Aof Akin‘in
"Morph, Mutant, Myth” Projesi Uzerine

Galismalarini New York'ta strduren Auf Akin, kelimenin tam anlamiyla disiplinlerarasi isleriyle, goérsel
sanatlar alaninda, arkeolojiden mimariye, nikleer fizikten jeolojiye dek farki alanlarin birlesim noktalarina
gdnderme yapiyor. Yeni bir gorsel arayisi olarak dederlendirilebilecek olan bu birlesim noktalar, izleyenleri
yerkirenin farkli bolgelerindeki sosyo-kultirel olusumlar hakkinda alisilmadik perspektiflerden yola ¢ikarak
bilgilendiriyor. "Morph, Mutant, Myth” projesi, hem sanatginin 2015ten bu yana arastirmalarinin sonuglarini hem
calismalarinin dayandigr arastirma-odaklihdr iceriyor.

Akin'in imgeleri dunyanin farkll bolgelerindeki jeolojik olusumlara génderme yapiyor. Ister AGr
Dagi'nin etrafi isterse Pasifik Okyanusu'ndaki kiucuk bir ada olsun bu kara parcalarinin, doganin insan eliyle
nasil sekillendirildigini ortaya koyan ge¢misleri var. Nuh'un Gemisi efsanesine taniklik eden topraklar Uzerinde
kurulan bir nUkleer arastirma laboratuart ve Fransiz HokUmeti'nin Mururoa adasinda zaman zoman dinya
kamuoyundan qizli yaptidr atom denemeleri aslinda dunya ortak kultdr mirasinin politik, ekonomik gikarlar
ugruna nasil harcandiginin altini gizer. Sézkonusu tehditler, sadece tarihsel dedil kiresel ¢evre dengelerini
de alt Ust eden iklim degisikliklerini tetiklemektedir. Akin bu vurdumduymaz yaklasimlardan alintilar yaparken
politik, ekonomik sistemleri dogrudan elestirmez. Bu sistemlerin neden oldudu yikimlara, dunya KOItUr mirasinin
nasil yok edilmek istendigine metaforlar ve karsitliklar aracihidiyla génderme yapar. Sanatginin projesi, on dort
sayfa boyunca, birbiriyle yakindan iliski icinde olan gérselliklerle, kavramlarla érilmus bir haritalandirma eylemi
olarak yorumlanabilir.

Mitoloji bu haritalandirmanin ilk adimini olusturur ve Akin zoman sarmalinda, inanglarin biraktig
izlerin pesine duser. Zaten mitler, Neolitik donemlerden Urartulara, Misirlilardan Yunanlilara dek, insanoglunun
dogaustu qugleri anlamak igin basvurdugu bir metot dedil miydi? Akin "Myth” kelimesiyle bu olusumlarin farkli
kultdrlerde bigim degistirerek varliklarini nasil koruduguna génderme yapar. Her mit bir cografya ile birlikte
anilir. Nuh'un Gemisi Adri'yl, dunyanin su zerresinden olustuguna dair animist inang Pasifik Okyanusu'ndaki
kUqUk mercan adaciklarini cagristirr. Bu codrafyalar tarih dncesindeki dnemlerini gunUmuzde de politik, ekonomik
muUcadelelere sahne olmalariyla strdirmektedir. "Morph” sézcidu, akip giden yizyillara radmen, cografyanin
kendi izlerini nasil korudugunu ortaya gikarir. €rken Bronz déneminde ilk kez madenleri kullonmaya baslayan
insanlarla, atom denemelerini yopan ginimiz insanlar eylemleriyle yeryizinde silinmez izler birakmislardir.
Jeoloji, Sanat Tarihi, Sosyoloji, Felsefe basta olmak Uzere bircok bilim bu izleri farkli disiplinler agisindan ele
alarak okumaya calisir. Akin ¢alismalarini bu izler Uzerinde konumlandirirken birbirine karsit duran 6delerden
yola gikar: gUney-kuzey, kara-deniz gibi. Ama onun gdrsel arastirmalarinin ana eksenini “insanhdin ortak
belleqi” olusturur. Mitleri, yerkirenin tarihini yazanlar, cografyadaki silinmez izleri birakanlar hep insanlar
olmamig midir? Atf Akin iste insanlarin, hangi kiltirden gelirse gelsinler, ellerine gegirdikleri dogal kaynaklari
kullonarak neden olduklari baskalasim sireclerine bakarak ("mutant” kelimesi etrafinda) gelecedin nasil
olabileceqine dair tezler gelistirmeyi kendisine is bellemistir.

IIk bakista oldukeca grafik odakli gézikseler de Akin'in imgeleri tasanimin sinirlanni asarak gérsel
dusuncenin yalinhigina vurgu yapar. Bu yalinlik, sanat¢inin hangi teknigi kullanirsa kullansin, titiz yaklasimiyla
birlesince adeta hiyerogliflere benzeyen formlar ortaya ¢ikar. Ak farkli haritalandirma tekniklerini kullanarak
degisik katmanlari, 6deleri, dgretici olmadan bir araya getirerek adeta yeni bir goérsel dil gelistirmeyi hedefler.
Tesadife, keyfiyete dayanmayan neden-sonug iliskileri, Atif AkIN'In kavramsal ¢ercevesinin farklilidini ortaya
koyar. Burada sanatginin projelerinde gdsterdigi ile disundurdugu arasinda kurdudu saglam kdprilerden de soz
etmek gerekir. Bu képrulerden yordyenler onlari bir daha unutmazlar.

