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Imgenin Bagimsizhig
Zeynep Beler'in "MAKE AN EXCEPTION OF ME” Projesi

Bilmedigi yollarda yurimeyi seven bir sanatgl Zeynep Beler. uzun zamandan beri fotodraftan neona,
desenden videoya farkll tekniklerle deneysel calismalar Uretiyor. Ik bakista yadirgatia gérinseler de Beler'in
bu ¢alismalarinda belli ilgi odaklari birbirine eklenerek biytyor ve bu perspektiften bakildiginda sanatginin
"MAKE AN €XCEPTION OF ME” projesi ¢ok bilinmeyenli bir denklem olusturuyor.

Ardi ardina farkli elemanlardan olusan bu ¢alisma, hem gérsel, hem de yazinsal édeleri icinde barindirdid)
icin, cesitli katmanlarin bir araya gelmesiyle kendi sesini, solugunu olusturuyor. Ik bakista hangi ortak payda
altinda toplandiklari belli olmayan goérsel imgeler, yazilar, algilanabilir olmamak icin kendilerini neden-sonug
iliskilerine kapatmis durumdalar. Nasil bir mantikla, anlatim durtistyle siralandidi anlasilomayan imgelerin
GergekUstuct bir karaktere sahip olmalari bir rastlonti mi? Sanatg calismasinda, René Magritte'in en ilging
resimlerinden biri olan La Durée poignardée (Time Transfixed) tuvalinden bir detay kullandidi icin, bu alinti
Uzerinden ilerleyerek belli bir okuma, yorumlama metodu gelistirmemiz mimkun. Magritte'in 1938'de yaptidl,
halen Art Institute of Chicago koleksiyonunda yer alan bu resim’ , bir séminenin icinden disariya firlayan eski
tarz bir lokomotifi gdsteriyor. Neden-sonug iliskisinden yola ¢ikarak yorumlanamayacak olan bu kompozisyon,
Surrealizm akiminin tm karakteristiklerini bunyesinde barindirnyor. Beler'in, kollarini agmis bir figurle baslayip
bir odanin i¢inde kanat ¢irpan sahin fotografiyla sonlandirdigr "MAKE AN EXCEPTION OF ME” projesi,
birbiriyle formlara gdre benzerlik kuran imgelerden olustugu igin, Ger¢ekUstuch imge taktikleriyle érdlmus bir
ag Uzerinde gelisiyor.

Kimi kez son derece flu, kimi kez de Uzerinde detayli calisiimis lekelerden, ciziktirmelerden olusan
fotografik imgeler, sanki gérunmeyeni ortaya ¢ikarmayl hedefliyor. Sanatginin bazen kendi portresinden,
coQu kez de anonim YUz fotograflarindan yola ¢ikarak insan figirine yakinlasmasi onun ressamlara $zqU bir
bakis agisiyla farkl hikayeler kurguladigini dosindurtyor. Mudahale edilmis fotodraf mi, yoksa suluboya mi
ya da agik tonlu yagliboya mi oldudu anlasilamayan gérinttlerden yola ¢iktigimizda Zeynep Beler'in insanin
icinde tasididl dramlara dzel bir ilgi gdsterdigini algiliyoruz. Bu tdr dramlarn Gergekisticy ya da Disavurumcu
tekniklerle yorumlamak ginUmizde elbette riskli bir yaklasim. CUnkd hem guncel iliskilerimiz hem de surekli
icinde oldugumuz sosyal medya aglari bizi ne oldugu hemen anlasilabilen, siradan, basit bir ifade bigimine
zorluyor. Beler'in calismasi dncelikle bu dayatmac yaklasima karsi, naif ya da ¢ocuksu kalma riskini de gdze
alarak, "imgenin bagimsizligini” ilan eden bir tavir iginde. Bu dzellik, Post-Internet ddonemine ait tecribeler ve
olanaklarla beslendigi icin "MAKE AN €XCEPTION OF ME”" projesinde, yasadigimiz zamana, simdiye ait bir¢ok
iz karsimiza gikiyor.

