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BU DUNYA!
Barbad Golshiri Projesi

Kavramsal calismalarinda gérsel ve yazili imgeler arasinda farkli bir
diyalog kurmayr basaran Tahranh sanatgr Barbad Golshiri tutkulu bir
edebiyatseverdir. Onun fragMENtaTION dizisi i¢in hazirlamis oldugu
proje, son on bes yillik calismalarinin ana ekseni olan mezarlik, mezar
taslari, kitabeler gibi konular etrafinda sekilleniyor.” Golshiri kendi
cektigi fotograflar, cizimler ve gerceklestirdigi heykellerle her ne kadar
Yunan mitolojisinde 6lumu temsil eden Thanatos® gibi dbur dunyaya
ait imgeler Uzerine yodunlassa da, tuhaf bir sekilde, bu dunyayl ve
bugunin sorunlarini etrafli sekilde yorumlayan bir tavir gelistiriyor.

Golshiri Iran'daki gunumiz mezarliklarini buyiteg altina alirken sosyal,
tarinsel ve geleneksel olarak bu Ulkenin yakin tarihinde iz birakmis
olgulari, az bilinen, hatta dile bile getirimeden sadece uygulanan kimi
“ayinleri” qdrsel kodlara ¢evirmeyi basariyor. Babasinin (Houshang
Golshiri) kirllmis mezar tasindan baslayarak gelistirmis oldugu anlatim
tarzi bzyasamsal notlar, gdbndermeler ve yasanmisliklarla yuklo. Tek tek
dile getirilemeyecek denli detaylarla yodun yakin tarih bilgisi gerektiren,
adeta ince bir kumas gibi dokunmus olan bir proje karsisindayiz. Golshiri
politik nedenlerden oturu, hatirlanmalan bile yasaklanmis kisiler icin
Iran’da yapilmis ¢zel mezar taslarini bir imge olarak gundeme getirirken,
sadece Yakin Dogu'nun sinirlart icinde kalmiyor. Marquis de Sade icin de
anitsal bir mezar Uzerinde son iki yildir calisan sanatgl®, ressam Van €yck
basta olmak Uzere, ilgi duydugu bircok yaratic icin mezar tasi tasarlamis
ve gerceklestirmisti. Golshiri'nin bu calismalari, yakin ¢evresindeki Gbur

1 Sanatginin 1.6.2013 tarihli e-postasindan.
9 http://en.wikipedia.org/wiki/Thanatos, €risim tarihi 3.6.2013.
3 Sanatginin 1.6.2013 tarihli e-postasindan.

dunya yolculuguna ¢ikmis olan Kisileri de igine alan hatirlama eyleminin
parcalaridir.

Guncel zamanin akiskanhdi icinde Unutmamak her torlo olumsuzluga,
hourathga, baskiya ragmen bir tor direnis arac oldugu icin, sanatgl
bu olguyu vanitas estetigine bogmadan, detaylardan arindirarak
kavramsallastinyor. Cektigi fotograflarin bircogu, kendi elinden ¢iktiktan
sonra Kirllan mezar taslarini gdstermesine ragmen Golshiri konunun trojik
boyutlanyla fazla ilgilenmeden, olgular gelistirmeyi basariyor. Nedir bu
olgular? Her seyden 6nce cesaret, bilginin paylasiimasi, yasanmisliklarin
bellekte biraktiklar izler. Maddesellikten ozellikle kaginan Golshiri,
bizzat yakin ¢evresindekiler icin gelistirmis oldugu mezar taslarinda kimi
sifreler gelistirerek, hayatini kaybedenlerin dzel hayat sinirlarina girecek
her torl0 davranistan uzak durmayi basariyor.

Golshiri, projesinde gelistirmis  oldugu metaforlarla,  disincel
imgelere agllan bir koridor olusturuyor. Bircok yaratici sanatginin
arkalarinda  biraktigi izleri de derleyen Golshiri, simdiki zamanin
karsisina guncel taleplerin dtesinde bir noktada ¢ikmay! tercih ediyor.
Sanatginin kendisi icin tasarladigr mezar tasiyla sonlandinlan bu proje,
kicUk bir kursunkalemin yazi yazarken gosterdigi akiskanlikla, izleyiciye
baska odalari, baska kapilar aralomayi hedefliyor. Bu etkileyici yalinlik,

konusmaktan ¢ok susmaya davet eden bir karaktere sahip.

