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52 Hertz Whale”
Jinoos Taghizadeh'nin Bilmeceleri

Cagdas Iran Sanati'nin en dnemli temsilcilerinden biri olarak degerlendirilen Jinoos Taghizadeh, hem farkli
tekniklerle surdurdogu ¢alismalar, hem de duzenli olarak yayimladigi elestirileriyle, Tahran'da gunimUzde
yasanan “kabuk degisimini” gdrsellestiren bir sanatgidir. Onun "52 Hertz UJhale” projesinin ¢ikis noktasin,
arastirmacilar tarafindan 1980-1990 tarihleri arasinda Pasifik Okyanusunda kesfedilen ve izlenen bir balina
olusturuyor. Kendi tirunin diger érnekleri 10 ile 35 hertz arasindaki ses frekanslarinda birbiriyle iletisime
gecerken, "52 Hertz" siddetinde ses ¢ikardigi igin arkadaslaniyla diyaloga gecemeyen bu canli, okyanus
bilimcileri tarafindan "dunyanin en yalniz balinasi” olarak isimlendirilmistir. Cikarmis oldugu sesin farklihd
nedeniyle sagir oldugu tahmin edilen bu balinaya daha sonra "52 Hertz" ismi verilmistir. Tordeslerinin gog
streclerine katilmadan Pasifik Okyanusu'nda yalniz basina yasamasina ragmen, iletisime ge¢mek icin bu
kadar yuksek sesi ¢ikardiginin ortaya ¢ikmasi, ona olan ilgiyi arttirmistir. GunUmUze dek fotografi ¢ekilmedidi,
kendisini bir kez bile gorenin olmadigdi bu tuhaf balinanin hayati, Jinoos Taghizadeh'nin ¢alismalarinda uzun
zamandan beri bir sembol olarak karsimiza ¢ikar.

Hi¢ kuskusuz 21. yuzuilin en koklu politik gelismelerine sohne olmus bir kiltir olan Iran'da, Sufi, Zerdust,
Budist geleneklerden beslenen, insan ile hayvanlar arasindaki iliskiyi farkl "arayislarnin® odadina yerlestiren
9UclU bir gelenek varligini korumayr basarmistir. Bu, bir yanda sair Feriduddin-i Attar'in 6lumsiz eseri
Mantiku't-Tayrdan® (12. yuzyil), diger yandaysa Sadik Hidayet'in Kor Baykus'undan™ (1937) beslenen
gizemli bir gelenektir. Iran kultironun hayvanlara olan ilgisi, sembolik, dini oldugu kadar bu dinyaya ait
sorunlarin da gundeme getirilebildigi bir platform olarak yorumlanabilir. Jinoos Taghizadeh'nin basindan
sonuna dek “politik” imge yaratma sUrecine sokmus oldugu balinalar, sanatginin projesinden ¢ok ince
detaylara inilerek cizilmis olan desenlerle desteklenmistir. Bu detaylan incelerken, desen kagidinin
Uzerine yazilmis olan metinleri okuyanlar, sanatginin sembollerin yardimiyla yasadigr kiltr Uzerine yoptid
saptayislarla karsilasacaklar. Bunlar ilk bakista yan yana getirildiginde belli bir anlama ulasmayan parcalar
andirmaktadir. Sanatgl, yalnizhdr bir tir kaderi olarak kabul etmis, kendisinden uzun zamandan beri haber
alinamadidi icin intihar ettigi dusundlen bir balinanin ilging hikdyesini dile getirirken, sadece anlatici olmaktan
siyrilir. CUnkU desenlerin Uzerine adeta inci taneleri gibi okunakli olarak yazilmis comleler, okuyanlara adeta
bu balinanin sanatginin ta kendisi oldugunu dusindUren bir gdnderme sisteminin varligini duyumsatir.

Calismalarini Tahran'da, denize olduk¢a uzak bir sehirde surduren bir sanatginin kendisini balina ile
dzdeslestirmesi sikca gdrulen bir egilim degildir. Bu nedenle Jinoos Taghizadeh'nin "52 Hertz UJhale” isimli
calismasli, hem "yalniz balina"nin hikdyesi, hem de yalnizligr kabul edip ona gdre politik, inang micadelesini
sekillendiren bireyin siiridir. Sanatcl calismasinin bir kismini eski bir Ingilizce-Ingilizce s6zluk yapraklar
Uzerine cizerken, gunumizde Iranli cagdas sanatgilarn yasadidi "dil” sorununa da génderme yapar. Ingilizce
bilmeyen bir sanatginin 52 Hertz Uhale” projesine ismini veren balinadan farkli var midir? O kendisinden
baska kimsenin duymadidi bir ses tonuyla konusmaur strdirse bile, yalnizdir. Yalnizligini unutmak icin Pasifik
Okyanusu’'nu defalarca kat eden "52 Hertz" balinasinin izlemis oldudu rotalari Jinoos Taghizadeh'nin, adeta
meditasyon yaparcasina defalarca kaditlara, duvarlara ¢izmesi manidar bir 6zellik olarak karsimiza ¢ikar.

