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Lale Delibas Projesi:
Hapanmayan Yaralar

Lale Delibasg'in calismalarinda “yazi” ve farkl bicimlendirme teknikleri uzun streden beri dnemli bir
rol oynuyor. Tuval, heykel, yerlestirme, video alanlarinda isler Ureten sanatgl, yorumladidi kavramlar
cercevesinde farkll deneylere girerken, 6zel ilgi alani olan “mitoloji, dinler tarihi, kiltirlerarasi etkilesim”
konularyla ilgili uzun soluklu yorumlar gelistiriyor. Ogrencilik déneminden itibaren kumaslarla calismay
seven Delibas, bigki, dikis, drme gibi "el becerisine” dayanan tekniklerle isler Uretirken, izleyicilerin bunlara
dokunarak malzemeyi kesfetmelerini dngdruyordu. Yuzyillardan beri kadinlarin Uretim alaninda olan bigki,
dikis teknikleri, sadece qunluk ihtiyaclarin karsilanmasinin étesinde farkl anlamlara, agiimlara sahip eylemler
olarak dikkati ¢ekerler. Ozellikle 1960 sonrasinda Louise Bourgeois, Carol Rama, Magdelena Abakanowicz
gibi 6ncU sanatgilar “dikerek” olusturduklari calismalarla, hem kavramsal, hem de teknik agidan farkl sorular
qUndeme getirerek degisik sorgulamalarin kapilarini aralamislardi.

Tuval Uzerine diktigi kumaslarla, ddrencilik doneminden itibaren farkli deneylere giren Lale Delibas, her
seyden dnce imgelerin mistik, mitolojik agilimlaniyla ilgilenirken, “"inang dinyasinin® Kisi Uzerindeki etkilerini
arastinyordu. Farkli inang dunyalarinin imgelerini calismalarinda kullanirken sanatginin ézellikle ilgilendidi,
formlarin aslinda soyut olmadigi, bakanin cinsiyetine, kimligine, inancina gdre sekillenen bir “piktogram”
olduguydu. Bu baglamda sanatginin fragMENETION projesi igin gerceklestirdigi calisma da, ilk bakista bir
tor form arastirmalari gibi duruyor. Ancak dikkatle bakildiginda her sayfanin arkall 6nld 6zel bir tasarimla
gerceklestirildigi algilaniyor. Sayfalarin &n tarafinin beyaz, arkalarinin ise siyah olmasi nedeniyle sanatginin
kullandigi beyaz yon iplikle her iki tarafin birbirine tutturuldugunu gdériyoruz. Dikkat ¢eken olgu, sayfalarin 6n
tarafinda yer alan kesikler.

Bu kesik alanlar Lale Delibas'in projesinin en dnemli 6gesidir cunkU sanatgl kece malzemesi kullonarak
gerceklestirdigi bu isinde, tip alaninda kullanilmakta olan “yara dikme tekniklerindeki” dikis standartlarina
gdre calismistir. Doktorlar yaranin iki kenarindaki derinin birlesip birlesmedidine bakarak "dikisin® gerekli olup
olmadigina karar verirler. Kesik buylk ve kendiliginden kapanmayacak kadar derinse gerekli gortlen dikis,
her durumda arkasinda iz birakacagi i¢in Uzerinde ciddi olarak dUsuniimesi gereken bir tbbr midahaledir.
Delibas'in projesi, keceyi insan derisi gibi yorumlamamizi gerektiren édeleri bir araya getirirken, icerdigi
“siyah-beyaz” karsithidiyla da farkl kavramlara génderme yopiyor. Kece malzeme olarak bize bir ¢irpida
Joseph Beuys'u dusundurirken, siyah-beyaz ise gindUz-gece, asadisi-yukarisi, bu dunya-oteki dinya gibi
ikili kavramlan ¢agnstinyor. Delibas'in cagnsimlar yoluyla farkli katmanlara sahip oldugunu kavradigimiz
calismasi, aslinda birbirinin icinde agildik¢ca anlam boyutu artan derinliklere sahip.