Istanbul-Dusseldorf, Mayis, Hoziran, 2013



THIS WORLD!
Barbad Golshiri's Project

Tehran based artist Barbad Golshiri is a passionate lover of fiction
who establishes a dialog between visual and textual images in his
conceptual works. His project for the fragMENEQTION series is built
around issues that have been the main axis for his work the past fifteen
years: cemeteries, tombstones and epitaphs.! In his photographs,
drawings and sculptures he focuses on images that pertain to “the other
world”, such as Thanatos? who represents death in Greek mythology;
yet in doing so, he develops a style that interprets this world and
today's problems in a comprehensive manner.

As Golshiri looks at the current cemeteries in Iran, he transforms to
visual codes, events that have had social, historical impact on this country,
and traditions, even some less known ‘rituals” that are conducted but
never spoken of. His expressive style evolving from his father Houshang
Golshiri's broken gravestone is laden with autobiographical notes,
references and experiences. We are faced with a project that is woven
like a fabric and dense with details that require knowledge about history
and the recent past. Uhile Golshiri brings forward the image of the
gravestones made in Iran for people whose memory even have been
banned for political reasons, he does not limit himself to Near €ast only.
He has been working on a monumental sarcophaqus for Marquis de
Sade the last two years®; and has designed and realized tombstones
for many creative people; one of the first ones was for painter Van €yck.

These works are a part of the artist's action for remembering people,

1 From the artist's email dated June 1st, 2013.
2 http://en.wikipedia.org/wiki/Thanatos Access date June 3rd, 201 3.

3 From the artist's email dated June Tst, 2013.

including those close to him who have passed away.

In the fluidity of current times, To Remember, is a vehicle of resistance
against all kinds of negativity and oppression; this is why the artist
conceptualizes it, and without drowning in an esthetics of vanitas, by
keeping it pure, void of details. Many of the photographs he takes
show broken tombstones, but Golshiri does not dwell too much on the
tragic dimensions of the subject, and manages to raise some facts. What
are these facts? First and foremost courage, sharing of information, the
traces of experiences left in each and every one's memory. Golshiri
bewares of materiality and by creating various codes on the tombstones
specifically built for people in his close environs, he stands clear from
any type of behavior that might impinge upon the privacy of those who
have lost their lives.

Via the metaphors he develops in his project, Golshiri forms a
corridor that opens to ideational images. In doing so, he also compiles
the traces left by many creative artists. He prefers to face the present
time at a point beyond current requests. This project that ends with the
tombstone the artist has prepared for himself, has the fluency of a small
pencil in the process of writing; and as such aims to lead the reader to
open other rooms, to push other doors ajar. This impressive modesty is
defined more by a call to honoring in silence rather than talking.

Istanbul-Dusseldorf, May-June, 2013
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kiinyeler / captions

1.

Sassari Mezarlidi, Sardunya,
italya

Sassari Cemetery, Sardigna, Italy
2011

9.

Sanatginin babasi Houshang
Golshiri'nin Kirllmis mezar tas.
Yaninda suikaste kurban giden
aydinlar Mohammad Mokhtari ve
Mohammad Jafar Pouyandeh'in
mezar taslari

Broken tombstone of Houshang
Golshiri. Next to it tombstones
of assossinated intellectuals:
Mohammad Mokhtari and
Mohammad Jafar Pouyandeh

Sanatginin babasi Houshang
Golshiri'nin Kirllmis mezar tas.
Barbad, babasinin kisa 6ykisy
""Mhdneh Roshandnin sayfalarini
tasa yapistirmistir.

Broken tombstone of Houshang
Golshiri. Barbad has glued pages
of his father's short story "Khdneh
Roshandn” onto the stone

3.

isimsiz bir mezar. Kitabede séyle
yaziyor: Anonimin mezari Rahat
Uyusun

An anonymous tomb. €pitaph
reads: Tomb of anonymous RIP

iranli aydinlanin seri suikastlarini
duzenleyen Istihbarat Sefi Soeed
€mami’nin mezartasl. Kitabede
sévle yazili: "islamiyetin sadik
hizmetkar ve sadik koca. Ali-
Akbar'in oglu Sehit Hoj Saeed
€mami. Dilerim geri gelirsin ve ben

senin ayaklarini éperim.”
Tombstone of Saeed €mami, the
deputy minister of intelligence
who masterminded serial Killings
of Iranian intellectuals. His epitaph
reads: "A loyal servant of Islom
and a devoted husband. Martyr
Haj Soeed €mami, son of Ali-
Akbar. | wish that you come back
and | kiss your feet.”

4.

Charenton Akil Hastanesi;
9QUnumUzde Saint-Maurice
Hastanesi

Marquis de Sade burada gémUlU
ama yeri bilinmiyor.

Charenton Asylum, today Saint-
Maurice Hospital.

Marquis de Sade was buried
here, but is not known where
exactly.

