Vintage postcard, 14.8 x 10.5 cm

Vintage postcard, 14.8 x 10.5 cm

TARIHTEN ILHAMLA

Sue Williamson, 1970’lerin sonlarindan bu yana baskiciirkei-
lik, cinsiyetgilik ve yabanci diiymanlig1 eylemlerine karsi, de-
neyim estetigi araciligiyla miitemadiyen panzehir arayisinda
olan bir siyasi ve sosyal aktivist olagelmistir. Ozgiin bask1 egi-
timi almug olup, hem de, arsivlere dalip gizli kalmis tarihi giin
1s181na ¢ikarmak icin, yerlestirme, video ve fotograf ile ¢alisir.
Kendisini bir belgeselci olarak telakki edip, gazete raporlari,
seyahat rehberleri veya devlet kayitlar: gibi popiiler medya-
nin alt metinlerini inceler. Williamson’in iglerinin ¢ogunun
bariz gorsel ¢ekiciligine, sanat¢inin topluma karsi sorumlulu-
gunun keskin bir sekilde sorgulanmas: eslik eder. Caligmala-
rina dair siiregiden stratejisi, tiretiminin post-kolonyal ve ¢ag-
das bir baglamda yankilanmasini saglamaktur.

Proje kapsaminda Williamson, Postcards from Africa ile
her biri 20. yiizyilin ilk yirmi yilina ait gergek bir kartpostal-
dan esinlenen son dénem miirekkep ¢izimleri serisinden bir
secki sunuyor. Bu seri farkli seviyelerde anlam buluyor. Bir se-
viyede, kiiresel 6lgekte Avrupa hegemonyasi ve somiirgeciligi-
nin kapsamini imlerken, bir bagka seviyede, Williamson’in
calismalarinda tekrarlanan Avrupa-merkezci kavramlarin ve
elestirel imge yaratiminin degerinin sorgulanmasinin bir de-
vamu niteligi tagiyor.

Insanlarin, fotografcinin mercegi igin genellikle isteksiz 6z-
neler olarak muamele gordiigii baskic1 somiirge baglamini tek-
rar etmekten kaginan Williamson, ¢izimlerinde bir zamanlar
fotograflanan sahnelerde yasayan insanlari tasvir etmekten ka-
ciniyor. Boylece, insan faaliyetini gosteren sepet ya da kuliibe-
lere ragmen, gériiniirde kimseciklere rastlanmiryor.

Williamson’in 6nceki ¢ogu islerinde de oldugu gibi, bu
giizel goriintiller yanilsama katmanlarini ortadan kaldiriyor
ve bir dizi soru iiretiyor: kisisel ve politik olan arasinda olasi
bir iliski var midir, ya da belki de modernitenin kars: kiiltii-
rityle (Paul Gilroy) bir baglantisi var midir?

—Necmi Sonmez
Agustos 2021, Diisseldorf

DRAWING ON HISTORY

Sue Williamson has been a political and social activist since
the late 1970’s, constantly in search of antidotes to oppressive
actions of racism, sexism and xenophobia through an aesthet-
ics of experience. Trained as a printmaker, she also works in
installation, video and photography to mine the archive and
bring hidden histories to light. She considers herself a docu-
mentarian, analyzing the subtexts of popular media, like news-
paper reports, travellers’ guide books, or governmental records.
Added to the immediate visual appeal of much of Williamson’s
work is an acute questioning of the responsibility of the artist
to society. Her ongoing strategy is to make her work resonate
within a postcolonial and contemporary context.

For our project Williamson is presenting Postcards from Af-
rica, a selection of her recent series of ink drawings, each based
on an actual postcard from the first two decades of the 20th
century. This series works on various levels. On one level, it al-
ludes to the extent of European hegemony and colonization on
a global scale, on another it is a continuation of the questioning
of the notions of the Eurocentric view and the value of critical
image making that recur in Williamson’s work.

To avoid repeating the oppressive colonial context in which
people were treated as often unwilling subjects for the photog-
rapher’s lens, in her drawings Williamson has not depicted the
people who once inhabited the photographed scenes. Thus,
in spite of the baskets or huts which indicate human activity,
there is no one visible.

Asin many of Williamson’s previous pieces, these beautiful
images strip away layers of illusion and generate a battery of
questions: is there a possible relationship between the person-
al and political, or perhaps a connection to counterculture of
modernity (Paul Gilroy)?

—Necmi S6nmez
August 2021, Dusseldorf
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Sue Williamson, Banana and palm trees, Senegal, 2021, Ink on paper, 53 x 63 cm
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Vintage postcard, 14.8 x 10.5 cm

ZAMBELE — Vannags da prain

Vintage postcard, 14.8 x 10.5 cm

Kiratér/Curator: Necmi Sénmez, Genel Yayin Yonetmeni/Editor-in-chief: Merve Akar Akgiin, Tasarim/Design: Ulag Ugur, Ceviri/Translation: Ege Acar, Baski/Print: Saner Matbaacilik, 5.000 edisyon/edition, Eyliil 2021 © Unlimited Publications.

All images copyright of the artist and The Goodman Gallery, Johannesburg. Cape Town and London.
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Sue Williamson, Sifting the grain, Zambeze, 2021, Ink on paper, 64 x 49 cm
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Sue Williamson, Woman carryingwood, Cameroon, 2021, Ink on paper, 50 cm x 63 cm
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736.SENEGAL- DIAHAW- Restdence du Rol du Sine

Sue Williamson, Residence of the king. Sine, Senegal, 2021, Ink on paper, 87 cm x 115cm



