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Sibel Diker'in Kavramlariyla Birey-Kent iliskileri

Video, yerlestirme ve fotograf tekniklerini es zamanli olarak kullanan gérsel sanatgl olarak Sibel Diker'in
Paris'te dogup biyidukten ve sanat editimini tamamladiktan sonra Istanbul'a yerleserek calismalarini burada
Uretmesi, islerine kilturlerarasi bir katman kazandirmistir. Sanatgl uzun zamandan beri arastirmalarini birey
ile kent arasindaki iliskiler Uzerinde sekilleniyor. Diker kendisini kusatan "dis dunyayl” dzellikle "yasom
alanlan” perspektifinden yorumlama konusunda israrcl. Oldukca genis acilimlar olan bir konuyu sanatg,
sadece bireyin mahrem mekani olarak degil, herkesin ayadinin deddigi, kamusal perspektiften ele aldigi
icin, oldukga farkli, UstU kapali kalmis konularin kapilarine aralamayi basariyor. I feel lucky” gibi ironik bir isim
tasiyan projenin ¢ikis noktasi sanatginin son dénemde ziyaret ettigi Sangay kentidir. Fotograf, yazi, desen ve
tasarimla harmanlanarak olusturulmus olan bu ¢alisma, ¢iplak gdzin perspektifini asarak, kavramlara dayali
sistematik bir arastirmayl adim adim gelistiren bir karaktere sahip.

Galismanin ¢ikis noktasi olarak segilmis imgeler, birbirinin gdlgesini gdsteren gdkdelenlerin karmasik
iliskileri Uzerine yogunlasmis bir durumda. Bu da, birey ile kent, insan ile mimari arasindaki iliskinin ne denli
karmaslik, sosyal, politik ve ekonomik agidan Neoliberal yapilanmanin kiskacinda olduguna dair son derece
etkileyici bir giris yapiyor. Bu iki fotografa bakarken kulagimiza insaat makinelerinin ugultusunun gelmesi bir
rostlanti mi? Sibel Diker, gérsel malzemeyi, isitsel ¢cadrisimlarin odadina yerlestirirken artik bozulmuslugunu
kabul ettigimiz, birey-kent diyalogunda, en yalin noktadan harekete gegiyor. Sanatgl, aliskanlik yaratacak
kadar guncellesen bu algl bozukluguna “isaret” ederken anlatici, belgesel ya da &dretici bir tavir
gelistirmedigi icin, "imgenin olaganhgindan” yola ¢kma cesareti gdsteriyor.

Artik carpikhdini, yikialigini kabul ettigimiz "birey-kent iliskilerinde”, guncel yasamin kendisi belli bir
muzipligi, en azindan gulebilecegimiz durumlari da bize sunuyor. Sibel Diker ironinin sinirlarinda gezinmeyi
seven bir fldneur gibi, objektifini tanikhdini yaptigr kentlere yoneltirken aslinda illaki "gergekisticd” olma
kararligina sahip degil belki de. Ama bu projede kullandidi imgelerin neredeyse tamami, olduk¢a zengin,
cadrisim qucl YUksek olan manzaralar izleyicilere sunuyor. Gokdelenlerin arasina sikismis bir Yunan tapinadi
kopyasi ile siradan bir palmiye yapradinin dokusu arasinda nasil bir iliski kurabiliriz ki? Agiklayic olmak
adina degdil de, sanat¢inin yaklasim agisini daha iyi kavrayabilmek adina soru sormaya devam edelim:
Sangay'daki siradan bir yaya gegidi ile Istanbul'daki taslanarak camlari indirilmis bir 1sikli reklom panosunu
yan yana getirdigimizde karsimiza ne ¢ikar? Sibel Diker, bu ve buna benzer sorularin bir tir olasilik olarak
karsimiza ¢ikacadi "kent manzaralarini” kullanirken, oldukga farkli perspektiflerin &nond "cadrisimlarla” agan
bir yaklasim agisi gelistiriyor. Ger¢ekistict olmasa da, gincel yasamin ironik durumlarini buyUteg altina alan
bu tavir, belki de sadece betonla tasarlanan anakentlerdeki yasaminin ne denli bezdirici, yorucu bir karakteri
olduguna gdénderme yapiyor. Gunluk hayatin siradanlasarak sadece otomatiklesmis bir strece donusmesi
elbette agit yakilacak bir durum degil. Uretim ve yasam modellerinin dedistigi bir sirecte yasiyoruz. Yeni
Milenyum vaat edilenleri getirmedi. Bir sekilde 20. yUzyilin tortulanyla micadele ettigimizden olsa gerek,
"koktendi yeniyi” kabullenmekte zorlaniyoruz.

