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FrQ 9 /\/\E N tQ—H O N 2 é Peter Buggenhout: The €verchanging Repetition

Toz, hayvan kani, insaat malzemeleri basta olmak Uzere farkl elemanlar kullanarak gerceklestirdigi
heykellerinde Peter Buggenhout izlevicileri kelimenin tam anlomiyla "kurgulanmis” bir dunyaya sirukler.
Galismalarini Gent kentinde surduren sanatginin gelistirmis oldudu anlatim dili, her tirlu sembol, benzesim
ve cagrisimlardan uzakta ‘form” odaklidir. Bastan ¢ikaricl gariplikleriyle izleyicileri daha ilk bakista kendi
dunyalarina ¢eken bu heykellerin kaotik yopisinin arkasindaki dunya, bir sekilde ginimuUz insaninin Gretim,
tUketim bicimlerini sorgular.

Sanatginin "The €verchanging Repetition” isimli ¢calismasi birbiri ardina siralanmig kavraomsal
fotograflardan olusuyor. Bu fotograflar, Buggenhout'un farkli calismalarini oldugu kadar onun 2012 yilinda
yayimladig bir brostrinin tekrar fotografinin ¢ekilmesiyle olusturulmus bir dizi mantigina sahipler. 1k anda
okla gelen soru, bir sanatginin kendi brosirint neden tekrar fotografladigi oluyor. Ustelik kimi kez ayni

PG ter Buggen hOU t brosUr sayfasinin farkli agilardan fotograflanmasiyla olusan tekrarlar, ister istemez calismanin nasil bir
yonelimi oldugunu dusundurtyor. Bu israrct yaklasim, kimi kez alabildigince flu, sanki bozuk ¢ekilmis hissini
uyandiran gérunty kaymalarina sahip fotograflar da birlesince, nereden tutulacadi, yorumlanacadi pek

The e e h‘ ' ﬂ e Pet t belli olmayan bir proje karsisinda oldugumuz hissi gUcleniyor.
v rc ng I ng I Io n Peter Buggenhout projesinde sira disi bir kurgu mantigini devreye sokarak gdzlerimizi detaylar Uzerinde

yoqunlastirmamizi dneriyor. Bu baglamda dizinin ilk ve son fotografinin, adeta bir parantezi acon ve

QO '| é kopayan ézellige sahip oldugunun altini ¢izmekte fayda var. Ik fotodrafin arka planindaki agag dallar,
tum fotograflarin bir i¢ mekanda ¢ekildidini ortaya ¢ikariyor. Bu mekdnin neresi olabilecedi hakkinda kesin
; ; : bir 6ngérimiz olmasa da, dizinin kimi fotograflarinin kenarlarinda beliren imgeler, burasinin sanatginin
Sanatginin izniyle | Courtesy the artist ° ° ° ‘

atélyesi oldugu hissiyatini giglendiriyor. Bircok fotodrafta beliren el ve parmak detaylar sanatginin
brosuru belli noktalardan tutarak farkli bir perspektif olusturmak istedidini dusundiryor. Burada belli bir
Qobruntd olusturmaktan ¢ok, goéruntinin arka planina dikkat ¢eken bir yaklasim belirginlesiyor.

Kendisine uluslararasi taninmishk getiren devasa boyutlu heykelleri, yerlestirmeleriyle birlikte
dusunUldugunde Peter Buggenhout'un bu ¢alismasinda adeta bir form’ stratejisi kurquladidini saviomak
da mUumkin. Form stratejisi derken, sanatginin bu fotograflarinda, kendi icinde yenilenen form iliskilerine
gdnderme yoptigini duyumsuyoruz.' Kendi icinde yenilenen ama tekrarlanmayan formlariyla Buggenhout
klasik anlomda heykel sanatina 6zgU olgulart sorguladigr formun igini, disini degil, adeta o formun
kendini ifade edebilecedi ¢evreleyici mekani (Umgebungsraum) olusturmaya calisiyor. Bu baglamda "The
€verchanging Repetition” ¢calismasina ait fotograflar, dikkatli gdzlerin takip edebilecedi bir form olusturma
sUrecini adim adim imgesel olarak belgeliyorlar.

