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"142, ~49/120 - 63/120"
Yagiz Ozgen'in Renk ve Kavram Denemeleri

Yagiz Ozgen'in calismalari, farkli tekniklerde, farkli arayislara ydnelen karakterleriyle bir araya geldiklerinde
birbiriyle iliski kurmasi mumkun olmayacak gibi gdziken, form, renk ve kavram butunlUklerine sahiptir. Hem tuvali
hem de Yeni Medya tekniginin farkl anlatim olanaklarini kullanirken Yagiz, malzemelerden dedil, kafasinda
sorguladigr kavramlardan yola ¢iktigi icin, ister resim, ister mudahale edilmis fotograf, isterse yerlestirme
olsun, calismalari incelikli dustnce dunyasinin Grontdar. Calismayl sekillendiren en dGnemli etkenin kavramsal
olmasi nedeniyle, Yagdiz'in islerindeki gorsellik, isin hangi tasiyicl Uzerinde, nasil bir etki verecedi sorusuna gére
sekillenir.

"142, ~49/120 - 63/120" projesi, bu baglamda, Sanat Dunyamiz dergisinin sayfa formatlarindan yola
¢ikarak hazirlanmis bir tayftan olusmaktadir. Yagiz'in 2011 deki ilk kisisel sergisinden beri izini sGrdugu tayf,
kendi cimleleriyle aktarilmak gerekirse “fiziksel gerceklerin, belli bir deder kimesi ile sinilanmadan, birbiri
ardina sureklilik icinde sonsuz dedismesi durumudur.” Dijital ya da analog, herhangi bir baski isleminin
sekillenmesi icin gerekli olan “renk paleti girdileri” Yagdiz'in ¢calismasinin ¢ikis noktasini olusturuyor. Uzun streden
beri Gradyen (Gradient) temasiyla ilgilenen sanatgl, Matematik, Istatistik ve gérsel algilama alanlaninda
kullanilon birimlere dayali dizme, siralama islevini calismalarina aktarirken, “renk paleti girdilerini” belli bir
anloma ulasmadan manipile ederek daha ilk bakista izleyicinin algisini Uzerine ¢eken renk kartelalar yaratir.
142, ~49/120 - 63/120", bastan sona sanatgl tarafindan tasarlanmis olan rengdrenk bir tayfin toplam on dért
sayfaya yayiimasindan olusan bir “seri” mantiginin sonucudur. Her biri ayr bir renkle tanimlanmis olan sayfalar
bir ¢irpida bir araya gelemiyorlar. Okuyucular bu sayfalan ¢evirdiklerinde, en sonda bir izlenim edinebilecekler.
Gokkusagini andiran tayf, tipki dbir tarafini bilmemize ragmen bize gizemli gelen "ay’in ¢ekiciligine sahip.

Bu quzellik, Yagiz'in surekli olarak kendi icinde ¢ogalabilecek olan renk paleti girdilerinin sonsuza kadar
cogaltilabileceqinin de gostergesi aslinda. Her rengi bir tor birim olarak kabul edersek, sanatginin Bauhaus'tan
Minimalizm'e, Nam June Paik'in "&xpanded €ducation for the Paperless Society” (1970) tezinden bilgisayar
tabanl imge (computer-generated-image) teknigine kadar cagdas sanata ait birgok yarati alanina gbnderme
yaptgini algilayabiliriz.

142, ~49/120 - 63/120" ilk bakista soyut resim mantigina yakin gibi gdzlkse de, Yadiz burada arkasi
arkasina dizilmenin sonsuz olanaklarini buytk bir acik yireklilikle izleyicinin 6nUne serer. Bu samimiyet, bir
anlomda ‘resim 6tesine ge¢me”’, anonimlestirme olarak da nitelendirilebilecek "dijital imge Uretiminin® gérsel
sonuglarini ortaya ¢ikarir. Korkusuzca.

Farkli cilvelerine taniklik ettigimiz 21. yUzyilda tiketim ekonomisinin guduminde gelisen bir dijital
Darwinizm’le karsi karsiya oldugumuz kesin. Yadiz, bilgisayarlar yardimiyla degistirilmis olabilecedi hissini
uyandiran renk paleti girdilerini arka arkaya siraladidinda bir tur dizge olusturmakla kalmayip, her renk birimini
somutlastirmayr hedefliyor. Bu bildik anlamda "peinture” parodisi olarak da yorumlanabilir mi? Resmin ve
ressamin buyusinun tikendigi bir ddnemde, tayf olusturmaya ¢alismak belli bir oranda ironi dozu igeriyor.

