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sirali-sirasiz: Yer veya zaman uygunlugu gézetmeksizin.

Atilla Ihan, "Mahur Beste” isimli siirinden esinle:
"Gitti dostlar s6len bitti ne eski heyecan ne hiz
Yalniz kederli yalnizhdimizda sirali sirasiz...”
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Duru Bir Dinya
Borga Kantirk'iin Bellekte Kalanlar Projesi

Galismalarini yazili, gorsel ve isitsel imgeler Uzerine yodunlastiran Borga KantUrk'0n az bilinen
ozelliklerinden biri de, siirle kurmus oldugu yakin iliskidir. Sanatginin “sirali-sirasiz” bashgi altinda
Uretmis oldugu ¢alisma, sadece bu siirsel ilginin dedil, ayni zamanda, qUnlik yasamin anlamsizlik
perdesini hafifce aralomak olarak yorumlanabilecek kigUk jestlerin toplomiyla gundeme gelen
bakis agllarini bir araya getiriyor. Bu butinsel calisma, denize yakin bir cografyanin izini tasimasina
radmen, sokaklar, caddeler, gemiler basta olmak Uzere “toplumsal mekdnin” sagir kabudunu
kaldirma eylemi olarak tanimlanabilecek izlerle dolu. Bu kabugu kaldirmadan soymaya ¢alismak
gerekiyor. CUnky Kantirk, gorsel imgelerini "unutulmus, kenara itilmis ve siradan” goruntUler Uzerine
kurgularken, kendi yazdigi sézcUklerle yavas yavas duyulan “sesler dunyasinin® kapisini araliyor:
Iste com adaglaryla kaplh bir orman yolunun gitirtilar, iste hareket ettigi belli olan bir geminin motor
sesleri, iste bir martinin ¢iIghigr. Boéylece gunesli olduklart igin yazdan kaldigin tahmin edebilecedimiz
bir mevsimde halka aglk mekanlarda duyumsanan sadirlik, belki de bir kUcuk kiyi kentin sadirhgr,
usulca izleyicinin karsisina ¢ikiyor.

Kavramsal bir butinlige sahip olan “sirali-sirasiz’da pusuda bekleyen duyqular dunyasindan
s6z etmek momkin. Silinti gibi belirsizlikler, kendini her fotograf karesinden duyumsatan “birakilmig
bicak dovuslerini® animsatan gerilim bu calismanin arka anlati planini olusturuyor. Her ne kadar
hareketsiz gibi dursalar da, polaroidlerin bugulu atmosferi “gucenmislikle” YUklo. Hangi anlatidan,
hangi hik&yeden, hangi anlamsiz ikindiden baslayacagini bilemiyor izleyici. Yorgunluk Yuklu gokyuzi
bosluklari Kanturk calismasinda ayricalikli bir konuma sahip. Bu ve buna benzer tanimlomalarla
sayfalar dolusu tanimlamanin yapilabilecedi bu derinlikli calismanin gérsel qucy, belki de her torld
tanimlamayi tersytz edecek denli yalin olmasindan kaynaklaniyor. Buna ragmen bakildiginda, dik-
katli olarak algilanildiginda "gdérsellesme sirecinin® mozaik taslar gibi parcalar Uzerine oturtulmus
oldugu dikkati ¢ekiyor.

Borga Hantirk'Un “sirali-sirasiz” ¢alismasinda, gincel yasomin gérilmeyen yuzinG ortaya
¢lkarmak icin harcadigi cabanin meyve verdigini goriyoruz. Anlatic elemanlardan soyutlanmasina,
figurin tamamen dislaniimasina, en énemlisi siirselligin bilingli olarak kapi disina itilmesine ragmen,
her fotograf karesinden soyu tikenmis ruh halleri yUkseliyor. Bu calismanin erdemi, izleyicileri “saf
imgeyi” ortaya ¢ikarabilmek icin ayakkabisinin altina bakacak denli alcak gdnUIlG bir sanatgiyi
ortaya ¢karmasindan  kaynaklaniyor. Duyqgularin, algilarin gérsellesme  sirecinde  Kantork'on
gbstermis oldugu cabanin soyutlomalar Uzerine dedil de gercekler Uzerine kurulu olmasi, “sirali-
sirasiz’l farkll bakis noktalarinin kesisme noktasina tasiyor. Belgesel, siirsel, sosyal ya da politik
sUreclerin varligiyla guclenen fotograflarda kazilmayi bekleyen arkeolojik sit alanlart gibi Turkiye'nin
Yyakin ge¢misine ait izlerin varligindan bahsetmek gerekiyor. Bunlar sinema dilinde de anlatilabilirdi.
Ama KantUrk, analog fotograf teknigini kullanarak, hem belgeselligi hem de anlatimciligr kirmay
basariyor. Sonugta ortaya ¢ikan anlatl, hem formal hem de cagristici yapisiyla dikkatli izleyicilere

