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Calismalarini Istanbul' daki atélyesinde surdiren Merve Sendil, resimden heykele, yerlestirmeden mizige
kadar bircok teknigi eszamanli olarak kullanarak farkli icerikleri gérsellestirir. Merve icsel neden-sonug
iliskilerine dayanarak gelistirdigi islerinde imgesel Kisilikler Ureterek farkl yuksekliklere cikmayr hedefler.

Bu imgesel kisilikler bazen rizgdr tanrisi, bazen ekvator kelebekleri bazen de Urkek cinler olabilir. Herkesin
gibi bu imgesel kisiliklerin de kendi mahremiyetleri var. Merve bu kisiliklerin yardimiyla 0¢Uncd boyuta
erisip soyut, tamamen riyalara dayanan bilinmedik kavramlara agilir. Sendil Kareye Saygi-Homage to the
Square projesinde de fotograflariyla resimlerini bir araya getirirken, en ince noktasina dek kurgulanmis form
birlikteliklerini izleyicilere alabildigince dogal bir akis iginde, hatta sessizce, sunuyor.
° Sanatgl proje isminden de anlasilacadr gibi, burada Josef Albers'in UnlU resim dizisi Kareye Saygi'ya
MG rve Send I I odnderme yapiyor. Albers’in, 1950 yilinda basladigi bu resimleri, birbiri icine farkli orantilarla, renklerle
yerlestirdigi U¢ kare formundan olusur. Sanatgl 1976'da vefatina kadar iki binden fazla Urettigi bu resimleriyle
20. yy. sanatinin en etkin ikonografik imgelerinden birini olusturmustu. Albers'in alabildigine yalin bir
Knrcve SC\UQI / Hoﬂ‘c‘ge tO thc sc‘uc‘re kompozisyon semasina sahip olan Kareye Sayar dizisi resimleri, sahip olduklar renk coskusuyla izleyeni
daha ilk bakista etkisi altina alan bir gérsellige sahiptir. Sanatginin Albers'in resimlerine bakisi, bunu kendi
projesine tasimasi, formlara dayali akrabaliklardan yola ¢kmadidi icin, dusince odakl. Sendil’in Kareye
QO -| 8 Saygi-Homage to the Square bu dogrultuda i¢sel bir kipirtiya sahip. Ister siyah beyaz, isterse renkli olsunlar
fotograflarda karsilastigimiz kompozisyonlar sanatginin boyamis oldugu alanlan ileri ya da geriye ¢ekerek
. . . duyumsanan bir ritim yakaliyorlar. Fotograf ile boyanin bu garip birlikteligi dncelikle izleyenin gdzine hita
SOﬂthl nin 120l L|J |®/COU|T@SL]J th@ OrtlSt eden detaylar belirgin kiliyor. Ince qu(?lor Uzerine kurulu o?on Zetou zenggmligi, olgkomhi uorogtmodon, ’
sayfalarda yukaridan asagdiya, sagdan sola ya da soldan saga dodru ilerleyen akislar olusturuyor ki, bu
sayede Kareye Saygi-Homage to the Square adeta kendi kendisine hareketleniyor.

Projenin dikkati ceken bir diger ozelligi de, manzara temasina yakinlasmasi. Fotograflarin neredeyse
tomaminda cografyanin én plana giktigini gériyoruz. Kimi kez lopa lapa karin yagdigr Bogazigi, kimi kez
terk edilmis koy evi, kimi kez de ¢ok eski bir uygarlida ait tas duvar, Merve'nin fotograflarini sabirli bir
detayalikla kurguladigini duyumsatiyor. Taslarin Uzerindeki gdlgenin civiye asiimis qibi duran hali, sanki
mutlak bir kipirtisizhdin kayit altina alinmis hali. Tas duvar ve Uzerindeki 1sik golgesi sanki yuzyillar boyunca
"orada” duruyorlarmis hissini uyandinyorlar. Burada gérdugumiz isikli kare, Merve'nin diger kare yorumlariyla
bir araya geldiginde Kareye Saygi-Homage to the Square projesinin enlem ve boyutlarindaki imgesellik
kendisini daha da belirgin kiliyor.