Guzellik karsisinda surekli olarak siphe duymakla beraber, "kusursuz uyumun” varligina, en azindan
kurgulanabilecedine inananlardanim. Yadiz'in "142, ~49/120 - 63/120" projesindeki renkler belli bir streden
sonra hem g6zU, hem de algiyi belli dolambaglar icine sokmayr basariyor. Kurgu elemanlar o kadar etkileyici
ki, hangi formda nasil tekrar ettiklerini iziemek kolay olmuyor. €§er gdz0n ve alginin ayni ¢izgide gitmedigi belli
anlar varsa, Yagiz bunlar Uzerine yodunlasarak sorular icinden baska sorular ¢ikarma olanadini agik tutarak,

qUzelin gizel dtesine, uyumun uyum otesi anlarina gdndermeler yapiyor.

Necmi Sonmez
Haziran 2014, Cinarck
























"142, ~49/120 - 63/120"
Yagiz Ozgen's Conceptual Experiments with Colors

Yagiz Ozgen's works have a wholeness of forms, colors and concepts that are not expected to
communicate when brought together, due to their different techniques and different quests. Uhile using the
various expressive abilities of both painting and the New Media; Yadiz starts working not from the materials
but from the concepts he challenges; his works are a product of a sensitive mind; whether it be a painting,
an intervened photograph or an installation. The most important factor that shapes his work is conceptual;
therefore the visuality of Yadiz's works is formed according to the which effects the work will create via which
carrier.

142, ~49/120 - 63/120" project in this context is a color spectrum that takes its departure from the page
formats of the Sanat Dinyamiz magazine. To quote from Yagiz who has been studying the spectrum since
his first exhibition in 2011: "The spectrum is the state that the physical realities infinitely change in continuity
one after the other without being limited by a certain value range.” Digital or analog, the necessary “color
plate data” for the formation of any printing process is the starting point of his work. He has been interested
in the Gradient theme for quite o while now; he applies the sequential processing function based on units
used in Mathematics, Statistics and field of visual perception to his works, manipulates “the color plate data”
without reaching any specific meanings, and creates color numbered cards that catch the eye of the viewer
at first glance. The work "142, ~49/120 - 63/120" is the result of "series” logic that is developed out of a
motley color plate designed and spread on a total of fourteen pages by the artist. Pages each of which is
characterized by a different color do not come together at once. The readers who turn the pages one by
one will have an opinion at the very end. The color plate that reminds one of a rainbow has the attractive
quality of the moon that remains mysterious to us even though we know its other side. This beauty is also
a sign of the fact that the color plate data Yadiz multiplies can indeed by multiplied till eterity. Once we
see every color as a type of unit, we realize that the artist is making references to many areas of creativity
in contemporary art, from Bauhaus to Minimalism, from Nam June Paik's thesis "€xpanded €ducation for the
Paperless Society” (1970) to computer-generated-image techniques.

Although "142, ~49/120 - 63/120" seems close to the logic of abstract painting, Yadiz with an open heart
presents the viewer with the infinite possibilities of sequential processing. This geniality, in a sense "going
beyond the painting”, shows the visual results of "digital image production” that can also be defined as a
way of making things anonymous. Without fear.

It is for certain that we are faced with a digital Darwinism  that has developed under the direction of the
21st century consumer economy, various phenomena of which we are witnessing. By placing the color plate
data that seems to be manipulated with the aid of a computer in sequential order, Yagiz not only forms a
type of series, he also aims to formalize each color unit. Could this be interpreted as a parody of “peinture”
in its reqular meaning? At a time when the magic of painting and painter is exhausted, to try to form a color
plate includes a dash of irony.

Although | om always doubtful about beauty, | believe “perfect harmony” exists, or at least it can be
constructed. In Yagiz's project titled "142, ~49/120 - 63/120" the colors manage to lead both the eye and
the mind into certain meanderings. His elements of construction are so effective that it is not easy to follow
the form in which they proceed. If there are moments when the eye and the mind do not proceed in unison,
Yagiz prefers to concentrate on those, keeps the option of producing new questions from within questions
and makes references to the beautiful beyond the beauty, the harmony beyond harmony.

Necmi Sénmez
June 2014, Cinarcik
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