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D&NUsUM Noktalar
Johannes Wohnscifer'in "€ine Ausstellung” Projesi
Uzerine

Calismalarinda eszamanli olarak farkl teknikleri kullanan Johannes Wohnseifer'i, ne ressam, ne
heykeltiras ne de yerlestirme sanatgisi olarak tanimlamak mumkundir. Kolajdan fotografa, desenden
grafik tasarima bir¢ok yaratr imkanlarini kullanmaktan ¢ekinmeyen sanatgr, "déntsim noktalar” olarak
yorumlanabilecek anlar, zaman dilimleri Uzerine yodunlasir. UWohnseifer malzemenin, renklerin ya da formlarin
deqil, kavramlarin pesindedir ve her an farkli strprizlerle izleyicinin karsisina ¢ikmayi sever.

Sanatginin "Das 20. Johrhundert” (20. YUzyil) ismini tasiyan son sergisi, 1900-1999 yillarina ait, DIN A4
formatinda YUz adet kolajdan olusuyordu. Her il i¢in, o dénemde basiimis k&ditlart kullanan sanatgr boylece
son Yuzyillik streg icinde kullaniimig olan baski tekniklerinin tamamini kapsayan bir malzeme yelpazesi
gelistirmisti. Tas baskidan ofset baskiya, fotograftan dijital baskiya dek tim baski tekniklerinin kullanildigr bu
serisi ile "€ine Ausstellung” (Bir Serqgi) isimli Fragmentation projesi arasinda organik bir baglant oldugunu
belirtmek gerekir. UJohnseifer birbiri ardina siraladidi bu renkli ve siyah beyaz resimlerle her seyden dnce
kendi gorsel ilgi alanlarini buylteg altina aliyor.

Bu fotograflarda iki temanin &n plana ¢ktigini gdriyoruz: Cagrisimlar ve mimari. Sanatgl tamami anonim
fotograflarda bir tir zaman yolculuguna ¢ikiyor. 1930 lardan 1980l yillara dek farkl Ulkelerde ve kitalarda
cekilmis olan bulunmus fotograflar ge¢mis zamanlara génderme yapiyor. Calisma icinde yer alan doért fotograf
Berlin'deki Neue Nationalgalerie'de bizzat sanatgi tarafindan ¢ekilmis.

Unlo mimar Ludwig Mies van der Rohe'nin eseri olan Neue Nationalgalerie, mimarisindeki “seffaflik”
prensibiyle 20. yuzyilin en ikonik mize mimarileri arasinda yer almaktadir. UWohnseifer, ¢oktan "klasik”
statUsundeki bu binada fotograf kamerasini “konuya” farkli bir perspektiften yakinlastiryor. Mozenin tamami
camlarla kapli olan giris katindan ¢ekilmis olan resimlerde, binanin icinden disini goésteren bir yaklasim géze
carpiyor. Sanatginin kullandidi agilar birbirinden farkli. Muzenin bahgesinde bulunan heykellerin sadece
bazl detaylar belli belirsiz gdzukiyor. Mies van der Rohe'nin basyapitiarindan biri olan bu binanin en
dnemli ¢zelliklerinden biri de, kolonlardan arindirlmis yalin, modern bir mekan yaratmasidir. Bireylerle
mimari arasindaki iliskiyi yorumlayan bu ¢calismasinda Johannes Wohnseifer "dénisim noktalart” Uzerine
yodunlasiyor. Nasil her insanin yasaminda belli dontm noktalar varsa, "yasam alanlanni” sekillendiren
mimarinin de kendini degisime zorladidi deneysel yaklasimlar vardir. Sanatgl buldudu fotograflardaki
tanimadigi Kisilerin Almanca olarak “Lebenskurven” (Bu ¢evirilmesi kolay olmayan tabiri dilimize "yasam
virajlar” diye aktarmak herhalde yanlis olmaz.) denilen dénemlerini sempatiyle yakinlasirken, Mies van
der Rohe'nin mimarisinde de ortak bir yaklasimla “i¢erisi ile disarsini” inceliyor. Rohe tamamiyle "seffaflik”
Uzerine kurguladigi bu son yapitinda "kapali mekani” asmayi tasarhiyordu. Wohnseifer Neue Nationalgalerie
fotograflarinda bu istek Uzerinde yogdunlasirken, mimarinin kavramsal Kirilma noktalarini gérsellestimeye
calisiyor. Bu soyutlayicl oldugu kadar 6zgurlestirici yaklasim sanatginin siradan gibi gdzUken ‘imgelerinde” de
ne kadar titiz ve sorgulayicl oldugunun en dnemli kanitlarindan biri.

