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Bellek Arkeolojisi
Hakan Kirdar'in "Hav" Projesi

Calismalarini Izmirde surdiren Hakan Kirdar, uzun streden beri yasadigi kentin tarihi Uzerinde
yodunlasarak, cagrisimlara dayali gérsel imgeler gelistiriyor. Bu imgeleri farkli tekniklerle, dedisik form
arayislarinin odagina yerlestiren sanatgl, dzellikle mekana ¢zgu yerlestirmelerinde tarih, kimlik, aidiyet
ve bellek kavramlarini “cok katmanlh™ ¢erceveler icine aliyor. Kirdar'in uzun streden beri Uzerine ¢alistig
temalardan biri de, Izmir'in 19. yuzull basinda ¢ok kolturlu, ¢ok farkli dillerin ayni anda konusuldugu bir Dodu
Akdeniz liman kenti olarak sahip oldudu “ayricalikll konum™. Trk, Fransiz, Yahudi, Rum, €rmeni cemaatlerinin
Yuzylllar boyunca birarada yasadigi Izmir, gunimizde izleri pek ortada gdzikmese de. gercekten kozmopolit
bir kultdre sahipti. Ne yazik ki "ulus devleti” fikrinin 6n plana ¢iktigr 20. yozyilda yasanan bir¢ok talihsizlikler
ve tarihin akisi hem bu kozmopolit kiltird hem de kentte yasayanlarin kendilerine, komsularina, Kisacasi
dunyaya bakis agisini degistirdi.

Hakan Kirdar'in projesi, Izmir'in kozmopolit kimligine ilk boytk darbeyi vuran 1915 €rmeni Olaylar’ndon
baslayip, kenti altist eden 1922 buyik yanginina kadar gegen sireci “hatirlamalar” yoluyla biylteg
altina aliyor. Sanatg mese odunu kullerinden gerceklestirmis oldudu bir yer heykelinde, 1925 yilinda
Amerikan baskani Calvin Coolidge'e hediye edilen “ermeni Yetim Halisini™ bir tr ¢ikis noktasi alarak, bellek
“arkeolojisine” girisiyor. Beyrut'a yakin Gazir kasabasindan buytk sirginden canlarini kurtarabilen €rmeni
yetimleri tarafindan dokunan hali, Amerikan halki tarafindan yerlerinden edilen €rmeni ¢cocuklart icin saglanan
insani yardima karsilik olarak Amerikan Baskanina sunulmustu. Cennet Bahgesi'ni tasvir eden bu hali, Kirdar'in
killerle sekillendirdigi heykeline sadece formlara dayali bir esinlenme kaynadi yaratmiyor. Sanatgr “gegicilik”
Uzerine kurgulamis oldudu bu calismasinda farkli motifler yaratarak, Ortadogu kulturlerinde ¢ok koklu bir
gecmisi olan "hali kilttrine” génderme yapiyor. Kirdar'in kUl halisinda geleneksel formlardan ¢ok, modern
zamanlara dair detaylar 6n plana ¢kiyor. Siradan stsleme elemanlarinin yerine ¢ocuk oyuncaklarinin ve
farkl bitki motiflerinin ortaya ¢iktigr calisma, izleyicileri son derece etkileyici bir sekilde “tarihle”, “tarihsel
gercekliklerle” bas basa birakirken ¢ok incelikle 6rulmis bir "hatirlatma zincirini” de devreye sokuyor.

Kirdar'in kullandigr kil her seyden dnce sira disi bir malzemedir. Sanatgl farkl mecaz ve anlamlarla yuklu
olan mese agaa kullerini lzmir'in meshur gevrek ve kurabiyelerini pisiren firnnlardon topladiginda, onlarin kum
renginde olmalarina da &zel bir gdnderme araci olarak bakmaktadir. COnky kum, €rmeni diaspora kiltirinden
farkli bir agilima sahiptir. BuyUk SUrgun'den hayatini kurtarmis olanlarin cogunlugu, ¢ol arazilerindeki uzun
YUrbyUsler sirasinda kendilerini kuma gdmerek saklanmis kisilerden olusmaktadir. Kulon ¢ol kumuna gdnderme
yapmasi gibi, Kirdar'in calismasinin sol tarafinda gértlen ¢ocuk oyuncaklar da, dogduklar topraklar
arkalarina bakmadan terk etmek zorunda kalan bir kusadin yasadiklarini imgesellestirmedir. Bu duyarli
calisma, detaylar Uzerinde qiristidi “bellek arkeolojisini” ancak dikkatli gézlerin kavrayabilecedi form ve anlom
zenginlikleriyle destekledidi icin, kil renginin monotonlugu altinda oldukca farkli bir gorsellik yakalamistir.

