Dunyanin Sonundan Bir Gun Once

FFQ 9 /\/\ENtQ—HON QO Timm Rautert'in "The Final Program” Projesi

Calismalarini Berlin ve €ssen’de surduren Timm Rautert'in fotograflari, kavramsal 6delerin stzgecinden
gectikten sonra anlam kazanan tarihi, sosyolojik ve politik olgulara gdénderme yapar. Bu yaklasimi, Rauter'in
islerine farkli perspektifler kazandirmakla kalmayip onlart "yasadigimiz zamanin® bellegini kayit altina
alan gdrsel kaynaklar haline getirir. Sanatginin "The Final Program. Campo Sant'Angelo, Venezia™ isimli
projesindeyse daha degisik bir agidan yaklasarak, "dunyanin sonu” Uzerine dusunceler, yorumlar Urettigi
gdzlemlenir.

Toplom olarak onalti adet siyah beyaz fotograftan olusan bu dizi Venedik'teki Campo Sant’ Angelo
meydanini betimlemektedir. Kimi fotograflarin altinda gorilen gimus renkli "Archivio di Stato™ mohury,
calismaya adeta tarihi, arsivlik bir malzeme havasi kazandirmaktadir. Bu seride dikkatli olarak bakildiginda

[ ]
TI I I " I l RO U tert algilanacadi gibi, kimi binalar farkl perspektiflerden bircok kere fotograflandidi igin, tipik bir Venedik meydani

panoromasi karsimiza ¢ikmaz. Uzerinde tek bir insanin bile gozokmedigi bu fotograflarda gecen yuzyillar

The Fi na I Prog raom cadnstran eski bir atmosfer hakimdir.

Rautert Campo Sant'Angelo’yu sira disi bir perspektif anlayisiyla fotografladidi icin, "bakis agisini”

QO -| 5 bildik anlomda meydanin “ortasina” yodneltmez. Aksine klasik fotografta "kusur, hata, eksiklik” olarak
tanimlanabilecek ne kadar ézellik varsa sanatginin ¢calismasinda surekli olarak karsimiza ¢ikar. Bu sayede
SQthg V& pQ l’rOttQ COﬂt@m pOI’Q ru ﬂrt |Zﬂ|L'J|@ sanatgl panoramik bir géruntiyt bozacak ne kadar eleman varsa bu ¢alismasina taslyarak, soldan saga
dogru ilerleyen klasik kent fotografi estetigini alt Ust etmeyi basarmistir. Ne kadar dikkat edersek edelim, ne
COUW@SLIJ th@ Ql’tlSt Qﬂd pQ H’OttQ COﬂt@m pOI’Q l’LlJ Hrt bir "ufuk ¢izgisi”, ne de meydanin ortasini eksiksiz gdsteren bir kare karsimiza ¢ikar; ¢inki kare formundaki

fotograflar klasik bir Hasselblad kompozisyonunu, dikey ¢ekimlerse Leica estetidini cadristirirlar. Bu iki farkl
fotograf makinesi kullanimi da calismayr alisiimisin dtesine tasiyan kavramsal tercihler arasindadir.

Sanatgl bu calismasinda fotodraf teknigini kullanmakla kalmayip, izleyicilere okumalari igin bir de rapor
sunmaktadir. Bu rapor, dunyanin sonu Uzerine kaleme alinmis etkileyici bir metin olarak, U¢ kisinin kiyomet
anindan énceki son saatlerdeki konusmalarini icerir. Bir Fizikei, bir tuhaf adam ve geng bir kadin arasinda
gecen bu tuhaf konusma, dinyanin tamamen ortadan kalkacadr "korkung sona” ¢eyrek kala yapilmistrr.
"Eskatoloji” dusuncesini' cagristiran bu ahir zaman dusincesi, U¢ semavi dinde yer almaktadir. Kiyamet
qUnUNUN arifesindeki konusmalari iceren bu raporu kimin, ne zaman, neden yazdigini bilmiyoruz. Rautert
fragMENEaTION projesinde bu metni kullanmadan, farkli igerikli resimleri iki sayfalik bir alanda bir araya
getirerek adeta "ger¢ekistucd” bir kolaj gerceklestiriyor.

