NECMi SONMEeZ

Translation from Turkish: Mine Haydaroglu

PBur.AK BEDENLIER.

“"disinmeyi disin” “think about thinking”

FragMENtaTION projesi, Sanat DinyamiZin farkli bir yorumlama bicimi, dergi
The FragMENTION project is a different form of interpretation by Sanat Dinyomiz,
sayfalarinda sergi agma, matbaanin olanaklarina, baski tekniklerinin sinirliliklarina
a call to open an exhibition in this magazine's pages, to present the readers a differ-
aldirmadan farkli bir gérsellik arayisini okuyuculara sunma egilimidir. Derginin kulturel
ent contemporary visuality uninhibited by the opportunities or the limitations of print-
ve sanatsal icerigiyle birlikte dusunuldigunde FragMENtaTION projesi cagdas sanatgi-
ing techniques. Together with the cultural and artistic contents of the magazine, the
larin farkli konulara yaklasimlarini gindeme getiren sanatin tum sinirlart asarak gincel
FragMENLaTION project aims to open doors, letting art overcome all obstacles and diffuse
yasamin igine sizmasi i¢in “kapl aralomayl” hedefler. Basili bir malzemenin nasil form
into everyday life - art that displays how contemporary artists approach various issues.
degistireceqi, sanatsal fikirlerin hangi kanallardan sizarak "gérsel yolculuga” ¢ikacad
This is a project that offers artists a space for introspection and action, without a "set”
konusunda "belli” bir dustnceden yola ¢ikmadan, sanatgilara dusince ve eylem alani
notion about how their "visual voyage” will unfold, how the printed material will change
acan bu projeye Burak Bedenlier ile baslamak belki programsal bir dnem tasiyor.
form, and which artistic ideas will infuse through which channels. Starting this project with
Bir heykeltiras olarak Burak yorumlayacadi her formu, belki binlerce desenini, gizi-
Burak Bedenlier perhaps bears a programmatic significance.
mini, karalamalarini, kolajlarini tarayip, onlar damitarak gelistiriyor. Onun irili ufakli
As a sculptor Burak develops each form that he will interpret, first by scanning
defterlerinden yapilan segkiyi, sanatginin bu proje icin ¢zel olarak gelistirdigi form ve
perhaps thousands of his sketches, drawings and collages, then distilling them. With this
desenlerle birlikte yorumlarken yakasi agilmadik bir streg basliyor. Desenlerin defter-
selection from his many note- and sketch books, and the form and design that he devel-
lerden ¢iktidi, cizgilerin sayfalardan siyrildidi, renklerin, imgelerin kendi aralarinda yeni
oped for this particular project, a hitherto untried process beqgins. This project consists of
bir "ani” kurgulomasindan olusan bu proje, okuyuculari izleyici olarak aktiflestirmek-
constructing a new "memory” through colors and images, where sketches jump out of note-
le kalmiyor, onlara okumak ile bakmak arasinda yeni bir konum almaya davet ediyor.
books and drawings wriggle off of the page. Not only does it activate the readers as
Burak'in cizgilerindeki farklilik, guncel izlenimlerini desenlestirerek yasadiklarina
spectators, but it also invites them to reposition themselves between reading and looking.
bir anlam vermeye ¢alisan sanatgilardan farkl bir kaynaktan besleniyor. Gunce, icddk-
The diversity in Burak's drawings feeds from a source different from artists’ who try to
me, hesaplasma qudilerinin dtesinde cizgilerini kafasindaki kurguya goére yonlendi-
make sense of their experiences by sketching their current impressions. His is beyond keep-
ren Burak, defterine aldigi notlarinda, en “an” dustncelerini gorsellestirmeye calisiyor.
ing a diary, beyond the act of opening up to express an instinctual desire to come to terms
€peyce zorlu bir deneme arastirma surecinden sonra beliren gérsel dusunceler, bu
with life; instead Burak steers his drawings according to the construction in his mind and tries
desenlerin temel ortaklik noktasini olusturur. Gorsellesme surecinin evrelerini desen-
to visually express his “purest” thoughts in the notes he marks in his notebooks. The visu-
lestirirken Burak, belli neden-sonug iliskilerinden deqil, kendi kavramlarindan yola ¢iki-
al manifestation of thoughts that appears after a challenging effort and a difficult research
yor. Nedir bu kavramlar? Oncelikle mekan, tcboyutlu acilimlar, formlarin dénusturiime-
process, form the common denominator of these sketches. UJhen sketching the stages of the
si ve farkli sunum teknikleri.
visualization process, Burak starts with his own concepts, not with certain cause-effect rela-
Bu desenlerde belli temalardan ¢ok, yukaridaki kavramlara bagli izlenimlerin
tionships. What are these concepts? Primarily: space, three dimensional expansions, trans-
gundeme gelmesi rastlantisal degildir. Kagit Uzerindeki her ¢izginin, lekenin hesabi-
formation of forms, and various presentation techniques.
ni verebilecek olon titiz yoklasim, Burak'in defterlerinin tamamini ayri bir yarati, varo-
In these sketches, it is not by coincidence that impressions relying on the concepts
lus evrenine sUrtkledigi gibi, izleyicide de sayqgiyla karisik bir tedirginlik uyandirir. €vet
mentioned above are displayed more often than specific themes. A meticulous approach
tedirginlik. Bu his, desenlerin tamaminda kendini belli eden tanimsiz, dncesiz-sonrasiz
that can account for each and every line and spot, pulls all of Burak's notebooks into a
atmosferle de yakindan ilgili. Atmosfer derken, Burak'in k&gt Uzerinde yaratmis oldu-
separate creative and existential universe, and awakens a certain uneasiness mixed
§u, her biri belli bir hesaplasmayla kurgulanmis olan "anlam adaciklarindan” séz ediyo-
with respect in the viewer. Yes, unheimlich. This feeling is also about a nondescriptive,
rum. Anlam adaciklarl, desenlere ilk bakildiginda bir tir mozaik gibi gdziken, ama
a unique atmosphere that makes itself conspicious in all of his sketches. Uhen | say
yakindan bakildiginda, okundugunda, incelendiginde kavramsalliga kavusan kigUk
“atmosphere” | mean the "islets of meaning” Burak has created on paper, each of which



