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Sabrin Politikas
Siah Armajani'nin "The Tomb Series” Desenleri

Halka agik alanlardaki heykelleri, kopruleri, kitopliklar, siir bahgeleri ve farkli kullanimlara yonelik yerlestimeleriyle
taninan Siah Armajani’nin "The Tomb Series” isimli calismalari, sanatgiyl derinden etkileyen 24 sair, disunir ve aktivist
icin tasarlanmis olan imgesel mezarlar konu etmektedir. Her biri farkl yuzyillardan ve kiltirlerden gelen bu 24 yaraticinin
isimlerini tek tek gdzden gegirmekte fayda var: Walt Uhitman, Sacco ve Vanzetti, Lissitzky, Neema, John Berryman, Aziz
Augustinus, Bonhoeffer, Hegel, Nietzsche, Rimbaud, Heidegger, Rilke, Samlu, €émerson, Dewey, Paine, Tolstoy, Adorno,
Poincaré, Uhitehead, Pound, Rorty, Joyce ve Hafiz-1 Sirdzi'. Sanatgl kendisi igin dUsundugu bir mezar tasarimiyla bu
dizisini 2015'te sonlandirmisti. Kimisi heykel, kimisi yerlestirme ya da model tekniklerinde gerceklestirilen diziye ait
calismalar arasinda yer alan desenlerden yapilan secki, fragMENEQTION projesinin ¢ikis noktasini olusturmaktadir.

Yazilari, etkinlikleri, dusunceleriyle insanoglunu yuzyillardan beri etkilemeyi basararak "6lumsuzlige” erismis
yaraticlar icin "mezar tasarloamak” hayata karamsar bir noktadan bakmanin 0rinu. Cocuklugu ve gengligi Tahran'da
gecen Siah Armajani, egitim aldigi Fransiz Lisesi’nden sonra 1960 yilinda Amerika'ya gég ederek, halen ¢alismalarini
sUrdirdogu Minneapolis kentine yerlesmisti. Cok kilturld ve birden fazla dilin sekillendirdigi yasominda sanatgl imgesel
mezarlar tosarlamaya basladiginda yizind ge¢mise dénerek onu etkilemis kiltirel geleneklerden yola ¢ikiyor. Dikkati
ceken, sanatginin "anit mezar” olusturmaya ydnelmeden, her torlt yuceltmeden uzakta duran farkli farkli mezar projeleri
gelistirmesi. Olumu kutsayan, dnemseyen bu yaklasim, kimisi hayatina kendisi son vermeyi tercih etmis, kimisi tuhaf
hastaliklarin, talihsizliklerin pengesinde son nefesini vermis olan yaraticilar igin belli bir "anlam” tasimiyor. CUnko
Armajani’nin mezarlari, soyut dusuncenin, imgelere bagl cagrisimlarin belirdidi "yeni
anlom alanlar” agmaya yoénelik garip bir *hatirloma dortdsinun” Uriny. Sanatgl ozellikle | " e l:.m
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desenlerinde, ¢ocuklugundan beri severek okudugu, ezberledigi Iran siirlerini, Bat

Avrupall ve Amerikall modernist siirlerle birlikte alarak, farkl dillere, kiltirlere ragmen {

birbiri icinde eriyen gorsel imgeler yaratarak, beklenilimeyen noktalardan, cadrisimlarin,

benzesimlerin gelmesini momkon kiliyor. |
Farscadan Fransizcaya, oradan da Ingilizceye dénisen, kelimenin gercek

anlamiyla "¢okkulturlu” bir noktada kendi anlamlarini gelistiren desenler, Armajani’nin

sadece ¢izgilerini degil, el yozisini da 6n plana ¢ikariyorlar. Sanatgl desenlerinde -
ne kultrler arasinda kdpruler kurmaya, ne de tercime yapmaya kalkiyor. Formlarin pesiecte de}iifils(i’9cse:,tsri%?r1g6e7s Pompidot.
adeta sifrelere donUserek U¢ boyutlu bir karaktere burindugu kareli k&dit Uzerindeki
sekiller, izleyicilere farkl gérevler yukloyorlar, ¢inky ilk bakista ne oldudu anlasilomayan
geometrik elemanlarla, desenin ithaf edildigi kisinin calismalar arasinda belli bir baglanti kurmak, “cagrisimlara dayal”
bir dUsunce, soyutloma yetisini gerektiriyor. Ne Rimbaud icin dustnilen ters ¢evrilmis sandalyeyi, ne de Adorno igin
tasarlaniimis olan altigen evin nasil bir "anlam ¢emberiyle” yorumlanmasi gerektigine dair ipuglar var elimizde. Sanatginin
imgesel mezar projelerini formlandirdig desenleri bu agidan son derece soyut bir karaktere sahip ¢inkU burada ne
oldugu kavranamayan gdrsel elemanlar, ancak siirin yaratmayr basardigr "karsi bosluklarla” birleserek farkl "dusUnce
koridorlarinin” kapilarini araliyor. Her okundugunda farkli anlamlara burinen siiri bir ¢irpida "anlamanin® momkin
olmadigini kabul ediyorsak, sanatginin desenlerindeki gérsellikleri de kolayca yorumlayamayacadimizi unutmamak
zorundayiz ¢Unky bu desenlerde "sabrin politikasi” her ¢izgiye daha dikkatli bakmamizi gerekli kiliyor.
Armajani’nin imgesel mezarlar, taslardan dedil, imgelerden, siirin, aykin distncenin bellekte biraktidi iz ve tortulardan
yola ¢iktgr igin, bu desenlere bakanlarin kapilarinin altindan atilmis zarflara benziyorlar. Her biri bir tir mektup olarak ta

yorumlanabilecek olan bu desenler, dedisen hayatlarimiza, adreslerimize ragmen bize ulasabiliyorlar.

