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Form Haritasi
Gereon Krebber Projesi

Calismalarinda ézellikle organik formlari kullanan heykeltiras Gereon Hrebber, izleyicilere “zamanla”
seklini degistiren akic gorsellikler sunar. Sanatginin alisiimadik malzemelere karsi olan ilgisinin temelinde yeni
soru isaretleri olusturma fikri yatar. 20. yozyilin en dnemli buluslarindan biri olan plastik, Krebber'in severek
calistigi bir materyal olarak, ¢alismalarinda farkl bicim ve yorumlarla sdrekli olarak karsimiza cikar.

Ik bakista anlasiimasi kolay olmasa da, sanatgl plastik malzemesini, dodada yaptigi gdzlemlerden
kaynaklanan organik formlandirma qudustyle ele alir. Dogadaki gelisme modellerini calismalari icin bir

tir érnek olarak kullanan sanatginin, bu ilgisi soyut ve Minimalist agilimlar olan "gérsel birlikteliklerin”
kapilarini aralar. Gereon Hrebber'in projesi, son on yilda ger¢eklestirdigi isleri Uzerine yodunlasiyor. Hendi
fotograflarindan yola ¢ikip mekdna 6zqU olarak gelistirdigi calismalarindan (site-specific-installations) sectigi
detaylari belli bir akis sirasina gére arka arkaya getirip, bir tir sézIUk, hatta kendi gelisim ¢izgisini ortaya

koyan bir “form atlasi” gelistiriyor.

Belli bir neden sonug iliskisine gdre bir araya getirilmis olan detaylarin en dnemli dzelligi, Krebber'in
ortaya koydugu “yabancilastirma” hissidir. Dogadaki formlari ¢ok iyi incelemesine, hatta ¢codu kez onlara
hayran olmasina ragmen onlari tekrarlayamayacadinin farkindadir. O yizden hem malzemesini hem de
onu kullanma bigimini belirlerken Krebber “yabanclastiriciidi” bir tir séylem bigimi olarak gelistirmistir.
"Yabancllastirma” derken, sanatginin basit bir hazir-nesne mantiginin étesine gecerek, formlarin kaymasindan,
sadelesmesinden ve dedisime ugramasindan kaynaklanan gérsellikleri etkileyici bigimde kullanmasina
gdnderme yapiyorum. Gereon Krebber'in projesinde karsilasilan formlar, detay olmalarindan oturd surekli
olarak dogada ve qunlik yasamin icinde gérebilecedimiz nesneleri, maddeleri hatirlatiyorlar. Bu animsatic
ozellikler, soyut olmalarina ragmen ¢ogu kez figuratif, grotesk, adeta ¢ocuksu bir karaktere de sahipler.
Sanatgl projesinin basinda kendi erken dénem heykellerindeki “parlak” yizeyler Uzerine edilirken, projenin
ilerleyen asamalarinda malzemelerin yakilmasindan, par¢alanmasindan kaynaklanan adeta “yorgun”
Yuzeyleri izlevicilere sunuyor. Yorgun yizeyler, elbette sanatginin Minimalist heykel estetidinden kaynaklanan
‘yigma” (Schittungen) formlarina olan ilgisini ortaya ¢ikarmaktadir. Garip ama, Krebber kendi formlarini soyut
arastirmalarin can sikici tekrarindan kurtarip, qunltk yasamin belirsizliklerine yakinlastikca zengin cagrisimlart
olan detaylari izleyicilere sunuyor. Projenin sonlarina dogru karsilasilan formlarin farkliliklar ve agik uglu

oluslari bu sekilde tanimlanabilir.