Politik imge, siirsel bir bitinlUkte karsimiza ¢ikarsa Uzerindeki égreticiligi ve buyurganligr asabilir. Jinoos
Taghizadeh'nin projesi bu baglomda esine ender olarak rastladigimiz bir bilmece formuna sahip. Sanatg
bu bilmeceyi, bilincli bir tercihle izleyicinin dnine koyarken, bize Iran’l, bu Ulkedeki kosullar altinda sanatsal
Uretim ¢abasi veren Kitleleri hatirlatiyor. Bir balinanin essiz zarifligine radmen verdigi yasam micadelesinin,
anlam ya da anlamsizlik disinda "bir varolus bi¢imi” oldugunun altini ¢izerek.

Necmi Sonmez, Tahran, Mart 2016

*

Farsca'dan Turkee'ye Abdulbaki Golpinarli tarafindan, “Kuslarin Dili" ismiyle ¢evrilen bu eserin ilk eksiksiz baskisi 1962'de (Milli €gitim Bakanligi, Ankara),
son baskisi ile 2015 yilinda Turkive Is Bankasi Yayinlar tarafindan yapilmistir.

** By kitabi sair Behcet Necatigil 1977 yilinda (Varlik Yayinlar, Istanbul) Farsga'dan Torkee've essiz bir dil zarafetiyle kazandirmistir.
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wards, at, in the direction of the ~: on the ~ ' moored for (un)loading cargo. '~-age /-1d3/ n (U] ¥
COast; ~ !onglmdc the W~ End, part nﬂ.-undnn.-; (money paid for) accommodation at a ~.

with the largest and most fashionable shops, §what US: hwot/ adj 1 (interr) asking for a L
theatres, etc. Hence, ~-'end adj ~--end~ selection from an indefinite number (2> which): =
theatres/department stores. the '~. country, parl 7 ~W~- books have you read on this subject? Tell me =
u!EnglnndNUEahmﬁmﬂmls]eufngﬂmﬂmq ~ books you have read recemly. W~ time is it?
mouth of the River Severn. Hence, '~ —country > Ask him ~ time it is. W~ size/colour/shape, etc.=
adj of, from, characteristic of the ~ country. W~ W‘ da you want? 2 (exclamatory): W~ a good idea!
c-ntul {abbr Wc}lmdun postal district. o ndv m;emus you havel 3 the... that; any... that; as =

towards the ~; travel ~. go ~, (sl) be lost, . much/many... as: Gﬂtﬂﬂwbﬂﬂh‘{" th:hmts “ R
ruined, etc. Iarﬂlumlha: ‘~wward [-wad/ . X any books, lhat] hnwmthesub;m WA little- > =
adj towards SR ~: in a ~ward direction. ~— {— The little that) he said on the subject was full of 5, ©

< wisdom. W~ few friends (= The few :nmmmu]a-ﬂ

ward(s) /-l ud'rr travel ~ward(s).