has been constructed according to a certain settling of account. These islets of meaning
alanlardir. Burak icin laytmotif karakterine sahip olan anlam adaciklarinin her birinin
are small spaces that at first glance seem to be a kind of mosaic, but upon closer inspec-
kendi basina bir gorsel not olmasinin étesinde, yan yana gelerek olusturduklar "doku”,
tion embrace conceptuality. These islets of meaning function as leitmotifs in Burak's work,
Burak'in bir tor “¢izer-dusunur” oldugunu duyumsatir.
and besides their individual visual qualities, they come together to form a “texture,” which
Bu kigUk anlam adaciklarini mozaik taslarina benzetmek dogru bir yaklasim degil-
remind us that Burak is an intellectual and an artist.
dir. Mozaik taslarinin kendi renkleri disinda belli bir 6zelligi yoktur. Ancak bir araya
It would be a mistake to liken these islets of meaning to mosaic stones. Mosaic
geldiklerinde belli bir kompozisyonu olusturabilirler. Oysa Burak'in defterlerindeki
stones have no particular quality other than their colors, and no inherent meaning on
anlam adaciklarinin her biri kendi icinde bir anlam tasir. Cizgiler, notlar, renkler, kolaj-
their own. They can form a specific composition only when they come together, serv-
larla kurgulanmis olan butinsel yaklasim, bu "anlam adalarinin® temel karakteristigi-
ing no greater purpose on their own. However, each islet of meaning in Burak's note-
dir. Sabirli ve dikkatli izleyiciler, zaten boyutlar bir elin avug icini ge¢meyen bu defter-
books carries an intrinsic meaning and individual value. A holistic approach constructed by
lerdeki kigUk alanlara bakmaya basladiklarinda, tipki bir fotografcinin vizér kullanarak
drawings, notes, colors and collages is the basic characteristic of these “islands of mean-
“konusuna” yakinlasmasi gibi, Burak'in i¢ dunyasina giden bir yolculuga ¢ikmis olur-
ing". When patient and careful viewers begin to look at the small spaces in these note-
lar. Bozen cer¢eve icine alinmis, bazen birbirinin yanina dizilmis olan anlam adacikla-
books, which are not any bigger than one's palm, they embark on a journey into Burak's
rinin belli bir buyustnden, ¢ekiciliginden bahsetmek bir zorunluluktur. Dikkatli olarak
inner world, just as a photographer would get close to her "subject” by using a viewfind-
bu desenlere bakanlarin bir sekilde "anlam adaciklarina” ayak bastiklarinda karsi-
er. It is imperative to mention the certain magic and allure of these islets of meaning that
lastiklari, bildik anlamda “cizginin” sinirlarini asar. Cunku Burak burada okuduklarin-
are sometimes placed in frames and sometimes in sequence. Those who carefully look
dan, gérduklerinden, guncel yasamin getirdiklerinden damitarak elde ettidi izlenimle-
and step into these islets of meaning encounter something that goes beyond the limits of
rini adeta "sahneye cikarir”. Bunlar Pinokyo, Kafka, Umit Agabey gibi figurler oldugu
how we traditionally conceive of a "line”. Burak foregrounds the impressions that he has
oibi, bazen bir salyangoz, bazen bir elektrik diredi ya da sanatginin kendisi de olabilir.
distilled from what he has read, seen and brought from his everyday life. These can be
Anlat 6rqustnde, harflerin (B, K, M, C gibi) nelere gdnderme yaptigina dair belli bir
figures, such as Pinocchio, Kafka, Brother Umit, as well as a snail sometimes, or an elec-
ipucu yoktur. Belki de sadece Burak'in anlayabilecedi gizli notlardir bunlar. Her anlam
tric post or even the artist himself. In the narrative he constructs, the viewer has no clue
adaadinin ayri bir hik&yesi, olay, konu, ifade 6rgusu oldugu dusinUlUrse, bunlarin bir
as to what the letters (such as B, K, M, C) refer to. Perhaps these are secret notes that
araya gelmesinden olusan butunligun (her defter yapraginin) neredeyse "buyusel”
only Burak can decipher. UWhen one considers that every island of meaning has a discreet
bir anlatima gdnderme yaptigr anloasilir.
story, event, subject, expression, it is understood that whole that is comprised of these
Desenlerin birinin kenarindaki "dusinmeyi dusin” notunu kesfeden izleyicinin
(each leaf of the notebooks) refers to an almost "magical” narration.
neleri kafasindan gegireceqdini bilmiyorum. Dort yil dnce tesadif eseri gordugum bu
| don’t know what will go through the mind of the viewer who notices the note "think
defterlerdeki kurgu, anlamlandirma, soyutlama ve kavramsallastirma egilimindeki “siir-
about thinking” next to one of the sketches. When | accidentally came across these note-
sellikten” etkilenmistim. Onlar FragMENaTION projesinin ilk basamadr olarak tekrar
books four years ago, | was very impressed by the “poetry” in their construction, the sensi-
elime aldigimda bu etkinin daha da arttigini duyumsadim. Anlam adalarini bu proje ile
bility, abstraction and conceptualization. UWhen | approached them again, this time as the
daha farkll dUsuneceklerine inandigim "géren gézler'e actigimda, bir sekilde "zarimi”
first step of the FragMENtaTION project, | sensed that this effect had gotten even stronger.
Burak Bedenlier icin atmis oluyorum.
With this project, when | open these islets of meaning to “seeing eyes” who | believe will