Gereon Hrebber'in heykellerinin dnemli bir 6zelligi de, "gegici” olmalandir. Sergi mekaninda belli bir sire
kaldiktan sonra ortadan kalkan calismalar ancak fotograflarla belgelenebiliyor. Bu simdiki zamana 6zqUIUK,
sanatginin arastirmalarinda gelistirdigi formlarin sadece bir kerelik oldugunun da altini ¢iziyor. Bu yuzden
sanatginin kendi calismalarindaki formlardan yola ¢ikarak gerceklestirdidi projesi, onun severek tekrarladigi
*here today, gone tomorrow” (bugun var, yarin yok) cimlesinin dnemine vurgu yapmaktadir. Gereon
Hrebber, sair Rainer Maria Rilke'nin gelistirdigi “ruhun kendi beden isisi” (Korpertemperature der Seele)
fikrini formlandirma ¢abasi igindedir. Onun gegici malzemeleri kendi beden isilarini sergi stresince etraflarina
yaydiktan sonra enerjilerini yitirirler. Boylelikle Gereon Krebber'in kendi formlarini bir tir atlas mantigiyla bir

araya getirdigi bu projesi, malzemenin "beden Isisinl” gérsellestirmeyi basariyor.

Dusseldorf, €kim 2013
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Form Atlas
Gereon KHrebber's Project

Sculptor Gereon Hrebber who uses organic forms in his works presents his viewers flowing visuals that
change their form “through time”. The artist’s interest in out-of-the-ordinary materials stems from the idea
of generating new question marks. One of the most important inventions of the 20th century, plastic, is a
favorite material for Krebber; and appears again and again in various forms and interpretations in his works.
Though quite unintelligible at first sight, the artist takes on the plastic material intuitively, with o desire to
make organic formations based on his observations in nature. He uses the models of growth in nature as a
sample for his works; such interest opens doors to "visual togetherness” that enable abstract and minimalist
developments. Gereon Hrebber's project focuses on works he created during the last decade. He selects
details from his works sequentially, from photos through to site-specific installations, and creates a type of
dictionary, in fact, o “form atlas” that shows his artistic evolution over the years.

Kreber brings together elements consequentially; and the most significant detail among them is the
feeling of "alienation”. €ven though he carefully studies the forms in nature, and in fact admires most, he
knows that they cannot be repeated. Thereby, he has decided to use "alienation” as a form of discourse
when deciding which materials to choose and how to use them. By "alienation” | refer to this: the artist
goes beyond a simple logic of ready made, and uses visuals that appear via shifting, simplification and
transformation of forms. The forms we encounter in Gereon Krebber's project remind us of objects and
materials that we continually see in nature and daily life; because they are details. These mnemonic
features, even though abstract, in most cases have a figurative, grotesque, even childlike quailities. At the
beginning of his project, the artist tends towards the “bright” surfaces of his early sculptures, presents in
further stages of the project the almost "tired” surfaces worn down from being burnt and broken. These latter
surfaces also show his interest in "stacked” forms based on the esthetics of minimalist sculpture. Strange
but true; as Hrebber relieves his forms free of boring repetitions of abstract studies, the details he presents
begin to hold rich meanings as they get closer to uncertainties in daily life. Such is one way for explaining
the differences and the open-endedness of the forms seen towards the end of the project.

Another important characteristic of Gereon Hrebber's sculptures is their “transcience”. His works exist
only for the duration of the exhibition, so can only be documented by photographs. This specificity to the
present time underlines the fact that the forms the artist develops in his researches are for one time only.
Hence, the project Krebber has made by incorporating the forms he has used in his works, emphasizes this
saying he likes and repeats often: "here today, gone tomorrow”. Gereon Hrebber aims to give form to "the
body temperature of the spirit” (Korpertemperatur der Seele), term developed by poet Rainer Maria Rilke.
His transient materials lose their energy after dispersing their body heat for the duration of the exhibition.
Thereby, Gereon Hrebber's project where he has brought his own forms in the manner of o type of atlas,

succeeds in the visualization of “the body heat” of the material.

