Imgelerin Beden Isisi
€vrim Kavcar'in Projesi

Calismalarini 2013 vilindan beri Mardin Artuklu Universitesi'ndeki gorevi nedeniyle bu kentte strdiren
cvrim Kavcar, farkli gérsellikler pesinde ilerlemekte “israrcidir’. Heykelden videoya, desenden yerlestirmeye
dek bircok teknigi eszamanli olarak kullanan sanatg, Istanbul'dan Mardin'e tasindiginda, ¢alismalarinin
duyargasini ¢zellikle cografyanin bireyler, mekanlar Uzerindeki etkisine yonlendirdi. Bu 6zellik Kavcarin
daha 6nceki calismalarinda da kendini belirgin kilan "taniklik etme” strecini gu¢lendirdigi qibi, kurqu ile
gercek arasindaki sinirlart yeniden ¢izmesine de yardimcl oldu. Suriye ve Irak sinirina yakin bir noktada olan
Mardin, bu bdlgede son dénemlerde yasanan politik, ekonomik ve sosyal catismalarin etkilerinin kendini
duyumsattigr bir yer olmasina ragmen, mimarisinden, tarihinden kaynaklanan ézellikler nedeniyle adeta
baska bir zaman boyutunda yasayan bir kent. Kavcar'in sanatsal dretimi, bdlgenin tasinda topradinda,
havasinda suyunda birikenlerin anlamlarini okuyan, onlart belgesel, 6dretici olmadan yorumlayan bir 6zellige
sahip. Bu yorumlarda cografyanin, iklimlerin etkisi 6n plana ¢ikmakla beraber, Kavcar'in buyUteg altina
aldigi temel olgu, “insanin dunyasidir.” Dogaya ydnelis, bir tir soyutlama araci olmaktan ¢ok, sanatginin
insana olan &zenli yakinlasmasinin izlerini tasiyan bir karaktere sahip. Bu baglomda, insani koruyan dort
duvardan disariya gikarak, agik alonlarda calisan sanatgl, bir anlamda insanin igindeki egodan, onun
yahtkanligindan siyrilarak, arastirmalar icin epeyce buytk bir parantez agmis oluyor. Insanin ic dunyasiyla
dogadaki olusumlarin kadersel birliktelidi, hi¢ kuskusuz 18. yuzyll Romantik Alman Felsefesiyle onun takipgisi
olan Situasyonist Hareketin omurgalarindan birini olusturur. Kavcar'in bu kéklerden beslenerek, gunumuz
gerceklerinden yola ¢ikarak doganin, codrafyanin, iklimlerin izini sirmesindeki anlatimcr ve siirsel yonelim,
Ustd kapali olmayan politik bir arastirma olarak yorumlanabilir.

Sanatgl gecen yil agmis oldugu "Boslugun K.si” isimli projesinde bir tasin varlidindan, durdugu noktadan
yola ¢ikarak, Mardin kentinin gincel portresini ¢izmeye yonelmisti. Kavcar'in fragMENEQTION projesi
icin gelistirmis oldugu "duvar boyunca kesikler Uzeri kursun kalem” isimli calismasi da, Mardin'in kadim
taniklarindan biri olan Mor Yusuf / Surp Hovsep HKatolik €rmeni Kilisesi Uzerine yodunlasiyor. Sanatg halen
ibadete aglk olan kilisenin dis duvarina yerlestirmis oldugu kagit Uzerine kursunkalem surterek (frottage)
olusturdugu calismasinda hem toslarin, hem de kendi dusincelerinin izini sUrmUs oluyor. €n eski kopyaloma
tekniklerinden biri olan strtme, kabartili zeminleri en ince detaylarina kadar inceleme imkani sagladig igin,
coQu kez ¢iplak gozle algilanamayacak olan dzellikleri de gun 1sigina ¢ikaran bir ézellige sahip. Kavecar
siradan bir duvarin izini ¢lkarmadigi gibi, kursunkalemle almis oldugu notlar, isaretler, semboller araciigiyla
cok farkli bir imge Uretim sUrecinin kapilarini araliyor. Burada duvardaki izlerle, sanatcinin anlik dusuncelerini
eszamanli olarak ortaya ¢ikaran duyarliliklari, "dis dunya ile i¢ dunya” arasindaki ortakliklarin kurulmasina
Yonelik bir agin értlmesi olarak degerlendirebiliriz. Gordugu ile okudugunu bir araya getirenler icin €vrim
Kavcar'in adeta ince bir ag titizliginde kurguladidi kavramlar, sadece Mardin'de karsilasilan bir ruh durumuna
gonderme yapmiyorlar. Bolgenin acil olarak barisi bekleyen dider kentleri, Nusaybin, Dargegit, Diyarbakir'da
da, bu cografya Uzerine inen karanhdin kalkmasina yonelik girisimlere destek veren kavramlar gelistiriyor
sanatgl. Kuladina gelen sesleri, dusunceleri biling akisina, ¢cagrisimlara agik olarak k&gidin Uzerine gegirdigi
icin, farkl bir belgeselligin cercevesini cizerken, bir sekilde kendi bellegini de dile getirmis oluyor. Bu
calismadaki yazilari hem bir diyalog hem de monolog notlar olarak ele almak momkin.