Perpetual is He [€bedidir O]
2012

Inek kuru kafosi Uzerine oyma,
balmumu, metal, via, nitrik asit
€ngraving on cow skull, wax,
metal, screw, nitric acid

Hirlmis ve yanmis inek kafatasi
balmumu, tel ve vidalarla
birlestirilmistir. Ustine kozili
kitabede Tuluth Uslubunda Arapga
su yazilidir: €bedidir O.Bu ¢calisma,
sanatsal anlamlari ve Vanitas'in
tarihi ve basarisizliginin haricinde,
trajik siyasi 6lumlerden ¢odunlukla
beklenenlere de gonderme
yapmaktadir. "€bedidir O", "Hova
al-Baqi"nin tercumesidir ve dini bir
kuraldir. Insanlarin lumlo, Tann'nin
yokedilemez ve 6lumsuz oldugunu
hatirlatir. Mohammad Makhtari'nin
cenazesinde Houshang Golshiri

14

ayni cumleyi dinyevi bir sekilde
soyledi: "€vet, Hova al-Baq,
Mohammad Makhtari ebedidir.”
A shattered and burnt cow skull is
again joined with wax, wires and
screws. The epitaph engraved
on its forehead is in Thuluth
calligraphy style and reads in
Arabic: Perpetual is He.

Apart from artistic connotations
and the very history of Vanitas
and its failure, it refers to what
many expect of tragic political
deaths. "Perpetual Is He" is a
translation of "Hova al-B&qi” and
it is a religious precept. It is a
reminder of mortals’ inevitability
of death and imperishabilty and
immortality of God. In his speech
at Mohammad Mokhtari's burial
Houshang Golshiri uttered the
sentence in an earthly manner:
"Yes, Hova al-Baqi, Mohammad
Mokhtari is perpetual.”

5-6.

iki isimsiz mezar, Ghadi Kola
Mezarhigl, Mazandaran, iran

Two anonymous tombs, Ghadi
Kola Cemetery, Mazandaran, Iran

7.

The Untitled Tomb [Isimsiz Mezar]
2012

Demir plaka, is.

Iron stencil, soot.

60.5 x 135 cm x 3mm

8.

Venedik'te San Michel
Mezarligi'nda ¢ekilmis fotograf
Photo taken in San Michele
Cemetery, Venice.

2011

Kitabeden artik higbir harf

kalmamis, sadece metal harfleri
tutmus olan delikler goruluyor.

Not a letter of the epitaph
remains, only holes that once held
metallic letters.

9.

Guerrier Contre Dieu

[Tanr'ya karsi savasan]

2010

Balmumu, is

Woaox, soot

~6x ~55x ~1925 cm

Hitabedeki tersten yazi korler
alfabesiyle Fars¢a/Arapca
"Mohareb”. Islom Cumhuriyeti'nde
6lum cezasi verilen Mohareneh:
Tannya ve devlete karsl savas
sucunun faili.

The reversed epitaph in Persian/
Arabic Braille reads "Mohareb”,
the perpetrator of the crime
Mohareneh: war against God and
the state, o copital crime in the
Islamic Republic.

10-11-12.

idam Cezasi

Death Sentence

2012-13

Sanatginin domino taslari gibi
sekillendirdigi mermerden U¢lU
mezartasl. €zzatollah Sahabi,
Haleh Sahabi ve Hoda Saber igin.
Haleh, sanatginin babasinin
cenazesinde OldortImiusty (Sanatgl
da oradaydr)

Hoda, Haleh'in suikastini protesto
etmek icin evin hapishanesinde
aglik grevine basladi ve 61du-
dovildogu de soyleniyor.

Three parts of a triple marble
tombstone the artist has formed
as fallen dominoes for €zzatolloh
Sahabi, Haleh Sahabi and Hoda

Saber.

Haleh was killed in his father's
funeral (Golshiri was there when
it happened) and to protest
Haleh's death, Hoda went on
hunger strike in €vin prison and
died - reportedly he was also
beaten.

13.

Borges'in suikasta kurban giden
gevirmeni igin mezartasl.
Tombstone for the assossinated
translator of Borges

Sefid Chal Mezarlig

Sefid Chal Cemetery

2012

Sefid Chal, Iran'in kuzeyinde
Galoogahi Mazandaran'da 1000
Yildir varolan bir mezarliktir. Yore
halki koylulerin hayattayken kendi
mezartaslarini secip hazirladiklarini
sdylerler.

Sefid Chal is a 1000 year old
cemetery near Galoogdh,
Mazandaran province, northern
Iran. Locals say the villagers when
alive used to find their own stone
and engraved it while still alive.

14.

Barbad Golshiri'nin mezar tasi
Tombstone of Barbad Golshiri
2012

Tos, oyma

Stone, engraving

121 x50 x 7 cm