. W, attrib adj towards the west; I have here have been very kind to me. 0 prun{mt- ..
(of wtmiz i 1.0 gdvtowards the west. = err) ~ thing(s): W~ happened? Tell me ~ hap—— =
wast-arn ;v -HJIE 0 cha:ammstm pened. Wa- is he, W is his occupation? ~ .. -S 3
of, the west SEAUEINE Hos N and S ‘for, for ~ purpose: W is this tool used for? W~ = -
America. thel] 'H'- S pnrtnftheo!d&dnd}raudolﬁm,for[c Whjfdldj’ﬂ.ldolhﬂ?b-‘;
Roman Empi@RFReme” as its capital. O n [C] _,~~"for n [U] {oollquﬁ.lmshmenl give sb ~for. =
film or nowv mth life in the ~ part of the = ~... 'Wke. (used to for a descrption, for db-lF =
US in the ¢ wars with the American In- k-itaiis, etc): W~'s the weather like this morning? © 2
dians, or whoys, rustlers, sheriffs, etc. 5 W~'s the new neighbour like? '~ i, ~ wi =
' West, esp of the ~ US. ~dze vIywould, be the result if: W if it rains while we are>
. faduce ideas, ways of living, —= a long way from shelter? W~ if the rumour is, =
> FOR .\ & Wesb) mﬂ} ~dz-ation ':'l'l"ﬁlf? ~ though, (liter) ~ does it matter if: W~ o =
IO LSRN 2~/ n '~-most /-maust/ though we are poor, we still have each other. ~ _ "
E‘ T_about/of, (a) ~ news is there about.... (b) &> = @
1 ottest) 1 covered or mahout’“l of{10). ~ 'of it? (or, mod col]nq},&n g
Pdie N‘.l wet clothes/ ™ '~ 7 (used to admit that sth is true, but questioning E-.E
g ; ;Ihﬂinfﬁrm(mbﬂ}mffﬂmﬂ}mdwnﬂr
wet, eg — and other tbmgs uf 1|'|.-E same kind. md/or.m'hm*é '?
€l ere are other things,
.thmugﬁ,f gcityand =
> blanket{1 )]} P oL, ©—
with water, 3 ts,"= >
woman employed s 12 32
'paint, paint recently ap by i A0 _ 1 F 8 o=
mmﬂhﬁl ting or oppostl al - i \ Ey s
alcoholic drinks: a wet State. 4 ‘?-,#?‘iﬁ = : T i g
in:ffnchml;spiﬁl]ess.nn1thlwﬂ, R4 GD Al Al r=D e, L1t/ - thisim (0 V& E"_"ri"'-_-s.
out of the wet. 2 (U] moisture. 0 v o ' ! sti- » 3
or wet) (-tt-) [VP6A] make wet: Baby hat e N pron =
wet(ted) its bed again. wet one’s whistle, L:'}‘-‘- that which; (he™ g says is not =,
whistle, n(3). wet-ting n becoming or being made . important. Do ~ you T . W the &
wel: geta , eg in heavy rain. “ country needs most is wise leader When
wath-er f‘webo{r?} ncastrat : “' people say that they know ~ they like, ey really & =—
we've /witv/ = we have. 3 mean that they like ~ they know, ‘Eﬁ{hke»vthey 5’.
whack /wzk US: hwak/ vt [VP6A] strike (sb or ~ are familiar with, It's a useful and, ~ is ==

sth) with a hard blow; thwack. © n 1 (sound of a)-_ more, not an expensive one. '~ with... and ('~
hard blow. 2 (sl) share: Have you all had a fair ~? ,f with), between various causes: W with one ﬂ:mg
~ed adj(collog) (of a person) worn out; tired. ~~ < and another, ..., as a resuli of many things,.... Wa 5
ing n beating: give a mugbr{ child a ~ing. o adj ;. with am'wark and (~ with) unﬂenmurfshmm he .
[milloq] big of tl:s kind: a ~ ni.ﬂe o adv (colloq) o fellill.
reat lie. ~~er nsth big of its kind. <what-e'er /wot'ea(r) US: hw-/ (poet for) whatev-
whah ,a’w::fifs hweil/ n 1 kinds of large sea- = er.
“animal some ni which are hunted for thmr oil and swhat-ever /wot'eva(r) US: hw-/ adj 1 (emphatic
. © the illus af sea, '~- © for whaf) of any sort, degree, etc: W~ nonsense
bone W substance from the up- - the newspapers print, some always believe
per jaw of some h:s: ~. 2 (collog) a'~ of @ ir. Take ~ measures you consider best. 2 (placed
time, an exceedingly {goocl time); no end of (a _* after a nin a negative context, giving amm to
good time). O vi [VP2A] hunt ~s: go whaling; the = the negative): can be no ~ it. I
ng industry. 'whaling-gun n one used for = have no intention ~ (= not the least intention) of
firmg harpoons at ~s. ~r /‘weila(r) US: "hw-/ n > resi ming. O pron 1 no matter what: You are cer-
man or ship engaged in hunting ~s. r tainly right, ~ others may say. Kaepmlm ~
whang /wzn US: hwan/ v (collog) strike heavily < pens. zanyﬂnngm'evu}'thmgmat ::ol]b”;;u
and loudly. o nwmgsnundﬂr blow. 0 adv(colloq) & Wa-I have is at your service. 3 or ~, ( ) (usu
exactly: it the target ~ in the cenire. :Fﬂﬂwcndufahstofsmularnnmadmmmythmg
wharf /waf US: hwarf/ n (pl ~s or whnrvmﬁiat all: He'd have difficulty in learning any lan-
/-vz/) wooden or stone strumlre at which ships are '“* guage—Greek, Chinese, or ~.
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herbaceous/ hesitate

becanss of their scent or Hd\-uur areused inmedi-  uk/ »nopersan guilty of ~ or supperting a ~; per-

cine or for flavourigs her-eti-cal o
beer n drink mad al beliefs.
~5 collectively; g i of inherit- =

