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Ozlem Giinyol & Mustafa Kunt Projesi
"Tikanikhik Anlan”

Ozlem Gunyol ve Mustafa Kunt projelerindeki kavramsal ¢erceve, codu kez guncel hayata ait
“birlikteliklerin®, "olusumlarin® neden-sonug iliskilerine gore ameliyat masasina yatirimasiyla baslar. Guncel
hayatin kendine 6zqU hizli, garip akisl, bireyin herhangi bir noktada durarak "ben bunu neden yapiyorum?”
ya da "bunun anlami nedir?” sorularini gelistirmesine izin vermez. Sairlerin yuzyillardan beri bir tor buYL olarak
qgordukleri ve hayran olduklar "hayatin ritmi”, bir noktada anlami ortadan kaldirarak onun yerine aliskanhiklar,
en sonunda da "sorgulamamayl” bireye kabul ettirir. Gunyol ve Kunt calismalarinda, qunlik hayatin
metaforlari karsisinda birkag adim geride durabilecek sorular gelistirerek, var olan, kabul edilmis dederleri
sorgulama yoluna qittikleri igin, gdérunenlerin birkag santim altina inerek izleyiciye bir de o noktadan “konuya”

bakmasini dnerirler.

Nasil sanatin Uretilmesi sonsuz bir merak konusuysa, sanat Uzerine nasil ve hangi kosullarda yazi
yazildigi, calisildigr da yuzyillardan beri ilgi odadidir. “Stand-By” projesinin ¢ikis noktasi, sanat Uzerine
Yozl yazan Kisilerin Uretim streclerinde kesintive ugradiklarinda ne yaptiklar sorusu Uzerine yogunlasiyor.
Bu soruyu yazi yazan kisilere gondererek onlardan tikanma anlarini gérsellestirmelerini rica eden Gunyol
ve Hunt ikilisi, kendilerine gdnderilen fotograflardan yola ¢ikarak hazirlamis olduklar calismada, dikkatli
olarak bakildiginda anlasilacadi gibi, her fotodrafi farkli renkli bir cerceve icine alarak grafik bir tasarim
gerceklestiriyorlar. Bu tasarim, her seyden dnce, tikaniklik anlarindaki eylemleri ya da eylemsizlikleri ortaya
¢ikariyor olsa da, hissedilir derecedeki kurguloma (mise-en-scene) estetigiyle (hem Gunyol ve Kunt ikilisi,
hem de katilimcilar agisindan), yazinin Uretim kosullarini arastinyor. Kimisi kalin, kimisi ince olan renkli
cerceveler tikaniklik anlarinin gdze hos gdzikmesini sagladiklar gibi, fotograflardaki konulari da farkli
bicimde parantez icine aliyorlar. Unutmamali ki, yazim strecinde “tikaniklik ani” da, Uretimin bir parcasi olarak
degerlendiriimesi gereken bir konudur. Yazi yazarken gindeme gelen duraklama ani hi¢ kuskusuz bir tir “son
nokta” degildir. S6zUn, yazinin bittigi bu zor anlar bile, yeni bir baslangicin ilk kivilami sayilamaz mi? Bir tor
oegici inziva halinin sonucu olan ilk kivilamlar yaziyi bitirebilecek imgesel gucy tasimak zorunda midir? Bu ve

buna benzer bir¢ok soru, “Stand-By” projesinin duyumsattigi konular arasinda.

Uzerinde durulmasi gereken diger olgu da, sanat yazilarinin yer aldigi bir dergide arkasi arkasina bir
araya getirilen duraklama anlarinin bir arada yaratmis olduklar “toplu tikaniklik alani”. Bircogu bu derginin
yazari olan kisilerin daha énce yazilarinin arka arkaya siralanmasiyla olusan botonltk, Gunyol ve Hunt
ikilisinin projesinde yerini bir tir suskunluga birakiyor. Dolayisiyla yazi yazma, yorumlama, elestirme eylemleri
bu proje ¢ercevesinde "kavramsal bir sorgulomaya” tabi tutularak, Ustlerinde tasidiklar elbiselerden, unvan
ve konumlardan da siyrilarak kendilerini farkli “temsil bigimiyle var” ediyorlar. "Stand-By” projesinin erdemi,
elestirinin 61dUgU, artik sanat yazilarinin okunmadigi, sanatin yaziya ihtiyacr olmadigi tezlerinin gindemi

olusturdugu bir zaman diliminde, “yazinin politik guctny” ¢ok farkli acllardan gdrsellestirmesinde yatiyor.

Gottingen-Dusseldorf, Aralik 2013
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Ozlem Giinyol & Mustafa Kunt's Project
Moments of Writer's Block

The conceptual framework in Ozlem Gunyol & Mustafa Kunt's art projects is mostly formed as
contemporary “communities” and “formations” are put on the operating table in terms of their cause-effect
relations. The fast and peculiar flow of everyday life does not allow reflective questions such as "why
am | doing this?” or "what does this mean?”. "The rhythm of life” that for hundreds of years poets saw as
something magical, erases all meaning ot some point, replacing it with habits and concessions, finally forcing
one to stop questioning. Gunyol & Kunt formulate in their art projects questions that can stand a few steps
behind in the face of metaphors of daily life and thus examine accepted values, encouraging the viewer to

go beyond what is visible and look at the "subject” from another point of view.

Just as production of art is a constant source of curiosity, how and under what conditions writing on
art is done has been a point of focus for centuries. The point of departure of the "Stand-By” project is the
question of what people who write about art do when they experience an interruption or writer's block
during production. The duo Gunyol & Kunt sent this question to writers, kindly asked them to provide a
photographic image to depict the moments they feel blocked. As can be seen clearly upon closer ook,
they framed each photograph with a different color and created a special conceptual graphic design. €ven
though this design, before anything else, brings forth the acts and non-acts during these blocked moments,
it actually examines the conditions of the process of writing; it does so by the esthetics they employ in the
staging of these images on the pages (as staged both by Gunyol & Kunt and the participants). The colored
fromes -some thick, some thin- make these moments of writer's block look pretty, and at the same time put
the subjects of the photographs between brackets. One shouldn't forget; the moment of a writer's block also
needs to be evaluated as part of the writing process. That moment when the writer hesitates is by Nno means
"a final point”. €ven in these hard times when there is nothing more to say, nothing more to write; can't we
consider this stage of creative writing on art as the first flames of new beginnings? These initial sparks are a
fertile result of a writer's solitude; but do they have to carry the imaginary strength needed to finish the text?

These and such questions are among issues the “Stand-by” project conjures up.

Another issue to discuss is the “the space created by the writer's block” of all the project participants.
Together they present a remarkable body of visual reflections on the pages of a magazine that publishes
mainly texts on art. Most of the participants write reqularly for this magazine and their texts are normally
published side by side; here in Gunyol & Kunt's project visual silence replaces textual matter. Hence, acts
of writing, interpreting, criticizing are subjected to "a conceptual interrogation” within this project, and these
acts here manifest themselves in a "different form of representation”, shedding the positions and titles they
usually carry around. The virtue of the "Stand-By” project lies in its visualization of the “political power of
writing” from unexpected perspectives at a time when the claims that criticism is dead, texts on art are no

longer read, art does not need writing are on the agenda.

Gottingen-Dusseldorf, December 2013
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