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Pandemiyle birlikte glindeme gelen karantina stirecinde :mentalKLINIK'in
(Yasemin Baydar, Birol Demir) gelistirmis oldugu ACI RECETE #02 / BITTER

MEDICINE #02, kiresel olarak diinyayi etkisi altina alan geri cekilme
sirecinde, gelecek adina kapsamli fikirlerin sanal ortamda nesnelestirilmeden

bicimlendirilmesinden olusmaktadir.

L]
In the era of the quarantine set in motion by the global pandemic: ACI RECETE

#02 / BITTER MEDICINE #02, developed by the artist duo :mentalKLINIK
(Yasemin Baydar, Birol Demir), consists of shaping comprehensive ideas of the
future without an objectification in a virtual environment during this time of
withdrawal that affects the whole world.




ACIRECETE / BITTER MEDICINE ile yerkireyi etkisi altina alan felaketlerin
semboll olarak tanimlanan “siyah kugular” arasinda yakin bir iliski var. Donemsel
sikisikligin temsilcisi olan “siyah kugulari” bu cercevede 2007'den beri siyah
giysileri tercih eden iki sanatciyla metaforik olarak bir araya getirmek miamkun.
Evrensel sanat ortaminin altist oldugu dénemde aci bir recete olarak gelistirilen
ACIRECETE / BITTER MEDICINE, bildik dijital sergi sinirlarini asan bir laboratuvar
alani olarak, yapit ile izleyici arasindaki sinirlari kaldirmayi hedeflemektedir.

There is a close relationship between the ACI RECETE / BITTER MEDICINE and
the “"black swans”, which are defined as symbols of the disasters affecting the
earth. Within this framework, it is possible to bring together the “black swans”,
which represent the periodic, intensified pressure, with two artists who have
preferred black clothes since 2007. ACI RECETE / BITTER MEDICINE transcends
the boundaries of the established norms of digital exhibitions to eliminate the
boundaries between the work and the recipient.
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Bu dizinin Belgrad Cagdas Sanat Mizesi'nden sonraki ikinci versiyonu olan
Borusan Contemporary'deki sunumunun baslangic noktasi, galeri mekaninda
kurulan Puff Out yerlestirmesi. 8 adet akilli robotik elektrik stiptrgesinin simle
kapli mekanda sonsuz ve tekrarsiz sekilde olusan hareketlerinin yarattigi anlik
desenleri, isik-form birlikteliklerini cevrimici sistemlerin yardimiyla Borusan
Contemporary internet sitesi Uzerinden 7/24 dijital olarak izleyicilere aktaran
yerlestirme, cok katmanli bir yapiya sahip. Burada izleyicilere sunulan gorsellik,
hem teknik, hem de yontemsel olarak belli elektriklenmeler Gizerine kurulmustur.
Robotlarin is gdbrme hevesiyle siirekli olarak hareketlenen simlerin olusturdugu
her anlik "durum,” sadece tekrar edilemeyecek sekilde degisen renkleri, bicimleri
izleyicilere sunmakla kalmayip, farkli gérsel tecriibelerin mayalandigi bir alana
dontsir. :mentalKLINIK tarafindan “mikroklima alani” olarak tanimlanan bu
ozellik, icine tohum diismUs toprak gibi, gelecek adina atilmis bir adim olma
ozelligine sahiptir. Fiziki olarak tasarlanip dijital platforma akan, melez kimligini
7/24 sanal ortamda sekillendiren ACI RECETE #02 / BITTER MEDICINE #02, Yeni
Medya Sanati'nin temel séylem bicimi olan “akan imge"” [moving image] bicimini
blyutec altina alarak, izleyicilerin algilarinda belirleyici olan bariyerleri de (sergi
mekanina ulasilabilirlik, sosyal mesafe vb.) ortadan kaldirmaktadir.
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The starting point of the presentation of this series at Borusan Contemporary,
the second rendition after the Belgrade Museum of Contemporary Art, is the
Puff Out installation set up in the gallery space. Instant patterns are created by
the endless and repetitive movements of 8 intelligent robotic vacuum cleaners
in the glitter-covered space, producing combinations of light and form. The
site-specific installation, which reaches the recipients digitally 24/7 via the
Borusan Contemporary’'s website, has a multi-layered structure. Visuality
presented here is based on stimulations both technically and methodically. It is
created by the glitter constantly moving with the enthusiasm of robots. Every
instant “situation” not only presents the colors and forms that change in an
unrepeatable way, but also turns the gallery into a space where different visual
experiences are fermented. This feature, which is defined as the “microclimate
area” by :mentalKLINIK, is a step taken in the name of the future, just like the
soil in which a seed has fallen. ACI RECETE # 02 / BITTER MEDICINE # 02, which
is physically designed and represented on the digital platform, shapes its hybrid
identity 24/7 in a virtual environment, examines the form of “moving image”—a
primary expression of discourse in New Media Art—, shedding the barriers
which determine the perceptions of the recipients, such as accessibility of the
exhibition space, social distance, etc.
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Ik bakista alisiimadik glizelligi, hareketliligi, renkliligiyle dikkati ceken
ACIRECETE #02 / BITTER MEDICINE #02 imgeleri, sanal ortamdaki “ara
gortnlrligl” cikis noktasi olarak alarak, izleyicide neden, nasil sorulari
uyandiran “Isik kaynaklarini” éne cikarir. Bu hem hipergercekligin diinyasina
gecis, hem de bugliniin sorunlarla dolu dliinyasina bir salto atma arzusunun
temsilidir. Izleyici bdylece, hacimleriyle oynanarak farklilastirilan renklerin,
Istklarin merak hissiyati olusturdugu bittincil bir gérsellik karsisindadir. Bu da
Lucy R. Lippard'in 1973'te tanimladig “dematerialization™ [malzemesizlesme]
kavramiyla ayni yoriingede ele alinabilecek olan bir “hyperstimulation”?