Necmi Sonmez, Treviso, Aralik 2015

! Bu listeyi benimle paylasan Alexander Gray Associates, New York'un
yoneticilerinden olan Ursula Davilo-Villa'ya tesekkor ederim.



The Politics of Patience
Siah Armajani’'s "The Tomb Series” Prawings

Famous for his sculptures, bridges, libraries in public spaces, poetry gardens and installations for various uses, the
artist Siah Armajani’'s “The Tomb Series” is comprised of 24 imaginary tombs for poets, philosophers, activists who have
deeply influenced him. All 24 are creative people from different centuries and cultures: Walt Uhitman, Sacco and Vanzetti,
lissitzky, Neema, John Berryman, Saint Augustine, Bonhoeffer, Hegel, Nietzsche, Rimbaud, Heidegger, Rilke, Shamlou,
€merson, Dewey, Paine, Tolstoy, Adorno, Poincaré, Uhitehead, Pound, Rorty, Joyce and Hafiz-1 Sirdz'. Armojani completed
this series with a tomb he imagined for himself in 2015. A selection of drawings from this series made for sculptures,
installations or three-dimensional models, is the starting point for his fragMENTION project.

"To design tombs” for creative people who have influenced mankind greatly for centuries and are “immortal” through
their writings, acts and thoughts, is a product of a pessimistic look on life. Sioh Armajani spent his childhood and youth
in Tehran, migrated to the US in 1960 after graduating from the fFrench Lycée and settled in Minneapolis where he has
been living and working since. It can be said that the multicultural and polyglot artist faced the past and took his start
from various cultural traditions when he began to work on his imaginary tombs. It is noteworthy that he did not form
‘monumental tombs”, avoided exaltation and developed tomb projects very different from each other. This approach that
celebrates and reqards death does not entail a specific "meaning” for the creative people some of whom chose to end

their lives themselves, and some who died from strange diseases under unfortunate i
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circumstances. Armajani's tombs are products of abstract thinking, and a strange "urge
to remember” aimed at opening up "new spaces for meaning” constituted by reflection
dependent on imagery. E€specially in his enigmatic drawings, the artist enables to bring |

forth connotations and similarities by creating visual imagery that fade into one another

despite their differences in language and culture, by taking the Persion poems that he
has loved and memorized since his childhood, together with Uestern €uropean and

American modernist poetry.
Le Siecle de Kafka, Centre Georges Pompidou, Paris

Drawings that are transformed from Persian to french, then to €nglish, that manifest 1984,5.166-167

themselves in a "multicultural” level in the truest sense of the word, bring forth not only

Armajani’'s handwork but also his handuwriting. He neither attempts to build bridges

between cultures nor tries translating them. Shapes on checkered paper where forms almost transform into codes and

assume a three-dimensional character, demand various tasks from the viewers because abstract and “associative” thinking

is required to establish the links between geometric elements that are hard to understand at first glance and the works

of the person the drawing is dedicated to. Ue have no clues in hand as to how they should be interpreted “in a cycle of

meaning”; neither in the case of the upside-down chair for Rimbaud nor for the hexagon house designed for Adorno. In this

respect, the drawings where Armaojani formed his imaginary tombs are very abstract in character because here indiscernible

visual elements open the doors to “corridors of thought”; by blending with “counter voids” that poetry succeeds in creating.

If we believe that it is impossible "to understand” poetry at once -poetry which can assume new meanings in each reading-,

then we need to note that we cannot interpret the visuals in his designs at once either; because "the politics of patience” in

these paper works requires us to look at each line more carefully.
Armajani's imaginary tombs are like envelopes slipped under the doors for those who view them, because they stem

not from stones but from traces and residues of images, poems, challenging thoughts. These introverted drawings can be

also interpreted as letters that manage to reach us even when our lives and addresses change.

1 lwant to extend my special thanks to Ursula Davilo-Villa of Alexan Necmi Sonmez, Treviso, December 2015

der Gray Associates, New York, for sharing this list with me.
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Kiinyeler/Credits

Tomb for Neema [Naima i¢in Mezar|, 2014

Tomb for Heidegger [Heidegger i¢in Mezar|, 2015

Written Berlin [Yazili Berlin], 2015

Tomb for Hafez, [Hafiz-1 Sirazi icin Mezar|, 2014

Tomb for Walt Whitman [Walt Whitman i¢cin Mezar|, 2012
Tomb for Adorno [Adorno i¢in Mezar], 2012

Kagit tizerine kanigik teknik / Mixed media on paper
Sanatci ve Alexander Gray Associates, New York izniyle /

Courtesy the artist and Alexander Gray Associates, New York