Kirdar'in projesi sadece "acinin betimlemesi” Uzerinde degil, lzmir kent belleginden ne yazik ki silinen
cok kUlturlulogun arkasinda biraktidr izlerle de ilgilenerek, ge¢mis zamanlarin gunimuize olan etkilerini de
gdrsellestirmek gibi zor bir ise soyunuyor. Bunu her tirll anlatimciliktan, kisisellestirme ve 6tekilestirme

cabalarindan uzakta yapmasi Hokan Kirdar'in Uzerinde durulmasi gereken erdemleri arasinda.

Necmi Sonmez, Nisan 2015, Venedik
























Archeology of Memory
Hakan Kirdar's project: "Hav"

Hakan Hirdar focuses on the history of Izmir where he has been living for a long time, and creates visual
images rich in connotations. These images are central in his quest for various forms using different techniques;
and especdially in his site-specific installations he deals with concepts of history, identity, belonging and
memory in "multi-layered” frameworks. One of the themes Hirdar has long since been working on is the
"privileged status™ of Izmir as a multi-cultural, multi-lingual €ast Mediterranean port city at the beginning of
the 19th century. €ven though its traces can rarely be seen today, lzmir truly embodied a cosmopolite culture
where Turkish, French, Jewish, Greek, Armenian communities lived together for centuries. Unfortunately, many
misfortunes and course of history experienced during the 20th century when the idea of "nation-state” came
forth, changed both this cosmopolite culture and how the inhabitants of this city viewed themselves, their
Through “remembrances” Hakan Hirdar's project puts under microscope the course of time, from the 1915
Armenian Case that hit the first blow on the cosmopolite nature of Izmir to the great fire of 1922 that dislocated
the city. In his ground sculpture made of ook ashes, Kirdar chooses as his starting point the "Armenian Orphan
Rug” which was given in 1925 to then American President Calvin Coolidge, and embarks on an “archeology”
of Memory. Woven by Armenian children who were able to survive the great displacement from the town of
Ghazir near Beirut, the rug was presented to the American president as a gift in kind for the humanistic help
provided by the American people to displaced Armenian children. Depicting the Garden of €den, this rug
is not an inspiration based only on forms for Kirdar's sculpture created from ash. In his work, construed on
“transience’, the artist has created various patterns that refer the “carpet culture” that has a very strong history
in Mideastern cultures. In Hirdar's ash carpet, details that pertain to modern times, rather than traditional
forms, come forward. Instead of ordinary decorative elements the work puts forth children’s toys and various
plant forms; and activates a meticulously weaved “chain of remembrance”, very effectively leaving the viewers
pondering about with "the past” and “historical realities”.

The ash that Kirdar uses is an extraordinary material that the artist collected from the bakery ovens that
baked Izmir's famous “"gevrek” (a salty type of pretzel). The oak tree ashes are an exceptional metaphor for the
desert sand which refers to a different meaning in Armenian Diaspora culture. Most of those who survived the
Great Displacement, were people who buried themselves in the sand to hide during their long walk through the
desert lands. Just as ash refers to desert sand, children’s toys seen on the left side of Kirdar's work here, are
images created about the experiences of a generation who had to leave their homelond with no chance to look
back. This sensitive work which embarks on an "archeology of Memory” via details, supported by a plethora
of forms and meanings that only careful eyes can see, has created quite an astonishing visual beneath the
monotony of the ash color.

Kirdar's project not only focuses on "depiction of pain”; he also takes on the difficult task of visualizing the
effects of the past on the present by tending the traces left from the multicultural past of izmir's urban memory
which has unfortunately been erased. The fact that he undertakes it without personifying, narrating or othering

is one of Hakan Kirdar's virtues that should be emphasized.

Necmi Sonmez, April 2015, Venice
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