bring even further thoughts, | get to play "my dice” on Burak Bedenlier.
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desen | sketch 10 desen | sketch 11
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desen | sketch 12

desen | sketch 13
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desen | sketch 14

desen | sketch 1:

defter Robinson | notebook Robinson

s. lpp. 14-15

2005

kagit Uzerine pilot ve permanent kalem |
pilot and permanent pens on paper

14 x 18 cm

desen | sketch 2:

defter Bihrat | notebook Bihrat

s. Ip. 5]

2003

kagit Uzerine pilot, permanent ve kuru kalem |
pilot, permanent pens and pencil on paper
10x 14 cm

desen | sketch 3:

defter Robinson | notebook Robinson

s. | pp. 42-43

2005

kagit Uzerine pilot ve permanent kalem | pilot
and permanent pens on paper

14 x18 ¢cm

desen | sketch 4:

defter siyah | notebook dark

s. lpp. 6-7

2006

kagit Uzerine ecoline boya, pilot ve permanent
kalem | ecoline paint, pilot and permanent pens
on paper

14 x 18 cm

desen | sketch 5:

defter Bihrat | notebook Bihrat

s. 1 p. 65

2004

kagit Uzerine pilot ve kuru kalem | pilot pen and
pencil on paper

10x 14 cm

desen | sketch 6:

defter Nippon | notebook Nippon

s. | pp. 72-73

2009

kagit Uzerine pilot ve permanent kalem | pilot
and permanent pens on paper

9x13cm

desen | sketch 7:

defter kahverengi | notebook brown

s. lpp. 71-72

2006

kagit Uzerine pilot ve permanent kalem | pilot
and permanent pens on paper

14 x 20 cm

desen | sketch 8:

defter kahverengi | notebook brown

s. I p. 34

2006

kagit Uzerine pilot, permanent ve jel kalem |
pilot, permanent and gel pens on paper

14 x 10 cm

desen | sketch 9:

defter yesil kitop | notebook green book
s.1p. 186

2008

kagit Uzerine, kolaj, permanent ve pilot kalem |
collage, permanent and pilot pens on paper
10.5x 145 m

desen | sketch 10:

defter kahverengi | notebook brown

s. | pp. 2-3

2006

kagit Uzerine pilot, permanent ve jel kalem |
pilot, permanent and gel pens on paper

14 x 20 cm

desen | sketch 11:

defter yesil kitop | notebook green book
s.1p.55

2005

kagit Uzerine suluboya, permanent ve pilot kalem
| watercolor, permanent and pilot pens on paper
10.5x 145 m

desen | sketch 12:

defter kahverengi | notebook brown

s. lp. 124

2007

kagit Uzerine pilot, permanent ve jel kalem |
pilot, permanent and gel pens on paper

14 x 10 cm

desen | sketch 13:

defter Bu defter calinabilirdi | notebook This
notebook could have been stolen

s.lp. 11

2007

kagit Uzerine kuru boya, pilot ve permanent
kalem | dry paint, pilot and permanent pens on
paper

9.8x13.9m

desen | sketch 14:

defter Bu defter calinabilirdi I notebook This
notebook could have been stolen

s.1p. 7

2007

kagit Uzerine pilot ve permanent kalem | pilot
and permanent pens on paper
9.8x13.9m
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