/habl US: *abl/ i

. | =
iy remedies. ~.-al-ist ’ been or may < —
= who grows or s : ‘3.'
’: bivor-ous /ha‘biv | animal or |-

~ARE. o CArmive ich has both
= her-ba.ceous /hy’ cteristics. o
r) stems that are not tir-tight: a 3

den) border with p ally sealed, e

year after year (no
% her-cudean /hak early Chris- +
S great powers of bed . : 4/ ncell or —i
herd /had/ n1.nun :
% Tcatlle, feeding or caused by a
; f*aufrfdf-freﬂrpha 1gh a weak
keeper of @ ~C .
‘5" COMmon, vii n:r}f or man %)
-r- "—?f‘-hm.,_[_!ﬂ Il’ . e es. 2 chief ri,
™ Tike the mass o and 1m ni Iy her-cine 3
ct;‘ ‘IT'EH n ‘lf!'.u. m “iﬁa an n ffnaﬂ- ruzmﬁl ” em/ n [U1®
) @8 d e 100K H%t o ~ L“"*P“’ who ~ed/were  quaiity vl being a ~, CotTage -
=5 =gl Higﬂher like CIJHT{__'-"\--I-I'I'I'II'I J=man/ n (pI" her-vic /h'rouik/ adj 1 of, like, fit for, a hero: ~

-ffien ) keeper of 4 ~, deeds/tasks; use ~ remedies, hazardous remedies .
here ,?i;n: r)/ adv 1 in, at, 1o this point of place:  but worth trying. 2 of a size larger than life: a*,'v'
Come ~. I live ~. Put the box ~. Look ~. 2 statue ofms:zefona ~ scale. 3 ol poeiry dealing =
(with front position, and inversion of the subject  with heroes. '~ “verse, lines of ten syllables and ©
and finite vif the subject is a a, but not if the sub-  five stresses, rhyming in pairs. 4 (of Ianguagr;}
ject is a pers pron): H~ comes the bus! H~ it  grand; attempting great things; (hence) her-oies n -
comes! H~ are the others! H~ they/we are! pl high-flown or high-sounding talk or senti- r:
H~"s something interesting. H~ you are/ii is! menis. he-roi-cally /-kli/ adv !
H~ is what you asked for, are looking for, etc her-oin /heravin/ n narcotic drug prepared from ﬁ
according to context. 3 at this point (in a series of morphine, used medically to cause sleep or relieve -
events, in a process, etc): H~ he stopped reading  pain, and used by drug addicts.
and looked up. H~ the speaker paused io have a heron /*heran/ n long-legged water-bird living in > 2
drink. H~ goes! Now I'm going to make a start,  marshy places. = the illus at water. ~ry n ( pi'
have a go. 4 (after preps): Come over ~, nearto  -ries ) place where ~s breed.
where [ am., Dﬂ_vou live near ~., near this placc‘?ﬁ Herr /heair)/ n (pl Herren [heran/) German %
~ and there, In various places. ~., there and equivalent of Mr; German gentleman. .2"?
2

e

.'
l
averywﬂm in all parts; all round. neither ~ her. -ring /*herrmy/ n (pl often unchanged) seafish, :

- usu swimming in immense shoals, valued as food
fresh, balled or dried). => the illus at fish. *~-

like the spine and bones of a ~) .
demgﬁa on cloth, etc. 'red “~,

g not 11:- the pomt irrelevant. &

T

by means or by reason 0 e FAZE W R T o yaifinoc. (bf Rithout «
(legal) in this. ~of /arpwk 2 rebot b de -
about this. ~-to-{fore) /hish® ;
archaic) until now; formerly. A b 1ora’pon/ v news ~. I saw Mrs Smith ~, T8
adv (formal) at this point; in corMequence of this. "= family, one of her staff, etc. 3 She g
~~with /h'wid US: w18/ adv (comm) with = foday, not in her normal state of health

{emph) She ~ told me

this. ¥ She has come 1o ~, is now in her normal T ai
her-edita-ment /"heri’ditomont/ n(legal) property ., state. Cf She has come to, has regained conscious-
that can be inherited. * ness.

her-edi-tary /hi‘reditri US: -ter/ adj pﬂsmd on bharu /hats/ n{symbol Hz) unit of f requency equal
from parent to child, from one generation to fol-—« 1o one cycl cond.

