ragMENtaTION 14

Rinko Kawauchi

Three Sisters

2014
Sanatginin izniyle | Courtesy the artist

Kiiratér: NECMi SONMEZ
€ditér: MiNE HAYDAROGLU

Bedenin Goézlerinden Degil, Ruhun Gdzlerinden Gérmek
Rinko Kawauchi'nin Calismasi

Calismalarinda kisisel bakis agisinin Urunu imgelerin pesinde kosan bir sanatgr olarak Rinko Kawauchi
fotograf, video ve farkli teknikleri kullanarak isler Uretir. Sanatgr farkli analog ve dijital Uretim araglarini
kullanarak gerceklestirdigi kompozisyonlarinda, alisilmisin disina ¢ikan perspektiflerden “insan-doga” iliskisini
inceler. Doga, ilahi guzelligin kaynadi olarak bitmez tikenmez bir dongu Uzerine kuruludur. Topraga disen
tohum buydr, yetisir, zamani gelince Yok olur. Bu sdreklilik, dort mevsimde, hem gece, hem qundiz farkli farkli
guzelliklerin oldugu kadar "derin” anlamlarin da ¢ikis noktasidir. Kawauchi ¢alismalarinda, ilk bakista olagan gibi
gdzikse de, bu derin anlomin pesinde yalpalamadan, inangla ilerler.

Sanatginin fregMENEQTION projesi icin ¢zel olarak gelistirdidi "Three Sisters” [Ug Kizkardes] adli calismas
kendi ailesinden Uyeleri bir araya getiriyor. Farkli kusaklara ait bireylerin yan yana gelmeleriyle olusan
kompozisyonlarda, hastalik basta olmak Uzere birgok sorunla bodusan kisilerin yizlerindeki ifade ¢ok etkileyici.
Yasama tutunmak isteyen insanlarin gdzbebeklerindeki "huzur” bu calismanin ana metaforunu olusturuyor. Adeta
gozleriyle konusan bireyler, yasamin inis-gikislarini, cefasini-keyfini almislardir. Onlart biraraya getiren "simdiki
zamanin mutlulugudur”. Bir tir bakimevi oldugu daha ilk bakista anlasilan mekanin sogukluguna ragmen, ayni
odada olan aile bireyleri kendilerini birlestiren baglari, vicut dillerine, mimiklerine yerlestirmislerdir. Kawauchi,
adeta bir filmin karelerini andiran ¢alismasinda, doga fotograflarini da kullanarak farkl bir anlatim ritmi olusturur.
Yerlerde surinen gicek yapraklarinin biten bir yasamin metaforu olduklarini anlamak zor degildir. Pembe renkli
cicek yapraklar artik dallarindan kopmus, sonsuzluk yolculuguna adim atmislardir. Bu yalin, tim detaylardan
arindirllmis ifade, insanoglunun dogumla dlum arasindaki déngide verdigi micadelenin evrensel isiltisini
tosimaktadir. Doganin surekliligini gorsellestirirken alabildigince yalin, etkileyici imgeler Ureten Rinko Kawauchi,
trojediye Yiz vermeden, ger¢ekleri kabul eden "hayat 6rgisinin” de altini ¢izer, tipki eski bir Tork dervisinin "bu
da geger ya hu” deyisi gibi.

Her torl0 anlatimsal, melodrama dayali elemanin kapi disar edilmesine ragmen Kawauchi bu ¢calismasinda
cok farkl bir "anlam” yakalamayr basariyor. Conku belli bir hayat hikayesinin icine sizdidr aile bireylerine ait
kompozisyonlardaki "yakinlik kurma ¢abasi” iki farkll karaktere sahip. Bir yandan yakinlasan &limin solugunu
duyan bireylerin birbirlerine verdikleri destek, dte yanda ise akil almaz quzelliklerini kaybetmis olan kiraz
agacinin yapraklar. Guzelligin, yasamin gegiciligi karsisinda Bati kulturleri, insanin 6lume bile meydan okuyacak
glce erismesiyle 6vinurler. Oysa Dogu uygarliklarinda birey doha dogdugundan itibaren "gegici olduguyla”
barisiktr. Rinko Kawauchi, Jopon kultirine ait birgok elemani calismalarinin arka planina yerlestirirken bunu bir
tir gelenedi kabul etme olarak dedil, yasamin formlandirimasi olarak gorir. Sanatginin kisisel, kendi ailesine
ait bir hikdyeden yola ¢ikarak gerceklestirdigine emin oldugumuz bu ¢alismada karsilasilan "uyumluluk”,
doga ile insan arasindaki diyalog Uzerine kuruludur. Yerlerde surunen kiraz cicedi yapraklar, ilk yagmurda
ortadan kalkacaklardir. Son karesinden gulumserken gordigumuz saygideder yash hanim belki birazdan
gdzlerini kapayarak son yolculuguna ¢ikabilir. €§er anlomlandiramayacadimiz yasanmisliklar, kendimizi sodece
dakikalara indirgeyebilecedimiz anlar varsa, bunlar gz agip kapama arasindaki strecin izlerini tagirlar. Rinko
Fawauchi'nin fotodraflarinin erdemi, bu kisa zaman dilimini icten, etkileyidi, indirgeyen imgelerde biyuteg altina
almasidir. Alginin bu denli sadelesmesiyle erisilen yalinlik, ne ge¢mis ne de gelecek zamana aittir. Biliyoruz
ki, amacinin son ya da sonuclar olmadidi bir hedefe dodru ilerliyoruz. Yolculukta olma hali bize "simdi“nin
kopllarini aralarken, her adimin, her bakisin keyfini ¢ikar, gdkyUzine bak der gibi dersler veriyor. Kawauchi'nin
biytkannesinin yuzundeki qulimseme, pesimizi kolay birakmayacadi belli olan bir imgesellige sahip.
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To see through the eyes of the soul, not the body
Rinko Kawauchi's work

