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Kavramlara Yonclik Bir Gorsellik
Wolfgang Ploger'in Projesi

Calismalarini Berlin'de surdiren Wolfgang Ploger arastirmalarini internet Uzerinden ulasilabilecek,
serbest dolasimi olan bilgiler Uzerine kurarken, video, film tekniklerini, dzellikle de gunimizde pek
yayginhdr kalmayan & mm film gostericilerini kullanarak, farkl yerlestirmeler gerceklestiriyor. Yeni
Medya Sanati ana bashdr altinda toplanabilecek isler Greten sanatg, 2000'l yillardan itibaren,
internet Uzerinden topladiqi, ABD'de tutuklu bulunanlar hakkinda herkesin  kullanimina  agik
olan bilgilerden yola ¢ikarak farkli sosyal, politik agllimlar olan ¢alismalar Gretiyor. Tutuklularin
dosyalarinda bulunan bilgilerin, resimlerin ve &zel bilgilerin yorumlandidi islerinde Pléger film
malzemesini kendisine ¢ikis noktasi aldigr icin deneysel bir yaklasim agisi gelistiriyor. Buyultme,
kugultme, soyutloma gibi dgelerinin kullanildigr deneysellik, zaten kendi basina bir hikaye kaynad
olan tutuklu bilgilerinin bir ¢irpida okunmasina engel oldugu igin dnemli bir karoktere sahip.
Sanatginin FragMENTALION projesi icin gelistirdigi Wrong isimli calisma da bu tur bir deneysellige
sahip.

Asilmadan énce son diusincelerini k&dida doken bir tutuklunun agiklomalarini 8 mm. film seridi
Uzerine serigrafi teknidiyle bastiktan sonra serit Uzerindeki harfleri tipografik bir deneyle buyiten
sanatgl, boylece ne yazili oldudu anlasilomiyacak olan bir metni izleyiciye sunuyor. Belirtilmesi
gereken, bu deneysel yaklasimin kavramlara dayali bir gérselligi dnplana ¢karmasidir. Film seridi
ancak kendi makinesinde donmeye basladiginda izleyiciler kelimeleri ve sdzcUkleri okuyabilecek bir
karaktere sahip olurken, bu seridin kagit Uzerine basiimasi okunurlugu imkansizlastiryor. Arial Bold
yazi formatiyla olusturulan bu ¢alismayi, gerekli dnbilgiler olmaksizin, bir tir soyut kompozisyon
olarak da yorumlomak mimkin. Ama sanatg burada idom edilmeden dnce dusitncelerini kaleme
alan birinin yazdiklarindan yola ¢ikudi icin, tipografik alistirmalarla hikayeyinin dtesine geg¢mek
icin caba harcyor. Harflerin boytytp kocllurken aldiklart kendi formlart kadar, etraflarindaki
bosluklar da dnemli bir karaktere sahip. Siyah beyazin gugld grafik etkisi ve tipografik buylltmeler
sayesinde, normalde gbézun algilayamayacadr kadar kictk noktalar, Plbger'in ¢calismasinda adeta
"dramatik” bir etkiyle karsimiza ¢ikiyor. Bu etkiyi guclendiren en dnemli faktor, dergi sayfalarinin
tamaminin adeta blok olustururcasina kullaniimasi. Harflerin, noktalama  isaretlerinin bu denli
buyuttimesi, sadece farkl doku &zelliklerini (Raster) ortaya ¢ikarmakla kalmayip, izlevicilere ¢ok
farkli cagrisimlarin da kapilarini araliyor.

Wolfgang Ploger'in calismasindaki kavramsal yoklasim, film malzemesinin Uzerine mudahale
edildikten sonra, film olarak degil de, kagit Uzerinde ki boyutlu olarak kullaniimasiyla dnemli bir
farkhhgin altini giziyor. CunkU sanatginin serigrafik baskiyla film yuzeyine aktardigi metin, ancak
film makinasinin icine girdiginde, zaman, ses, mekdn boyutlariyla ¢alismayl anlamlastirabilen bir
karaktere sahip. Bu destekleyici 6delerden yoksun olarok dergi sayfalarina tasindiginda proje
kavramsal ¢ercevesini daha farkl olarak gorsellestiriyor. Anlatim dJelerinin neredeyse tamamina
sirtin donUp, sadece izleyicinin kendi cabasiyla gelistirecedi yaklasim agisiyla guciny ortaya koyan
bu calismayt, irkcilik, adalet arayisi basta olmak Uzere gincel sosyal olgulara tutulmus bir ayna

olarak yorumlamak gerekir.

Subat 2013, Dusseldorf



A Concept Oriented Visuality
Wolfgang Ploger’'s Project

Wolfgang Pléger, who works in Berlin, builds his research upon free circulating information that
could be accessed over the internet, and realizes distinct installations using video, film techniques,
and particularly 8mm film projectors that are not really that common anymore. Producing works
that could be categorized under the general heading of New Media Art, the artist creates works
with different social and political connotations, drawing from publicly accessible online information
on inmates in the USA since the 2000s. Since Ploger uses the material of film as his starting
point, he develops an experimental approach in his work construing the information, photos and
private information in inmates’ files. This experimentalism, employing elements such as enlarging,
shrinking, abstracting, embodies a significant character as it forestalls the prompt reading of
information on these inmates that are sources of stories in and end of themselves. The artist’'s work
title Wrong, which he developed for the FragMENTALON project, entails such an experimentalism.

The artist, who prints the statement of an inmate’s final thoughts before he waos executed, on an
16 mm film stock using serigraphy technique and enlarges the letters on the roll with a typographic
experiment, thus offers the viewer a text that is not legible. UWhat has to be noted here is that this
experimental approach brings to the foreground a concept oriented visuality. While the audience
can only read the words when the film begins to roll on its own machine, the printing of this roll
on paper renders leqibility impossible. Without the necessary preliminary information, it is also
possible to interpret this work in printed Arial Bold font as a type of abstract composition. But since
the artist draws from the writings of someone on the eve of his execution here, he makes an effort
to go beyond the story with typographic exercises. As much as the forms letters assume as they
are enlarged or shrunk, the spaces around them also adopt an important character. With the strong
graphic effect of black and white and the typographic enlargements, dots that are too small for the
naoked eye to discern emerge in Plbger's work with almost a "dramatic” effect. The most important
factor that magnifies this effect is the use of the entirety of the magazine pages os if to form a
block. Such an enlargement of letters, punctuation marks not only reveals different texture qualities
(Roster), but also renders possible very diverse associations for the viewers.

The conceptual approach in Wolfgang Ploger’s work underlines a significant difference through
the two dimensional use of film material on paper rather than as film upon the intervention on the
material of film. Because the text the artist transmits to the surface of the film through serigraphic
print entails a character that only allows the work to assume meaning with dimensions of time,
sound and space when it is inserted into the film projector. UWhen it is transposed to the pages
of the magazine devoid of these supporting elements, the conceptual framework of the project is
visualized in a different way. This work that turns its back to nearly all of the narrative elements
and reveals its power only with the perspective the audience will devise through his own effort,
should be interpreted as a mirror held to contemporary social phenomena; and primarily to racism

and the quest for justice.

February 2013, DUsseldorf
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