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k, 50x70 cm

Kuzey: Oziin Kenari, 2021, Tuval Uzerine Akr

Dogu : Gokyiizii Diistii Yiiziine, 2021, Tuval Uzerine Akrilik, 50x70 cm

HAFIZANIN ANLATILMASI

Mezula Dragonetti (1971, Mergenli) Bodrum’da yagiyan ve ¢alisan tutkulu bir res-
sam. Gizemli ¢aligmalari, hik4ye anlatiminda ve temsilde hafizanin hatirlanmasi,
algidaki rolii ve 6znenin olugsumu gibi konular1 aragtiriyor. Edebi ve teatral olani tu-
val resim alanina yeniden sokan Dragonetti, boyal1 imgelerdeki estetik deneyimin
zamansallagtirilmasini, gérme eylemindeki animsaticr siireglerle iligkilendiriyor.

Dragonetti’nin resimlerinin ayirt edici 6zelligi, giizel patinalari. Konular1 mecazi
bile olsa yine de kolayca desifre edilemez. Ana hatlarina ve gélgelerine indirgeyerek
neredeyse bos denebilecek bir fonun 6niinde birlestirerek kullandig1 motiflerle gén-
derme yapryor gibi gériiniir. Yapit bagliklari neyin tasvir edildigini belirtse de aslin-
da ¢ogu zaman kompozisyonun sadece olasi bir yorumunu ima eder.

Dragonetti, son donem ¢aligmalarinda, dort kiigitkk boyutlu tuvalinde, kisisel
tarihini alisilmadik bir anlatimla yorumluyor ¢iinkii temsilin estetigi, temsil edile-
nin etigine gli¢lii bir meydan okuma yaratiyor. Pentimenti, izleyicinin i¢erigini ele
almasina izin veren ilk sey. Bu edisyonda travmay: tasvir eden bir grup eser gorii-
yoruz. Bu eserlerin iislubu natiiralist olsa da travma ancak yakin gézlemden sonra
goriilebiliyor.

—Necmi S6nmez
Haziran 2021, Diisseldorf

RECOLLECTION OF MEMORY

Mezula Dragonetti (born 1971 in Mergenli, lives and works in Bodrum) is a pas-
sionate painter. Her enigmatic work explores issues such as recollection of memo-
ry in storytelling and representation -and its role in perception- or formation of
the subject. Reintroducing the literary and theatrical into the field of canvas paint-
ing, Dragonetti links the temporalization of aesthetic experience in painted imag-
ery with mnemonic processes in the act of seen.

A hallmark of her paintings is their fine patina; her subjects are figurative but
nevertheless indecipherable. She appears often to allude to motifs, by either reduc-
ing them to their outlines, shadows and combining them in front of a nearly emp-
ty background. Even through titles they identify what is portrayed, typically they
only hint a possible interpretation of the composition.

In her recent works that includes four small sized canvases, Dragonetti inter-
prets her personal history through an unusual narration, since the aesthetic of rep-
resentation creates a strong challenge to the ethics of what is represented. The
pentimenti is what allows the viewer first to address its content. Here we see a
group of works, in which a painting portrays a trauma. Although the style of these
works is naturalistic, the trauma can only be seen after close observation.

—Necmi SOnmez
June 2021, Dusseldorf

Giiney: Katipgillerin Otlari, 2021, Tuval Uzerine Akrilik, 50x70 cm
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Bigcak, 2016, Kumas Uzerine Suluboya, 35x45 cm
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