Chiper dirtl] kavramlarini tartismaya acmaktadir. Dematerialization
[Malzemesizlestirme], Kavramsal Sanat'in tartismaya actigi bir kavram olarak
Cagdas Sanat Tarihi'nin de yapi taslarindan biridir. Hyperstimulation ise
:mentalKLINIK tarafindan sorgulanan bir kavram olarak bes algi organinin
uyaricthgini asan heyecani glindeme tasir. Ciinki izleyici bu sergide, robotlarin
kararlariyla hareketlenen simlerin yarattigi imgeleri sergiyi takip ettigi cihazinin
(cep telefonu, diz Ustl bilgisayar gibi) olanaklariyla kavramaktadir. Sergide hem
gorselligin olusumu, hem de algilanilmasi icin gerekli olan uyaricilarin tamami
dijital platformlar Gzerinden sanal olarak sekillendigi icin “kdktenci deneysellik”
her adimda kendisini belirgin kilmaktadir. Bu 6zellik sergiye arastirma odakl

bir karakter kazandirdigi gibi, yakin gelecekte dijital ortamin topragina karismis
olan tohumlarin bizi “veri tabanli” bambaska gerceklerle karsilastiracaginin da
habercisidir.

Endnotes
1 Lucy R. Lippard, Six Years: the dematerialization of the art object from 1966 to 1972, University of California Press, California 1997. (genisletilmis ikinci baski)
2 Microclimate Zone, :mentalKLINIK-Jérédme Sans Interview, Obnoxiously Happy, La Patinoire Royale, Brussels 2018, s. 104. (Sergi Katalogu)
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At first glance, the images of ACI RECETE # 02 / BITTER MEDICINE # 02, which
draws attention with their unusual beauty, mobility and colorfulness, take the
“intermediate visibility” in the virtual environment and highlights the “light
sources”, provoking questions of why and how. This is a transition into the realm
of hyperreality as well as a curveball thrown at the world of today filled with
uncertainties. Thus, the recipient is faced with a visuality in which colors and
lights that are differentiated by playing with their volumes to create a sense of
curiosity. This opens up the discussion of the concepts of “hyperstimulation'”
that can be discussed in the same orbit with the concept of “dematerialization”?
defined by Lucy R. Lippard in 1973. Dematerialization is one of the building blocks
of Contemporary Art History as a concept that Conceptual Art has opened

up to discussion. Hyperstimulationis a concept questioned by :mentalKLINIK,
bringing the excitement beyond the stimulation of the five senses. Because, in
this exhibition, the recipient grasps the images created by the glitter, activated
by the decisions of the robots with the possibilities of their own devices (mobile
phone, laptop computer) on which they can experience the exhibition. Since

all the stimuli required for both the formation and perception of visuality in

the exhibition are shaped virtually through digital platforms, “fundamentalist
experimentation” makes itself evident at every step. This feature gives the
exhibition a research-oriented character, a harbinger of the fact that in the near
future the seeds mixed into the soil of the digital environment will reveal to us
with completely different facts that are “data-based”.

Endnotes
1 Microclimate Zone, :mentalKLINIK-Jéréme Sans Interview, Obnoxiously Happy, La Patinoire Royale, Brussels 2018, p. 104. (exhibition catalogue).

2 Lucy R. Lippard, Six Years: the dematerialization of the art object from 1966 to 1972, University of California Press, California 1997 (expanded second edition).



-
Bl
] .‘ Ll
- f . LA
o . §
b v . i
i J ’ 5
- v
- ) mtnll -4 v PR Frn - }
PR S TST T, Y grin g o "4 \ Vi WP L - 7
[ Thays » Pty L SN e g : by f - - » - - - L4 " - =
\T'{“'_I_.;--‘."‘- r‘-,;b.-'.‘:}- B Rl ; <. o ‘....,,u'ﬁ"'“l- W e Ay g LS .5 . g T o ¢
. - b e W ’ - ol i - T e g g e 4 i - - . o b y
o e fean = Sl f' e P o - e ’ “-d..:‘ ¢ : A - e ‘{rhiah'ffiﬂ)' - ST Wy 1
- - 3 l . - L - - = kY e - 1 3 ; - : v E....'x..____.r



ACIRECETE #02 / BITTER MEDICINE#0Z dijital estetigin pandora kutusunun
kapagini aralayarak icinde egosantrik mutluluk anlarinin, heyecanin ve
coskunun dans ettigi gorselligi ortaya cikarir. Simlerin yarattigi carpici gokkusagi

efektleriyle birlikte distinildigiinde bu adeta bastan cikarici bir yolculugun da
baslangicidrr.

ACIRECETE #02 / BITTER MEDICINE #02 cracks open the lid of the pandora
box of digital aesthetics, revealing the visuality in which egocentric moments of
happiness, excitement, and enthusiasm dance. This is the beginning of an almost

seductive journey when considered together with the stunning rainbow effects
that the glitter creates.
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