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Bilinmeyen imgenin Pesinde
Performans ile Heykel Arasinda Bir Koridor:
Julien Bismuth Projesi

Julien Bismuth'un "Ball” isimli projesi, sanat¢inin New York'taki atdlyesinde ¢ektigi bir
dizi fotograftan olusuyor. Bu renkli fotograflarda sanatginin siyah renkli bir topu yerde
farkli bi¢imlerde yuvarladigr goroluyor. Biraz dikkatli bakildiginda anlagilabilecedi gibi, bu
top siradan bir oyun aract degil. Julien'in ¢calismasinda karsilastigimiz "goérsellik” farkli bir
karaktere sahip. Daha 6nceki bircok calismasinda oldugu gibi sanatgl bu kez de, kesinligi
olmayan, bakan kisinin dustnce ve soyutloma gucine gore farkli farkl yerlere gotirebileceqi
bir “fikir" Uzerinde yogunlasiyor.

S6zU fazla uzatmadan bu ¢alismanin ilk bakista gundeme getirdigi birtakim sorular ve
onlarin yanitlarr Uzerinde yodunlasmakta fayda var:

Soru Bir: Bir tur bilmece karsisinda mi izleyiciler? Hem evet, hem de hauyir.

Soru Iki: Belli bir anlami, soyutloma ya da kavramsallastirma egilimi var mi bu renkli
fotograflarnn? Cok quclu bir kurguyu, alabildigine yalin ve "olagan” sininna indirebilen
imgeler, elbette kavramsal bir karaktere sahip.

Soru Ug: Peki bu calismayr nasil nitelendirebiliriz? Performans mi, kurgulanmis fotograf
mi? Yoksa yerlestirme mi?

Sanatginin simdiye dek gelistirdigi tim islerinde “siniflandirmalart” altUst eden bir egilim
var. Kategoriler étesinde kalan bir noktada "gérsel imgeye” yogunlasirken, her elemani, her
malzemeyi istedigi gibi kullanmasi Julien'in en dnemli karakteridir. O bazen bir yazar, bazen
bir senarist, bazen de sair kimligiyle islerini formlandirdiginda, sonucun ne olacagindan
cok, suregle (process) ilgilenir. "Calisma” bazen bir kitap, bazen bir ses heykeli, bazen de
kolaj olabilir.

Bu sorulari ve yanitlar Julien'in "Ball” isimli projesine daha da yakinlasip, bir “yorum
araligl” a¢gmak icin kaleme aldim. Ama ben de nereden baslayacagimi bilemiyorum.
GUnkU siradan bir bakisla agllomayacak kadar yalin, yodun imgeler var bu ¢alismada.
Fotograflar arasindaki diyalog belli bir anlatim guclne sahip. Sanat¢inin kendi vicudunu
kullanarak kurguladigi her karede belli bir gerilim fark ediliyor. Bu da, fotograflar yan yana
geldiginde belli bir "anlatimin” ortaya ¢ikmamasiyla desteklenen bir durum. Anlatim, anlam
ve anlamsizlik kavramlar Uzerine adeta bir dilbilimci gibi yogunlagsmasina ragmen Julien,
deneylerini gdrsel bir sanatginin cesaretiyle gerceklestiriyor. Topun yuvarlak olmasi son
derece bilinen bir olgudur. Julien bu "yuvarlakhdin® icini ve disini ayri ayri sorgulayarak,
calismasinin siradan gézUkme riskiyle birlikte kavromsal bir sorgulamanin kapilarini araliyor.
GUnkU dozu son derece minimal bir ¢izgiye indirgenmis olsa bile, belli bir mise-en-scene bu
fotograflara sahnelenmis hissini katiyor.

Sanatl dustinmekle, sanat yopmak arasindaki sinir bolgesinde ¢alisan bir "gdrsel isci”
olarak Julien'in "Ball” projesi, agik u¢lu bir karaktere sahip.

Shanghai, €ylul 2012



In search of the Unknown Image
A Passageway between Performance and Sculpture:
Julien Bismuth's Project

Julien Bismuth's project titled "Ball” is comprised of a series of photographs he shot in
his studio in New York. These color photographs show him rolling the ball in various ways.
A closer look allows the viewer to understand that this is not a reqular ball. The “imagery”
we encounter in Julien's work has a different quality. As in many of his previous works, the
artist has once again focused on an "idea” that has no certainty and can be interpreted in
many different levels depending on the viewer's thinking and conceptualizing.

It is best to dwell on some of the questions and their answers that this works brings
forth at first glance:

First question: Are the viewers faced with a kind of puzzle here? Well, both yes and no.

Second question: Do these color phographs have a tendency to abstract or conceptualize
certain meaning? As these images are able to carry a very strong construction to a simplified
and "natural” limit, certainly there is a conceptual element here.

Third question: Well then, how can we characterize this work? Is it a performance, a
constructed photograph? Or is it an installation?

So far in all his works, the artist has shown a tendency to subvert all and any
“clossifications”. Julien’'s most important characteristic is his focusing on a “visual image” at
a point beyond categories, and using all elements and materials as he wishes. He is more
interested in the process rather than the end result, and he forms his works sometimes
as an author, sometimes as a scenario writer, or at times as a poet. "The work” can
sometimes be a book, sometimes a sound sculpture, or at times a collage.

| wrote these questions and answers to get even closer to Julien's project "Ball” and
open up a "passageway for interpretation”. But | too don't know where to start; because
the images in this work are very dense and cannot be simply deciphered. The dialogue
between the images carries a certain narrational power. We can feel a certain tension
in each frame the artist constructed by using his own body; and this is supported by the
absence of a "narrative”’, even when all these frames are juxtoposed. Uhile working with
the concepts of narration, meaning and absence of meaning almost like a linguist, he
conducts his experiments with the bravado of a visual artist. Itis a very well known fact that
a ball is round. By questioning the inside and the outside of this "roundness”, Julien opens
the door to a conceptual analysis while carrying the risque of seeming ordinary; because
even though diminished to a minimal degree, a certain mise-en-scene adds a feeling of
being pre-staged to these photographs.

As a "visual worker” who works in that borderline between thinking about art and making
art, Julien’s project "Ball” has an open-ended quality.

Shanghai, September 20192
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