurgunun atalarindan sayilan Jules Verne’in imgelerine
gorsellik arayan adi bilinmeyen ressamlar, gerceklik karsisinda dislerin blyisini
on plana cikarmaya calisiyorlardl.

Edger yalin elemanlarla imge kurmanin zorluklarini goéz oniine alirsak Rafet’in
2010 y11indan beri lzerine calisti1g1 bu dizinin keyfini cikarmak icin pek cok
neden var elimizde. Bu sessiz, albenisi olmayan hikayelerin istiinde eski zamanlarin
tozu var. Ama bu tozu hafifce lfledigimizde cok ilginc detaylar cikiyor karsimiza.
Bu kendi Uclincii Diinya Savasimizla bas basa oldugumuzun isaretidir. Yasadigimiz
cografyanin kaynayan kazan olma halinden kaynaklanan siirekli savas halinden hic
bahsetmiyorum.

Necmi Sonmez, Nisan 2018, Vvancouver

1 sanatc¢i ile 9 Nisan 2018’de Besiktas’ta yapilan gorismeden.
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There, you heard the whistle!
Rafet Arslan’s “The Foreshadows of the
Third world war” Project

Poet, writer, painter, performance artist, curator Rafet Arslan 1is a
man of action. Shaped by words, forms, drawings or music cannot be fit into
separate cabinets. Rafet considers the transmissions between disciplines and
techniques as a type of bridge. while walking on this bridge he doesn’t look
Teft or right 1ike the people of Izmir. His eyes are focused on the horizon.

Rafet’s “The Foreshadows of the Third world war” Project is comprised of
plates made by collage technique. He takes his start from the engravings in
Jules Verne’s books published at the beginning of the 20th century in Turkish,
Greek and English; and by cutting and pasting images belonging to different
periods, centuries and cultures, constructs ambiguous dramas. The direct aim
of the fourteen dramas is not to transform into a narrative act, an easily
consumable meaning. The impulse at the core of this work is to depict the
unhappiness, the revolt created by the political, social and economic events
at present time. The Third world war as an image is not only a foresight of a
great catastrophe. while humanity deformed by the previous great wars has not
fully recovered from those great disasters, Rafet’s quest for virtue in his
images is a noteworthy stance. The collages in their totality already reflect
an unusual stance that cannot be pinpointed. Rafet keeps on with surrealist
image processing and he incorporates the values within this tradition (breaking
of the ordinary via details, elements that suddenly pop up and surprise,
Tinearity) and tries to shape his inner world. There are small stories in all
of the small sized compositions. The tension between two or three figures is
staged sensitively by the artist here. The tension at the background of these
conflicting and at first glance naive looking compositions, is one of Rafet’s
characteristics that has not been emphasized sufficiently till now.

The mystical atmosphere apparent in all the works is in fact an elegant
trap the artist has set up. When looked at carefully, the relations between the
figures become mute, and meaningless as is progressed from one plate to the
next. But the connotations evoked in the viewers’ minds become that much richer
and show the carefully weaved entirety of the images. This signifies Rafet’s
focus on the relationships between human beings not between sexes. Hasn’t
the brutality of everyday 1life turned hellish, its lack of depth zeroed the
relations first and foremost between humans? why do we try to avoid eye contact
with others in the bus or the subway? Let alone talking, when we immerse
ourselves in our telephones and gadgets do we not set up our own loneliness?

Even though Rafet is making mention of foresights, can we claim that the
Third world war has already started? Since we are experiencing rehearsals of
this war in our daily lives, it means we are commencing from hard facts. Rafet
is focusing on the residues todays’ people continue to slowly instill and
accumulate. His 1insistence in building a narrative and poetic stance is one of
the virtues of this series. Because the anonymous artists who were looking to
visualize the images of one of the pioneers of science fiction Jules Verne,
were trying to bring forth the magic of dreams in the face of reality.

If we consider the hardship of creating images by plain elements, there
are plenty of reasons for us to enjoy this series that Rafet has been working
on since 2001.' There is the dust of old times on these silent and not
alluring stories. But when we softly blow the dust off them we encounter very
interesting details. This is a sign of our being face to face with our own
Third world war. I am not even mentioning the continuous war in the geography
where we Tive which 1is a boiling cauldron.

Necmi SOnmez, April 2018, Vvancouver

1 1Interview with the artist in Besiktas, on April 9, 2018.
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