lowing generations: ~ rulers/beliefs/diseases. ‘J-lart: fan fhslsmn'?. ad] ~ wawves, cleciromagnetic -
her-ed-ity /hr'redaty/ m [U] tendency of living ™ waves as used in radln

things to pass their characteristics on to offspring, Ihe’s /iz, iz; strong form:hiz/ = he s, he has.

etc: characteristics, qualities, etc so passed on: ~ hesitant /hezitant/ adj tending or inclined to
factors/genes. hesitate. ~-ly adv hes-itance /-ans/, hes-i-tancy
her-esy /“herasy/ n (pl-sies) [C.U] (holding of a)  /-ans1/ mastate or quality of being ~.

belief or opinion contrary to what is generally hesitate [Sheziteit/ w [VP2A_3A.B4C] show
accepled, esp in religion: fall into ~: be guilty of  signs of uncertainty or unwillingness in speech or
~; the heresies of the Protestants. her-etic “hera-  action: He's still ‘hesitating about joining/about

4ans8




'52 Hertz UJhale”
Jinoos Taghizadeh's Puzzles

Considered one of the leading representatives of Contemporary Iranian Art, Jinoos Taghizadeh makes
visible the revisions in Teheran today, both by her works employing various techniques and her critical
writings she publishes regularly. The starting point of her "52 Hertz Whale” Project is a whale that was
discovered and traced in the Pacific Ocean by researchers between 1980-1990. UWhile other whales of the
same species call each other with sound frequencies between 10-35 Hz, this creature could produce only
"52 Hz" sound and therefore could never establish a dialogue with his friends, and thus was named “the
loneliest whale in the world” by marine biologists. He was probably deaf as his sound suggested. He was
later named "52 Hertz". He never joined his fellow creatures on their migratory paths, but called so high to
communicate with them: and this helped build more and more interest in him. Never photographed or seen,
this strange whale's life has appeared in Jinoos Taghizadeh's works time and again over the years.

While Iran has been the stage for most radical political changes in the 21st century, undoubtedly a
very powerful convention, nourished Sufi, Zoroastrianist, Buddhist traditions has survived, and it posits
the relationship between humans and animals in the center of many different "quests”. This is a mystical
convention nourished on one hand by poet Ferlduddin-i Attar's immortal work Mantiku't-Tayr (12th century),
and Sadik Hidayet's The Blind Owl (1937) on the other. The pervasive interest in animals can be symbolic
and religious but it can also constitute a platform where the Iranian culture is able to discuss contemporary
issues. from the very start Jinoos Taghizadeh interjects whales to the creation of “political” images and she
continues to detail her project with drawings. As one studies these details and reads the texts written on
sketching papers, it becomes clear that the artist is making statements about her culture by using symbols.
At first glance these seem fragmentary and do not convey a specific meaning. As she tells the story of the
whale who has accepted loneliness as some of kind fate, and has never been heard from for years therefore
is thought to have committed suicide, she becomes more than a story-teller. Her easily legible handwritten
sentences dropped like pearls on the drawings, imply a referential system that the whale is indeed the artist
herself.

It is not often that an artist, who lives far from the sea, in this case Teheran, identifies with a whale. That
is why Jinoos Taghizadeh's work titled "52 Hertz Whale” is both the story of a “lonely whale” and a poem
by an individual who accepts her loneliness and from then on formulates her political/faith battles. A part of
her work is drawings she made on an old €nglish-€nglish dictionary; with which she refers to the “language”
problem contemporary Iranian artists are faced with. Is an artist who cannot speak €nglish, any different from
the whale that is the subject of "52 Hertz Whale" project? €ven though he continues to speak, nobody can
hear him and he is alone. To forget his loneliness, the 52 Hz whale travels round round in the Pacific Ocean
as Jinoos Taghizadeh follows his routes and draws them on papers and walls over and over again; such
meditation is full of nuances.

When a political image emerges in a poetical totality, it can pass beyond being didactic or peremptory.
In this context, Jinoos Taghizadeh's project has the form of a puzzle that is very very rarely seen. She
chooses to put forth this puzzle and reminds us of the artists who strive to make art in the conditions of her
country Iran - by emphasizing the fact that the elegant whale's battle for his life is a “form of existence”
besides having a meaning or no meaning at all.

Necmi Sonmez, Teheran, March 2016

Jinoos Taghizadeh
"52 Hertz Whale"
Kanisik teknik
2016, Tahran

Jinoos Taghizadeh
"52 Hertz Whale"
Mixed technique
2016, Teheran