Ik bakista fark edilmeyen, gdzden kacan, kavramlara bagli olduklari icin hemen anlasilomayan
"gorsellikler”, Johannes Wohnseifer'in islerinde “zihin agicl”, izleyicileri estetik Uzerine yeni sorular Uretmeye
davet eden bir karaktere sahip. "€ine Ausstellung” projesi de, anonim hayatlarla mimari déndstm noktalarin

cok farkl perspektiflerden yorumlayarak, gercekisticy bir bilmecenin kapilarini araliyor.

Necmi Sénmez, Subat 2015, Disseldorf
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Transition Points
On Johannes Wohnscifer's "€ine Ausstellung
Project

As an artist who uses various mediums in his works Johannes Wohnseifer cannot be defined strictly as a
painter or a sculptor or an installation artist. He does not refrain from employing several creative mediums, from
collage to photography, drowings to graphic design while focusing on moments and time spans that can be
interpreted as “transition points” As Wohnseifer is not interested materials, colors or forms but concepts, and he
likes to surprise the viewer at any moment.

His most recent exhibition titled "Das 20. Jahrhundert” (the 20th century) was comprised of one hundred col-
lages in DIN A4 format from 1900-1999. For each year, he had used papers printed at that time; the result was
a range of materials that covered all the printing techniques of the last one hundred years. It has to be noted
that there is an organic bond between this series that encompasses all printing techniques from lithography to
offset print, photography to digital print, and this Fragmentation Project titled "€ine Austellung” ("An €xhibition”).
Here with the black and white photos he lays out in succession, Uohnseifer is primarily examining his own
areas of interest.

Two themes stand out in these photogrophs: associations and architecture. UJith these anonymous photo-
graphs the artist is embarking on a journey through time. Found photographs from 1930s till 1980s, shot in dif-
ferent countries and continents refer to times past.

Celebrated architect Ludwig Mies van der Rohe's work Neue Nationalgalerie is one of the iconic museum
architectures of the 20th century with its principle of “transparency”. In this building stated a “classic” since a
long time, Wohnseifer uses this camera to approach "his subject” from a different perspective. In the photo-
graphs taken from ground floor of this building, covered completely with glass, the outside is seen from the
inside. The artist uses various angles here that are very different from each other. Only some details of the
sculptures in the garden of the museum are seen, and vaguely so. One of the most important characteristics of
this building, which is one of Mies van der Rohe's masterpieces, is that it creates a simple, modern space freed
of columns. Johannes Wohnseifer questions the relationship between individuals and architecture and focuses
on the "transition points” in this work. Just as there are certain moments of transformation in everyone's life,
there are moments where architecture that shapes the "living spaces” challenges itself through experimental
ways. The artist approaches the “lebenskurven”, transition points of people in his found photographs sym-
pathetically and in the same manner examines “the inside and the outside” of Mies van der Rohe's architec-
ture. Rohe was working to go beyond "closed space” in this last work of his that he set up on “transparency”.
Wohnseifer concentrates on this aspect in his Neue Nationalgalerie photographs and tries to show the concep-
tual breaking points in architecture. This abstract yet liberating approach shows how meticulous and challenging
he also is in his seemingly ordinary “"images"”.

The process of visualization is linked to conceptual ideas that are “consciousness expanding” in UJohnseifer
works, inviting viewers to ask new questions about aesthetics. “€ine Ausstellung” project interprets the transi-

tion points of anonymous lives and architecture, opening doors to a surreal, enigmatic puzzle.

Necmi Sénmez, February 2015, Dusseldorf
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