Galismanin &n taraflarinda gérilen kesilmis alanlar birey olarak icimizde tasidigimiz acilarin, yaralarin ve
onaramadigimiz kirikliklarin yansimasi olarak gérebilir miyiz? Delibas'in beyaz yun ipligi kullanarak dikmeye,
birbirine tutturmaya calistigi bu kesikler, aslinda ¢ocukluktan yetiskinlige, hatta yasamimizin sonuna dek bize
eslik eden i¢sel burkulma noktalanmiz degil mi? Guglu bir grafik etkiye sahip olan siyah-beyaz karsithidini da
farkl agllardan ele alarak yorumlamamiz mumkun. Yasamimizin siradan, normal gibi gdzUken bir "6n yuzu”
oldugundan yola ¢ikarsak, bunun arkasinda, pek agiga ¢ikarmak istemedigimiz “arka tarafin” varligini da
kabul etmemiz gerekecek. Bu baglomda Delibas'in projesi sadece gérunirdeki noktalardan yola ¢ikmiyor.
Gorinen ardindaki, dile getirmekten ¢ekinilen konu ve olgular bu ¢alismanin dayandidr imgesel cografyay!
tanimlayan bir karaktere sahip. Delibas yalin bir gérsel dil kullanarak ger¢eklestirdidi calismasinda, tipki ses,
IsI gegirmeyen dogal bir malzeme olan kege qibi, ser verip sir vermeyen bir yaklasimla projenin sayfalarin
cevirenleri kendi kendileriyle bas basa birakan bir yaklasim gelistiriyor. Icimizdeki muzigi dinliyoruz.

Necmi Sonmez, Disseldorf, €kim 2015



Lale Delibag's Project:

Unhealed Wounds

"Writing” and various formation techniques always play an important role in Lale Delibas's works. Working
in the mediums of painting, sculpture, installation and video, she experiments within the frameworks of concepts
she interprets, and develops long-lasting interpretations of topics of special interest to her: "mythology, history
of religions, and interculturalism . Delibas began working with textile materials early on as a student, and
produced work with techniques that relied on hand skills such as sewing, embroidery and knitting; she also
envisaged onlookers to touch the works and recognize the materials. €mbroidery and sewing techniques have
long been a part of women's production, and beyond daily necessities, they stand out as acts that carry or
point to many meanings and notions. €specially post 1960, pioneering artists such as Louise Bourgeois, Carol
Rama, Magdelena Abakanowicz opened doors ajar for questioning issues both conceptual and technical, in the
works they produced by “sewing”.

Delibag, who started her experiments by sewing textile on canvas while a student, was researching, before
all else: the mystical, mythological connotations of images and the effects of the "belief system” on the human
being. While using images of various belief systems, the artist is particularly interested in the fact that forms
are in reality not abstract, and are “pictograms” that acquire a shape according to the gender, identity and
belief of the onlooker. In this context, the work she produced for the fragMENEQTION project, at first glance,
looks like a research on forms. Upon closer look, one perceives that there is a special design involving the front
and backsides of the pages. As the front pages are white and the verso pages black, we can see that both
sides are stitched together with white wool thread. Uhat are curious are the cuts on the front pages.

These stitches are the most important component of Delibas’s project, because in this work made of felt,
the artist has applied the standards of “suturing techniques” used in the medical field. Doctors decide whether
"suturing” is necessary by checking the skin on the sides of the wound. If the cut is big and too deep to close
on its own, the required stitch is a serious medical intervention that will in all cases leave behind a trace.
Delibag's project brings together the factors that make us interpret the felt as human skin, and refers to various
concepts by the "white-black” contrast it entails. As felt reminds us immediately of Joseph Beuys, the black-
white contrast connotes dual notions such as night-day, downstairs-upstairs, this world-the other world. We
perceive the many layers of Delibas's work via associations, and the work has in fact o depth that accumulates
more meaning as it opens layer upon layer.

Can we regard the cut areas in the front parts as reflections of the pain, the broken feelings and unhealed
wounds we carry inside ourselves? These cuts that Delibas tries to sew and bring together with white wool
thread; are they not those internal pains and twists that we carry with us from childhood to adulthood, even
till the end of our lives? Ue can interpret the highly effective black-white contrast from different angles as
well. If we commence with the notion of the seemingly ordinary and normal “front view", we have to accept
the presence of a "back side” behind this that we do not particularly want to expose. In this context, Delibas's
project does not proceed only from the visible points. The issues and facts that are beyond the visible, and
reluctant to be voiced, are able to define the imaginary geography this work is based on. Delibag, who uses
a visual language, develops an approach much like the natural material felt that is soundproof and heatproof,

and leaves the readers on their own as they turn the pages. We listen to the music inside us.

Necmi Sonmez, Dusseldorf, October 2015
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