Akademik calisan ressamlar dogayi karelere ayirarak tuvallerine, desenlerine aktarirlardi. Bu tir kareleme
manzarayl dogru bir perspektifle yorumlamanin araciydi. Merve'nin dergi sayfalarinin tamamina yaydidi
kareleme teknigi, dogayi sinirsiz gegis aract olarak yorumladig igin, farkli perspektiflerin pesinde ilerliyor.
Gol md deniz mi oldudunu bilmedigimiz bir doga pargasini ortaya koyan fotografla, su kenarinda oturan geng
adami gosteren kare ilk bakista birbiriyle iliskilendirilemeyecek 6zelliklere sahipler. Ama Merve, karelemeyi
bir tUr haritalandirma teknigi gibi kullandigi icin gorintinun alt tabakalarina yayilarak sayfalar arasinda gizli
baglantilar kurabiliyor.

Haritasi ¢ikarilan nedir diye sorabiliriz. GUnlUk yasam kendi
siradonliginda bize farkl dusincelere ydnelecek alan tanimiyor. Merve'nin Cl Hﬂmagﬁ
farkli bir haritalandirma teknigiyle olusturdugu Kareye Saygi-Homage to the | to the 1050
Square projesi anlami, tanimlamay bir tarafa iterek sadece bakmak Uzerine
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Mirror Held to the Square
Merve Sendil’'s Homage to the Square project

Based in Istanbul, Merve Sendil turns varied contents into visuals, using different mediums from painting
to sculpture, installation to music synchronously. She develops her works on internal cause and effect
relationships and by creating imaginary persons she aims to reach higher layers. These imagined characters
are sometimes gods of wind, sometimes butterflies of €cuador or timid genies... Like everyone else, these
imaginary persons have their own privacy. With their help, Merve reaches a third dimension and opens
sails to unknown concepts relying solely on dreams. In her Homage to the Square project, she juxtaposes
her paintings and her photographs, and presents unities constructed down to the most minute details, in a
natural flow, and furthermore in silence.

As the project title reveals, the artist is referring to Josef Albers’ renowned painting series Homage to the
Square. These paintings Albers started making in 1950, are made of three square forms embedded within
each other in different proportions and colors. Until his death in 1976, he created more than two thousand
such paintings, thereby composing one of the most forceful iconic images of the 20th century. His Homage to
the Square series of paintings contain an exuberance of colors and thus have a very strong visual effect that
capture the attention of viewers at first glance. Sendil’'s ook at Albers’ paintings, appropriating them to her
own project is not based on form but on thought. Her Homage to the Square has an internal motion. Black
and Uhite, or colored, the compositions we see in these photographs establish a rhythm that is felt as the
painted parts are pulled closer or farther. This strange unison of photograph and paint, first and foremost
makes visible the details that appeal to the eyes of the viewers. The richness in details built on fine tuning
establish such movements from bottom up and from right to left or left to right that Homage to the Square
nearly becomes mobilized.

Another curious aspect of this project is its lenience towards the theme of landscapes. In almost all the
photographs, geography is a primary element. Sometimes snow falling quietly on the Bosporus, sometimes
an abandoned cottage or an ancient stone wall, evokes the feeling that she constructs her photographs with
patience and in detail. As if hung on wedges, the shadow on the stone seems like a record of an absolute
stillness. A stone wall and the shadow of the light cast on it, evoke a sense of "having been there” for
centuries. When the lit square is juxtaposed with Merve's other interpretations of the square, the imagined
dimensions of the latitude and longitude of the Homage to the Square become even more legible.

Painters of academia used to dissect nature into squares and transfer them to their canvases and
drawings. This landscape perspective was a technique, a vehicle for interpreting landscapes. Merve employs
this technique on all the pages allocated to her in the magazine, and by interpreting nature as a limitless
vehicle of transfer proceeds in pursuit of different perspectives. The photograph of a piece of land which
we cannot determine as a lake or sea, and the shot which shows a young man sitting by the water, at first
cannot be associated. But Merve is able to form secret relations between the pages by spreading into the
under layers of the image using dividing into squares as a form of mapping.

What is actually being mapped, one can ask. Daily life in its banality leaves no room for us to proceed
toward varied ideas. Merve has constructed the Homage to the Square
project using a different mapping technique, and thereby has pushed
aside meanings, definitions to one side and concentrated mostly on
looking. This project focuses of details that we often ignore while
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looking; refers to the magic inside reality, and hence constructs various - Ig‘;-'(;
frameworks of meaning. |
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