Rinko Kawauchi employs photography, video and mixed techniques in her works where she often uses
images that are products of her own personal viewpoint. She develops her compositions by using various
analog and digital tools; and investigates "human-nature” relations from unexpected perspectives. Nature,
as the source of divine beauty, is built on a never-ending cycle. A seed falls into the earth, grows, blossoms,
and disappears when it is time. This continuity in all four seasons, is also the starting point of "deep”
meanings as well as all things beautiful, day and night. Kawauchi progresses unfalteringly in her pursuit for
deeper meanings that seem reqular at first.

The work "Three Sisters” specially created by Kawauchi for fragMENETION project brings together
members of her own family. In the compositions she has formed by juxtaposing people from different
generations, the expressions on these persons’ faces are very impressive as they struggle primarily with
illness and other problems. The "peacefulness” seen in the eyes of the people who strive to hold on to life
is the main metaphor of this piece. The individuals who almost "speak” with their eyes have experienced the
ups and downs of life, its pains and pleasures. Uhat brings them together is the "happiness of the present
time". Despite the cold atmosphere of the setting that is realized as a nursing home, the family members in
the room convey their connection and dedication to one another through their body language and mimics.
Hawauchi creates an intriguing narrative rhythm by also using photographs from nature in this work that looks
like stills from a film. It is not hard to understand that the flower leaves lying on the floor are the metaphor
for a life ending. The pink flower leaves have fallen from the branches and have moved unto the journey
towards eternity. This simple expression with all details removed, carries the universal glimmer of the battle
mankind gives in the cycle between birth and death. Rinko Kawaouchi creates very elegant and impressive
images while making visual the continuity of nature; and emphasizes the "web of life” that accepts the
realities of life and slights tragedy; just like the old Turkish dervish saying: “this too will also pass”.

Though all types of narrative, melodramatic elements are discarded, Kawauchi manages to grasp a
strong meaning in this project; because, "the attempt to build closeness” in the compositions of the family
members, into which a specific life story has infiltrated, has two characteristics. On one hand, the support
between family members who feel the breath of death, on the other hand the cherry blossoms that have
lost their incredible beauty. In the face of the transitory nature of life, Western cultures praise how mankind
has reached power that challenges even death. However, in the €astern civilizations, a man from the day
he is born is content with his "transience”. Rinko Kawauchi places many elements of Jopanese culture in the
background of her works, not as an acceptance of a type of tradition, but as a forming of life itself. In this
work that we know the artist has created out of a personal story from her family, we encounter "a harmony”
that is built upon a dialogue between man and nature. The cherry leaves lying on the floor will disappear
after the first rain. The revered elderly lady whom we see smiling in the last still will perhaps close her eyes
soon and go on her eternal journey. If there are experiences we cannot define, and memories that may only
be reduced to moments, these carry the traces of time at the blink of an eye. The virtue of Rinko Kawauchi's
photographs is in putting this short time span under the microscope with impressive and reductive images.
The elegance reached by such simplification of perception belongs to neither the present time nor the past.
We know that we are moving towards a target the aim of which is not an end or end results. Being in the
state of travel, opens the doors of "the present time” for us, and teaches us lessons such as to enjoy each
step, each glance, to look at the sky. The smile on the sister of Kawauchi's grandmother is a powerful image
that won't soon leave our minds.
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