Dusseldorf, October 2013

Gereon Krebber — MATERIAL INDEX
List of various material close-ups from sculptures 1999 — 2013
1999-2013 arasi heykellerindeki cesitli malzemelerin listesi

Marking dots (red)
isaretleyen noktalar (kirmizi)

Blink 2007
Grundy Art Gallery, GB-Blackpool

Ceramics
Seramik

Kugel 1999
Kunsthalle, D-Wilhelmshaven

Cast acrylic resin
Dokme akrilik regine

Drop 2008
Galerie C. Lethert, D-Cologne

i Gelatine | Jelatin
Lache 2004
i ZKG, A-Kitzbiihel

_ Kreis 2004
& EL Quadrat, D-Bottrop
Icing sugar

Pudra sekeri

Pip 2006
marksblond Projekte, CH-Bern

Wax, polystyrene
Balmumu, polystyrene

Hoop 2008
Kunstverein, D-Leverkusen

Foil (punctuated)
Folyo (delikli)

Superspread 2010
Kunst aus NRW, D-Aachen

Polyurethane
Poliliretan

Phinea 2010
LehmbruckMuseum, D-Duisburg

Acrylic resin
AKrilik regine

Bohne 2009
Biozentrum, D-Cologne

Stretch wrap, filling
Streg film, dolgu

Mobsters 2013
alexanderlevy, D-Berlin

Tape (strechted)
Bant (gerilmis)

Hortum 2010
Port Izmir 2, T-Izmir

Concrete | Beton
Plymo 2011
alexanderlevy, Berlin
Anus 2008
PawnShop, US-L.A.

Gelatine
Jelatin

Spill 2005
KOP-Stichting, NL-Breda

Oats
Yulaf ezmesi

Blorp 2002
Galerie Ude, D-Gelsenkirchen

Cast aluminium
Dokme aliiminyum

Vase 2004
New Art Centre, GB-Salisbury

Foil (melted)
Folyo (eritilmis)

Out of the blue 2010
Kunsthalle, D-Wilhelmshaven

Carpet
Hali

Slice 2007
Jarmuschek&Partner, D-Berlin

Sticky notes (purple)
Yapiskan notlar (mor)

Riffraff 2007
Galerie C. Lethert, D-Cologne

Glass (broken)
Cam (kirik)

Zunge 2008
Kunstverein, D-Leverkusen

Cable ties, hangers
Baglanti kablolari, askilar

Master Splynter 2010
Kunst aus NRW, D-Aachen

Bitumen
Katran

Snoog (Klops) 2009
Flottmann-Hallen, D-Herne

Foil (coloured)
Folyo (renkli)

Seelengdnger 2010
Projektraum A. Obiger, D-Berlin

Foil (stuffed)
Folyo (doldurulmus)

Blauer Stolln 2013
Zeitkunstgalerie, A-Kitzbihel

Timber (scorched)
Kereste (yanik)

As if there was a tomorrow
Bloomberg Space, GB-London
Photo: Peter Abraham

of '

Cling film

Selofan

Diverse works

Spoof 2007, Sheet 2003, Escape
2004, Sack 2002, Intake 2002

Sticky notes (yellow)
Yapiskanli notlar (sari)

Schatten 2006
MMIII, D-Mdnchengladbach

Silicone

| Silikon

Knot 2007
Relief into wall, covered

Stretch wrap (black)
Streg film (siyah)

Schiund 2006
Zingerpresents, NL-Tilburg

Wall plastering, paint
Siva, boya

Kruke 2008
Collection WEPA, D-Hillscheid

Metal tubing
Metal tlpler

Swag 2011
C. Rucker Gallery, US-New York

Tape, spray paint
Bant, sprey boya

Surrogate (weiss, klein) 2011
Galerie M. Gunther, D-Hamburg

Marking dots (green)
isaretleyen noktalar (yesil)

Mesophyll 2008
Kunstmuseum, D-Stuttgart

Polyurethane, epoxy resin
Poliiiretan, recine

Overhead 2012
Galerie C. Lethert, D-Cologne

Clear tape, spray paint
Seffaf teyp, sprey boya

Surrogate (orange-griin) 2010
Galerie R. Drees, D-Hannover

Polyurethane (burnt)
Poliiiretan (yanik)

Unter diesen Umstdnden 2012
Galerie C. Lethert, D-Cologne
Photo: Simon Vogel