Taslardaki sodukluk, suskunluk k&gida aktarilan izlerin adeta arkasina gecerken, bu ¢alismanin en
etkileyici 6zelligi olan imgelerin beden 1sisi (Rilke) on plana ¢kiyor.” Ik bakista palimpsest yapraklarini
andiran gérinttlerin belli bir anloma burinmeleri, sanatginin kurquladigi imgeler sayesinde mumkin. €vrim
Havcar iste bu noktada kendi beden isisindan, dustncelerindeki yodunluktan yola ¢ikarak, her turld sogukluga
karsi koyarak, denize birakilan mesaj siselerindeki gibi, icinde (her seye karsl) umut ve kalici baris arayis
olan cumleler kurguluyor. Bu ayni zamanda cografyanin acl, korku, dlum Ureten karanlik guclerine karsi alinmis
bir tavir.

Necmi Sonmez, Mettmann, Ocak 2016

* Rainer Moaria Rilke, imgeler Kitabi, Almancadan Ceviren: Yuksel Pazarkaya, Cem Yayinevi, Kasim 2009, s. 7.
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The Body Temperature of Images
€vrim Kavcar's Project

€vrim Kavcar has been working in the city of Mardin since 2013 when she joined the faculty of fine arts at
Mardin Artuklu University. As an artist, she is insistent in pursuing a diverse visual language, simultaneously
employing several techniques such as sculpture, video, drawings, and installations. Along with her relocation
to Mardin, her focus on the effects of geography on humans and spaces became more distinct. Her process
of "being witness” which had been visible in her previous works was thus strengthened; it also helped her
reconsider the borders between fiction and reality. Mardin is located close to Syria and Iraq; and the effects
of the recent political, economic and social conflicts in that region are felt here, however Mardin is a city that
lives in different time zone as it were, due to characteristics stemming from its architecture and history. Kavcar
interprets the local issues collected in the region’s memory, without being documentarian or judgmental.

The particulars of geography and climate are included in her work but Kavcar's basic interest is "The human
world”. Her turning to nature is more of a careful approach to humans rather than a means of abstraction.

In this context, by going out of the confines of four walls and working outdoors, she removes herself from
the ego and its insulations, and opens quite a broad parenthesis for her research. The unity of man's inner
life and nature’s creations is without a doubt one of the backbones of 18th century German Romanticism
and also its follower the Situationist International. Kavcar is nourished by such sources while interpreting
contemporary realities; and her narrative and poetic characteristics in tracing nature, geography and climates
can be interpreted as an un-disquised political research.

Taking a rock as her point of departure, Kavcar had begun to draw the current portrait of the city of
Mardin. Her fragMENEaTION project titled "pencil on cuts all along the wall” focuses on one of Mardin's
age-old witnesses, the Surp Hovsep (St. Joseph) Armenian Catholic Church. By placing paper and rubbing
a pendil (frottage) on the exterior wall of this still active church, she traces both the stones and her own
thoughts. One of the oldest techniques of copying, frottage, allows a highly detailed study of disfigured
surfaces thereby revealing features indiscernible by the naked eye. Not only does she trace an out of the
ordinary wall, she opens the door to the production of a distinct imagery via her notes, sign and symbols
in pencil. In our mind's eye we can visualize the sensitivities that reveal the traces on the wall and the
simultaneous thoughts of the artist as a web being weaved to help form a partnership between “the outside
world and the inner world”. As she records by writing what she hears on paper in a stream of consciousness
open to connotations, she constructs the framework of a different type of documentation, simultaneously
Qiving voice to her own memory. It is possible to regard the hand written notes in this project as attempts for
both a dialogue and o monologue.

As it were, the coldness of the stones, the silence, recede behind the traces on the paper, and the most
remarkable aspect of this work, the body temperature of images (Rilke) takes over.” UJhat at first glance
reminds us of palimpsest leaves, attains a specific meaning with the images the artist edits. It is at this
point that €vrim Kavcar, much like messages in a bottle left to the seas, construes sentences that search for
hope (for all) and permanent peace, resisting all types of coldness, starting with the body temperature, the
intensity of her thoughts. This is also a stance taken against the dark forces that propagate pain, fear and
death in the region.

Necmi Sénmez, Mettmann, January 2016

* Rainer Maria Rilke, Das Buch der Bilder. 1902 and 1906.