Sandwich baski tekniklerinde fotodrafgilar farkli negatifleri Ust Uste koyarak, arada kalan alanlar ortaya
¢ikarmaya calisirlar. Fotograf editimi alan Beler, bu tir bir teknidi de devreye sokarak, calismanin farkli
noktalarinda birbirleriyle iliskisi olamayan imgeleri Ust Uste, yan yana getirerek farkli bir "anlati kurgusu”
gelistirmeye calisiyor. Sanatgl burada her ne kadar diz bir hikaye anlatimina destek verecek olan detaylar
silmeye ¢alissa da, odadinda geng insanlarin oldugu yalniz kalma, surekli iliski kuramama durumuna
gdnderme yapiyor. Tek basina olan figurlerin agirlikli olarak karsimiza ¢ktigr "MAKE AN €XCEPTION OF Me”
projesinde neyin anlatiimak istedigine dair agik bir ipucu gdrinmese de, yalniz kalma cesareti, bu calismanin
temel kavramlar arasinda yer aliyor.

Necmi Sénmez, Dusseldorf, €ylul-ekim, 2017



The Independence of the Image
Zeynep Beler's "MAKE AN EXCELPTION OF ME" Project

Zeynep Beler likes to take walks where she's unfamiliar. She has been doing experimental work
employing techniques ranging from photographs to neon, drawings to video. €ven though at first glance
they seem strange, specific points of interest form a chain and gain momentum in her works and from this
perspective, the artist's "MAKE AN EXCEPTION OF ME” project forms an equation with variables.

Formed by a succession of various elements, the project contains both visual and textual elements and
hence is able to establish its own voice and breath in a combination of layers. These images, texts, seem
to lack a common ground, and to remain elusive, have closed off any cause-effect relations. By what logic
and expression these images appear, is not clear; is it by coincidence that these images have a surrealistic
character? Beler has used a detail from one of René Magritte’'s most interesting paintings La Durée
poignardée (Time Transfixed); so we can start with this excerpt and do a certain reading, use a certain
interpretative method. made in 1938 and currently part of the Art Institute of Chicago collection, the painting’
shows an old-fashioned locomotive shooting out of a fireplace. This composition resists any interpretation via
a cause-effect relation and contains all the characteristics of the Surrealist movement. starting with a figure
with open arms and ending with a hawk flipping its wings, Beler's project "MAKE AN €XCEPTION OF ME” is
comprised of images that are brought together only through their likeness in forms and hence builds on a
network woven by the surrealist image tactics.

The logic behind photographic images made by at times extremely blurry, at times very detailed
marks seem to be to make what's invisible visible. Since Beler has approached the human figure starting
from sometimes her own portrait and mostly photographs of anonymous faces, she might be constructing
various stories from a painterly point of view. Looking at images that may be manipulated photographs
or watercolors or light oil paints, we understand that Zeynep Beler is particularly interested in the dramas
people hide within themselves. Interpreting such dramas with surrealistic or expressionistic techniques is
of course risky. In our daily relations and in social media networks, we are constantly forced to use easily
recognizable, ordinary and simple forms of expression. Beler's work resists such an imposition, and taking
the risk of seeming naive or childlike, assumes a stance that declares “the independence of the image”. This
characteristic is nourished by the experiences and the possibilities enabled by this Post-Internet age, thereby
"MAKE AN €XCEPTION OF ME” shows us many clues about today.

In the sandwich printing technique, photographers place negatives on top of each other to show the
areas left in between. educated in photography, Beler also uses this technique to place unrelated images
side by side or on top of each other to develop a "narrative scheme”. While trying to erase details that
would support a linear story narration, she refers to young people’s state of loneliness and inability to form
consistent relationships. €ven though the objective, what is being told, is not clear in this project "MAKE
AN EXCERPTION OF ME” in which singular figures appear frequently; the courage to remain alone is a major
concept of this project.

Necmi Sénmez, Diusseldorf, Sep-Oct. 2017

1 https://en.wikipedia.org/wiki/Time_Transfixed, Date of access : 30.09.2017.




W VVU W man» an WWruw V~ --—V —
“] ~— 77 —

(I often address him as Lord, fancying
that flattery
fjincline him to listen more
sympathetically.) So I say
, 1 Lord, make an exception of me.
Since You are All-

‘* ul, destroy my soul rather than my
body. I don’t
‘ become dust and ashes -- ashes,
what a lovely word,
‘ mind that — I would prefer to remain
a body,

skin, my bones, my legs. I could

manage with-

‘ ’

Lord, deprive. me of consCiousness,
memory,

even the power of speech, but leave
me my

a day has passed since the beginning
of the

when I have not striven to kill my soul.
say to

W escape from your earthly trappings. I

lie flat
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That is a girl who

has never been

told the truth
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