90. yuzyihn basinda fabrikalar nasil kentleri, Ulkeleri degistiren bir gucin simgesi olmuslarsa, 21. yuzyilda
da goékdelenler artik dnine gecilemeyecek olan surecin temsilciligini Ustleniyorlar. Birey ile kent arasindaki
iliskiler de bu farklilasmanin sekillendirdidi "kanallarda” sekilleniyor. Sibel Diker'in "l feel lucky” projesinin
en onemli 6zelligi, cagdas mimarinin belirledigi gincel yasam bigimlerinin “kavramsal” sonuglarini izleyicilere
sunmasl. Dedisik metaforlarin duyumsandigi bu ¢alisma, hem gorsel, hem de isitsel olarak tanikligini ettigimiz
"kentlesme strecinin® ne denli koklo bir degisimin habercisi olduguna dikkat ¢ekiyor. Bir sekilde bu durumla
hesaplasarak "yakin gelecedi” Uzerine dustinmek zorundayiz. Sibel Diker'in kavraomsal yaklasim agisi, bir
sekilde bu yakin gelecede odakli oldudu icin, bir ¢irpida degil, ancak uzun sire bakildiginda algilanabilecek
dinamiklere sahip.

Necmi Sénmez, Aralik 2014, Viyana
























Sibel Diker's Conceptual Look at Interrelations
between the City and The Individual

As a visual artist who uses techniques of video, installation and photography simultaneously, Sibel Diker
has been able to add an intercultural layer to her works, having been born, raised and studied art in Paris,
then moved to Istanbul where she continues to work. She has been focusing her research on the interrelations
between the urban environment and the individual for a long time. Diker consistently interprets "the outer world”
that surrounds her from the perspective of "living spaces”. She treats this extensive subject not only as a private
space of the individual but also from the public perspective where everyone sets foot and she succeeds in
opening up various implicit topics. With the ironic title *l feel lucky” the project’'s starting point is Shangai a city
she has recently visited. This work created by photographs, text, sketches and graphic design, is defined by a
systematically built conceptual research.

The initial images of the work are a dense study of the complex relations between skyscrapers that show
each other's shadow. This presents an impressive introduction to show how the interrelations between the
individual and the city are in the grasp of Neoliberal structuring in all aspects, social, political and economical. Is
it o coincidence that we hear the noise of construction machines while looking at these two photos? Sibel Diker
starts from a core element, the dialogue between the individual and the city, which we now know to be spoailt,
and places the visual material at the core of aural associations. As she "points” to the unsound perception
-almost an addiction that has become so widely current; she refrains from a documentarian, narrative or
educational attitude and bravely continues with the "‘mediocrity of the image”.

In the "city-individual relations” that we now accept as twisted and destructive, daily life itself sometimes
provides whimsical mischief, situations we can at least laugh at. Like a fldneur who likes to roam on the
borders of irony, Sibel Diker perhaps is not so decisive as to be a "surrealist” while projecting her lens to cities
she is a witness of. But almost all the images she uses in this project present landscapes rich with associative
powers. How can we see a link between a copy of a Greek temple stuck between skyscrapers and a reqular
palm leaf? Not to be explanatory but to understand the artist's approach better, let's continue to ask questions:
What appears before us when we juxtapose a reqular pedestrian’s cross in Shangai and a billboard in
Istanbul, its glass shattered by throwing stones? Using such "urban images” which allow such questions, Sibel
Diker develops an approach that opens way to new perspectives via "associations”. Though not surrealist,
this attitude which puts the ironic situations of contemporary life under the microscope, is perhaps referring
to how tiresome urban life is, designed perhaps only with cement. That daily life has become a routine and
mechanized process is of course not a situation to mourn. We are experiencing changes in production and
lifestyle models. The New Millennium did not deliver the promises. Perhaps because we still struggle with the
residues of the 20th century, we find it hard to accept the "radical-new”.

Just as how at the beginning of the 20th century factories became a symbol of power that changed cities
and countries, in the 21st century high-rise buildings represent o now unavoidable process. The relations
between the individual and the city are shaped in “channels” that are formed by this ongoing change. The
most important characteristic of Sibel Diker's "I feel lucky” project is its presenting the “conceptual” results of
contemporary lifestyles determined by contemporary architecture. This work where various metaphors can be
sensed, draws our attention to how radical a change this “urbanization process” we experience both visually
and aurally is. We have to somehow account for this situation and think about the "near future”. Because Sibel
Diker's conceptual angle, is focused in some sense on this near future, it owns certain dynamics that will be

perceived not instantly, but in the long run.

Necmi Sonmez, December 2014, Vienna
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