oldukca farkli bir "bu duonya” yorumu sunuyor. €tkilenmemek elde degil.

Istanbul, Aralik 2012



siranin ortasinda (yoniinii kaybetmek) sira sonu (eve ddnilg)



atik sairasi (disarida birakilmaisglar) seyir sirasi (gdlgede)



seyir sirasi (giineste) seyir sirasi (teras)



sira arkadasi (kisa bir ara) sira arkadasi (esintiyi beklerken)



sira-disi (akli havada) sira-disi (yerden bitmek)



sira-disi (sevgililer) sirali ritim (hareketi beklemek)



sirali beton (kardesler) sefer sirasi (dumanli)



sefer sirasi (ugmayi beklemek)

A Translucent World
Borga Kantirk's "What Remains in Memory” Project

One of the lesser known attributes of Borga Kanturk, who focuses his work on textual, visual
and auditory images, is his intimate relationship with poetry. The artist's work titled "ordered-
random” not only reveals this poetic interest, but at the same time also brings together perspec-
tives that would accumulate from the combination of minor gestures that could be interpreted as a
slight undraping of the curtain of meaningless of daily life. While this holistic work bears traces of
a seaside geography, it is also full of traces that could be defined as an act of peeling the deaf
scab of "public space”; streets, avenues and ships in particular. This scab has to be peeled without
being pulled off. Because while constructing his visual images over “forgotten, sidelined, ordinary”
scenes, KantUrk slowly cracks open the door of the "word of sounds” by scribing  his own words;
here is the cracks of a pine forest road, here the engine sounds of a moving ship, here the cry of a
seaqull. Thus, the deafness that may be discerned in sunny public spaces, which we could presume
were left over from the summer; perhaps the deafness of a small seashore town, gently confronts
the viewer.

In "ordered-random”, which entails a conceptual unity, it is possible to speak of a world of emo-
tions lying in ambush. Abrasion like uncertainties; the tension recalling "abandoned knife fights” di-
wulging themselves from each frame, constitute the backdrop of this work. €ven though they appear
to be motionless, the misty atmosphere of these polaroids is laden with “indignation”. The viewer
can't decide which narrative, which story, which meaningless afternoon to start from. The fatigue
ridden sky spaces assume a privileged position in KantUrk's work. Perhaps the visual power of this
profound work, which could be elaborated upon for pages full of such depictions, lies in the fact
that it is simple enough to overturn all sorts of characterization. And yet, ot close glance, through
assiduous perception, it is evident the "visualization process” is pieced together like mosaic stones.

In Borga Kantirk's "ordered-random” we see that his effort to reveal the invisible face of daily
life bears fruit. €ven though it is isolated from narrative elements, the figure is entirely abandoned,
and most significantly poetry is consciously cast aside, from each photographic frome emerges
extinct states of mind. The virtue of this work stems from the fact that it reveals an artist humble
enough to look under his own shoe to expose the "pure image” to the audience. Kantirk has built
his endeavor towards the process of visualizing emotions, perceptions on realities rather than ab-
stractions, thereby carrying "ordered-random” to the intersection point of different vantage points.
In the photographs that grow more powerful with the allusion to documentary, poetic, social or po-
litical processes, it is also necessary to mention the traces of Turkey's recent history, awaiting to be
excavated like archeological preservation sites. All of these could be recounted with the language
of cinema. However, using analog photography technique, Hantirk succeeds in challenging both
documentarism and narrativity. The emerging narrative offers viewers a rather unique interpretation
of "this world” both with its formal and associative structure. One can't help but be moved.

Istanbul, December 2012