Gozden kagmamasi gereken bir nokta da, sanatginin bu fotodraflarin tamamini kendi atélyesinde
cekmis oldugudur.?2 Cagdas sanatin farkli agilimlar son yirmi il icinde sanatgilarin farkl bir atélye
mantigyla calistiklanni gindeme getirmisti. llging olan Buggenhout'un tim arastirmalarini ve
sorgulamalarini kendi atdlyesi icinde tamamladiktan sonra islerini disariya, izleyicilere a¢gmasi. "The
€verchanging Repetition” projesinin son fotografina daha da dikkatli baktigimizda, sag tarafta
Buggenhout'un parmak detayini, sol tarafta ise kirmizi, beyaz, yesil renkleriyle cevrelenmis olan bir
boslugu gdruyoruz. Bu bosluk, sanatginin atdlyesinde, belki de hazirlamakta oldudu diger ¢alismalara
ait detaylara gdénderme yapiyor. Dolayisiyla bu ¢alismayi sekillendiren de, sonlandiran da, sanatginin
atélyesindeki diger isleri oluyor. "The €verchanging Repetition” projesi bu olusum sirecine gdénderme
yapan bir karaktere sahip.

Necmi Sonmez, AQustos 20106, Goteborg
1 We are All Passers-By, Peter Buggenhout in Conversation with €va Wittcox, UJE DID IT BeFORe WJe WILL DO T AGAIN, &ditions de

Kiiratdr: NECMi SONMEZ I'Amateur, Paris 2016, Sayfa 162 (Sergi Katalogu).
2 Sanatgl ile 30.5.2016 tarihinde yapilan gérisme.
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The Holistic World of Concepts
Pcter Buggenhout: The €Everchanging Repetition

With the sculptures he creates by using different materials, primarily dust, animal blood, Peter
Buggenhout draws the viewers into a literally ‘constructed” world. His narrative language is focused
on ‘form’, away from symbols or associations of any kind. The world behind the chactic form of these
sculptures that seduce the viewers by their eccentricity at first glance, questions contemporary man's
forms of production and consumption.

Ghent based artists Buggenhout has produced a series of conceptual photographs for his project
"The €verchanging Repetition”. These photographs are photographed from a brochure he published
in 2012; and there is a series logic here. The first question that comes to mind is why the artist
has chosen to photograph his own brochure again. Some are even repetitions of the some page
photographed from different angles, and thus bring on another question about the orientation of this
work. As this persistent approach combines with photographs that are sometimes out of focus, perhaps
shot erroneously and yielding shifts in the images the elusive quality of the project is heightened, and
continues to evade interpretation.

Peter Buggenhout employs an unusual logic of construction, inviting us to concentrate on the details
of his work. In this context, it is important to underline the fact the first and the final photographs serve
to open and close a parenthesis. The tree branches seen in the background of the first photograph
reveal that all these photographs were taken indoors. €ven though we cannot ascertain the location
of this space, the images on the margins of some of these photographs suggest that it is the artist's
studio. The details of a hand and fingers seen on most of the photos make us think that he has
aimed to form a different perspective by holding the brochure at certain angles. Here his goal to draw
attention to the background, rather than to build an image becomes clearer.

Along with his large sculptures and installations that brought him international reputation, it is
possible to claim that in this project Peter Buggenhout has created a strateqy of ‘form’. As such, he
refers to forms that keep renewing themselves.' Buggenhout questions through this process the classical
sculpture and in order to establish an unusual form, he aims to create not the interior and exterior of the
form, but the surrounding space (Umgebungsraum) where that form can express itself. In this context,
the photographs in "The €verchanging Repetition” visually document step by step the formation of such
a form.

Another point not to be missed is the fact that all these photographs were shot in the artist's studio.?
During the past twenty years, various initiatives in contemporary art brought forward the fact of artists
using a different logic in working in studios. UJhat is interesting here is that Buggenhout finishes his
research and work inside his studio, then shows his works to the viewer outside. As we look closer to
the final photograph of "The €verchanging Repetition” project, we see a detail of his finger, and on the
left, an empty space framed with red, white and green colors. This empty space refers to the details of
other works in the artist's studio, perhaps some he is working on at present. Therefore, it is his other
works that shape and finalize this project. "The €verchanging Repetition” project is characterized by its
referral to this creation process.

Necmi Sénmez, Auqust 2016, Goteborg

1 We are All Passers-By, Peter Buggenhout in Conversation with €va Wittcox, UJE DID T BEFORE UJE LWIILL DO IT AGAIN, €ditions de
I'Amateur, Paris 2016, p. 162 (€xhibition catalogue).
2 Conversation with the artist on 30.5.2016.
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