DUnyanin sonuna dair olan bu projenin, etkileyici guzelligini yuzyillardan beri koruyan Venedik kentinde
ge¢mesi bir rastlanti olabilir mi? John Ruskin'in Venedik'in Taslor (1851-53) bashkli G¢ ciltlik kitabinda
boslattig "yok olma tehditi” altindaki melankolik kent imgesi, bu sehirde vefat eden Richard Wagner'in
mozigine, Thomas Mann'in romanina (Venedik te Olim) ardindan Visconti (Venedik te Olim) ve Nicolos
Roegs'un (Karanhgin Gélges)) filmlerine dek uzanan oldukca etkileyici bir 81um, Yok olus sdylencesini
olusturdu. Rautert tuhaf bir 1sik altinda ¢ektigi meydan fotograflarina kiyamet qunu fikrini de ekleyerek,
“gorsel anlatimi” farkli iceriklerle katkilandirarak géronenin arkasina gegiyor. Tipki bu fotograflarda aniden

Kiratdr: NECMI SONMeZ kesfettigimiz bir martinin kanat ¢irpmasi kadar yalin ama bir o kadar da etkileyici kurgusallikla.
€ditér: MiNE HRYDAROGLU Necmi Sénmez, Mayis 2015, Londra
1 http://tr.wikipedio.org/wikil€skatoloji, Erisim Tarihi: 26.4.2015
























The Day Before The €nd of the World
Timm Rautert's "The Final Program” Project

Berlin and €ssen based Timm Rautert's photographs refer to historical, sociological and political events
that make sense after conceptual filtering. His approach not only adds more perspective to his works, also
deems them visual sources that record the memory of “our present time”. In his "The Final Program. Campo
Sant'Angelo, Venezia™ project however, the artist approaches from a different angle as he duells on and
interprets "the end of the world".

Comprised of sixteen black and white photographs, this series depicts Campo Sant” Angelo square in
Venice. The silver colored "Archivio di Stato” stamp seen at the bottom of some of the photographs adds an
almost historical, archival feel to the work. This is not a typical panocraoma of a Venetion square, because the
buildings have been photographed several times from different angles as will be noticed upon careful look.
With not a single person in them, these photographs are imbued with an atmosphere reminiscent of past
centuries.

Rautert photographs Campo Sant'Angelo with an unusual sense of perspective, and does not steer his
"point of view" to the “center” of the square. Instead, every component considered “a mistake, an error, a
defect” in classical photography, is repeated over and over again in his work. Thereby, the artist has employed
every element to destroy a panoramic view, and succeeded in turning upside down the esthetics of classical
city photographs where the movement is from left to right. No matter how much we try, there is neither
“skyline”, nor a shot that shows the center of the square fully, because the square shaped photographs evoke
a clossical Hasselblad composition while the vertical shots the Leica esthetics. His use of these two different
cameras is one of his conceptual decisions that carry the work beyond the common.

In this project, the artist not only uses photographic techniques but also presents the viewers a report to
read. A dramatic text about the end of the world consists of the conversation between three people during
the last minutes before the apocalypse. This strange conversation between a physicist, a strange man, and
a young woman, has taken place fifteen minutes before the “horrible end” when the world will completely
disappear. This idea of the end of the world that recalls “Eschatology”’ is included in all three celestial
religions. We do not know when and who wrote this report which entails the conversations recorded on the eve
of the apocalypse. Uhile Rautert does not include this text in his fragMENaTION project, he creates an almost
"surrealist” collage by bringing together pictures with various contents in the space of two pages.

Can it be a coincidence that this project which is about the end of the world takes place in the city of Venice
that has sustained its astonishing beauty through centuries? The image of melancholic city "under the threat of
destruction” as first discussed by John Ruskin in his book in three volumes, titled The Stones of Venice (1851 -
53), created an impressive myth about death and destruction that extends to the music of Richard UWJagner who
died in this city, to Thomas Mann's novel (Death in Venice), then to Visconti's (Death in Venice) and Nicolas
Roegs's (Don't Look Now) films. By adding the idea of dooms day to his strangely lit photographs of the
square, and layering “the visual narrative” with various contents, Rautert goes beyond what is visible. With
a construction that is as simple yet as fascinating as the fluttering of the seaqull we suddenly notice in these

photographs.

Necmi Sénmez, May 2015, London
1 http://en.wikipedia.org/wiki/€schatology, date of access: 26.4.2015
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