Necmi Sonmez, Newcastle, €kim, 2018

Not: Bu yazida Leyla €rbil, Gaston Bachelard, Gertrude Stein ve Kathleen Raine'dan esinlenilmis comlelere yer
verilmistir.



Continental islands are accidental, derived islands. They are separated from a continent,
born of disarticulation, erosion, fracture; they survive the absorption of what once contained
them. Oceanic islands are originary, essential islands. Some are formed from coral reefs and
display a genuine organism. Others emerge from underwater eruptions, bringing to the light
of day a movement from the lowest depths. Some rise slowly; some disappear and then re-
turn, leaving us no time to annex them. These two kinds of islands, continental and
originary, reveal a profound opposition between ocean and land.



1he island would be only the dream of humans, and humans, the pure consciousness of the
island. For this to be the case, there is again but one condition: humans would have to
reduce themselves to the movement that brings them to the island, the movement which
prolongs and takes up the elan that produced the island. Then geography and the imagina-

tion would be one.




The deserted island is the origin, but a second origin. From it everything begins anew. The
island is the necessary minimum for this re-beginning, the material that survives the first

origin, the radiating seed or egg that must be sufficient to reproduce everything. Clearly, this

presupposes that the formation of the world happens in two stages, in two periods of time,

birth and rebirth, and that the second is just as necessary and essential as the first, and thus

the first is necessarily compromised, born for renewal and already renounced in a

catastrophe.



This is to state once again that the essence of the deserted island is imaginary and not
actual, mythological and not geographical. At the same time, its destiny is subject to those

human conditions that make mythology possible.
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On Atf Akin's
"Morph, Mutant, Myth"” Project

A visual artist residing in New York, Atf Akin's interdisciplinary works refer to points of junction
among different disciplines ranging from archeology to architecture, nuclear physics to geology. These points
of junction that may be defined as a path to a new visual language, inform the viewers about socio-cultural
formations in different parts of the globe via unexpected perspectives. Akin relies on research-based works;
and "Morph, Mutant, Myth” project both focuses on and comprises the results of his researches since 2015.

Akin's images signify geological formations in various parts of the world. Whether the environs of
Mount Ararat or an islet in the Pacific Ocean, these pieces of €arth possess the heritage that demonstrates
how nature is being formed by human beings. A nuclear plant built on the soil that witnessed the myth of
Noah's Arc, and intermittent secret atomic experiments conducted by the fFrench government on the island of
Mururoa underline how the world's common cultural heritage is destroyed because of political and economic
interests. The said threat triggers climate change that destroys not only historical but also global environmental
balances. Akin quotes from stolid approaches and does not criticize the political and economic systems directly.
He refers to the destruction caused by these systems and the ways in which cultural heritage is threatened, by
using metaphors and contrasts. His project can be interpreted as a mapping process, weaved by visuals and
concepts closely related to one another.

Mythology is the first step of such mapping, and he begins to search for traces left by different
faiths in the spiral of time. In fact, weren't myths a method humankind created to comprehend supernatural
powers since the Neolithic times to Urarts, €qyptians, to Greeks? Akin uses the word "Myth” to refer to how
such formations have morphed and retained their existence in different cultures. €ach myth is associated with a
geographical area. Noah's Arc brings to mind the Mount Ararat, the animist belief that €arth was formed from
a drop of water evokes the small coral islands in the Pacific Ocean. These geographical areas continue to be
important, as stages for political, economic struggles. The word “Morph” shows how geogrophy protects its
traces despite passage of centuries. Both the humans in the Bronze Age who began to use metals for the first
time, and humans today who conduct atomic experiments, have left inerasable traces on €arth with their acts.
Many sciences, foremost Geology, Art History, Sociology, Philosophy, try to read these traces from different
perspectives and disciplines. Akin focuses on the traces and starts working from elements that seem to oppose
one another: as in south-north, land-sea. However the main axis of his visual research is "the common memory
of humankind”. Hasn't it always been the humankind who wrote the myths, the history of the €arth, who left
the inerasable traces on many areas? Atf Akin looks at these humans (whatever cultural background they are
from) who got their hands on and used the natural resources, and the metamorphoses they caused; and works
(around the word "mutant”) to develop theories about how future might be.

Akin's images seem quite graphics-focused at first glance but they go beyond the limits of design
and emphasize the purity of visual thinking. Uhatever technique he uses, this purity coupled by carefulness
result in forms that resemble hieroglyphs. Akin uses various mapping techniques to bring together different
layers and elements without being instructive and aims to develop an almost new visual language. The cause
and effect relationships that do not rely on coincidence or arbitrariness reveal the distinction in Atif Akin's
conceptual framework. Here one needs to speak also of the solid bridges that the artist has constructed
between what he shows and what makes one of think of in his projects. Those who walk on these bridges can
never forget them.

Necmi Sonmez, Newcastle, October, 2018

Note: This text includes sentences inspired by Leyla €rbil, Gaston Bachelard, Gertrude Stein and Kathleen Raine.



