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Soner On Projesi
"O' Salvation, Deliver Me From €vil!"

"€vde benden baska herkes yattl. Bunu televizyonun isidr altinda yaziyorum, okunmaso zor oldugu
icin 6zUr dilerim Sasha, ama elim o kadar ¢ok titriyor ki. Senin uyudugundan emin olunca banyoya
gidecek olmam zauyiflik degdil; buna dayanamiyor da degilim. Anliyor musun? Ben mutluyum, kendimi
bltunlesmis hissediyorum, yapmam gereken bu ve ben bunu yapacadim. Beni anliyor musun? Hi¢ ses
¢lkarmadan yurdyecedim ve kapiyl karanlkta acacadim, bunu yopacagim”

Jonathan Safron Foer, Her Sey RAydinlandi

Mart ayini korkung soduk, firtinayla karisik kar nedeniyle New York'ta ancak kapali yerlerde
gecirmek mumkon oluyordu. Havanin ¢ok erken karardigr bu gunlerde, sik¢a ugradigim mekanlardan
biri de Printed Matter'di. Sanatgilarin farkli baski tekniklerini kullanarak yaptiklar "basill” deneyleri
sunan bu kitapgda ilk kez Soner On'on islerini gordum. On, farkll tekniklerle gerceklestirdigi
calismalarinda, ancak dikkatle bakildidinda duyumsanabilecek olan etkileyici bir el becerisini, basili
malzemenin "anonim” karakterinin arkasina ¢ekmeyi basarmistir. Onun ,O" Salvation, Deliver Me
From €vill" baslidiyla gelistirmis oldugu sanatg sayfalarinda hem otobiyografik hem de evrensel bir
karakter gdzlemlenir.

Cikis noktasini Soner On'on ¢ocuklugunda seyrettigi ¢izgi filmlerden alan bu calismalarda ilk bakista
farkli 1sik yogunlasmalariyla ne oldugu kesin olarak kavranamayan bir “aydinlanma ani” én plana
¢ikar. Renkli ¢izgi film atmosferi icinde "adeta” dondurulmus anlarin arka arkaya siralanmasindan
olusan bu calismalarda, yar fantastik bir atmosfer oldugu kadar, "bu dunyaya ait olmayan” bir
atmosfer kendisini hemen duyumsatir. Cocuklugunu 1980'lerin zorlu yillarinda Brooklyn'in sorunlu
bolgelerinde gegiren sanatgl, tehlikeli sokaklarda oynamak yerine televizyon karsisinda gegirdiqi
zamani, yasaminin “unutulmaz anlarindan” biri olarak tanimlamaktadir.” Farkl ¢izgi filmleri izleyerek
buyuyen Soner On, bu filmlerde karsilasmis oldugu buyleyici atmosferi kendisini sanatla ilgilenmeye
iten en dnemli etkilerden biri olarak yorumlarken, biyt mu, ger¢ek mi, dinsel bir duygu mu, normal bir
doga olayr mi oldugu anlasilamayan "isik yodunlasmalar” Uzerine eqilir. Sanatginin fragMEeNtaTION
projesi icin gelistirmis oldugu ¢alismalarda, renkli arka planlara, ¢izgi film donyasini yansitan 6delere
ragmen, bir tir "i¢ aydinlanma” olarak gdzlemlenen isik kimeleri, farkl anlomlara kopr aralayan bir

"agik ugluluga” sahip.
Yazinin basinda J. S. Foer'dan yaptigim alinti, sonuna nokta konulmamis siradan bir mektup
gibi durmasina ragmen, romani okuyanlarin bildigi gibi, dramatik bir ézellige sahip. Soner On'in

calismalar da, bu dramatik ¢izgide degerlendirilebilecek gorsel tecribelerin kapilarini araliyor.

Dusseldorf, Nisan 2013
























"O' Salvation, Deliver Me From €vil!”
Soner On's Project

"Cveryone in the house is in bed but me. | am writing this in the luminescence of the television,
and | am so sorry if this is now difficult to read, Sasha, but my hand is shaking so much, and it is not
out of weakness that | will go to the bath when | am sure that you are asleep, and it is not because
| cannot endure. Do you understand? | am complete with happiness, and it is what | must do, and
| will do it. Do you understand me? | will walk without noise, and | will open the door in darkness,
and | will”

Jonathan Safron Foer, €verything is llluminated

March of 2010 had been spent indoors in New York, because of the extremely cold weather and
the snowstorms. Printed Matter was one of spots | frequented during those days when the sun set so
early. This bookstore presented experiments that artists made by using different printing techniques;
and this was where | encountered Soner On's works for the first time. On's impressive crafting skills
are hidden behind the anonymity of the material. Careful eyes can only discern his handcraft. There
are both autobiographical and universal characteristics in the artist's pages he developed under the

title ,O" Salvation, Deliver Me from €vill”

The starting points of these works are the cartoons Soner On watched as a child. "A moment of
lighting” is on the foreground, comprising various densities of light, and unidentifiable at first glance.
These works are formed by a succession of "almost” frozen moments within an atmosphere of color
animation; and one immediately senses a part fantastic and part “out of this world” atmosphere. The
artist, who spent his childhood in troubled areas of Brooklyn during the difficult 1980s, defines the
time he spent in front of the TV instead of playing in the dangerous streets of his neighborhood, as
"some of the unforgettable times” of his life. Having grown up watching cartoons, Soner On cites the
magical atmosphere he encountered in these films as one of the major influences that moved him
to the arts; and interprets them by focusing on "densities of light” that can be identified as magic or
real, a religious feeling or a normal event of nature. In the works he created for the fragMENtaTION
project, the clusters of lights are observed as "an internal enlightenment” despite the colored
backgrounds and the elements that reflect the world of cartoons, and have an open ended quality

that opens doors to diverse meanings.
The quote from J. S. Foer at the beginning of my text, despite looking like an ordinary letter without
a period in the end, has a dramatic quality, as those who have read the novel will understand. Soner

On's works also open the doors to visual experiences that can be read in this dramatic vein.

Dusseldorf, April 2013



